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BERKSHIRE  MUSIC  CENTER 


Opening  Exercises 
and  Dr.  Koussevitzkycs  Address 

* * * 

The  Opening  Exercises  of  the  fourth  session  of  the  Berkshire  Music 
Center  were  held  at  5:50  on  Sunday  afternoon,  June  50th,  1946  in  the 
Theatre-Concert  Hall  at  Tangle  wood*.  Mr.  Henry  Bo  Cabot  and  Mr.  Jerome 

Greene  represented  the  Trustees  of  the  Boston  Symphony  Orchestra. 

Mr.  Cabot  announced  the  opening  of  the  school  and  introduced  Dr.  Serge 
Ksmssevitzky,  the  Director.  Dr.  Koussevitzky,  after  introducing  the 
members  of  the  Faculty,  who  were  seated  on  stage,  delivered  an  address, 
given  on  the  following  pages,  in  which  he  pointed  out  the  potentiality 
of  the  art  of  music  as  a healing  bond  between  peoples  torn  by  war,  the 
lack  of  government  support  of  so  vital  a force,  and  urged  that  the 
government  of  this  country,  a leader  among  democracies,  establish  such 
support.  He  then  welcomed  the  students  as  the  rising  generation,  to 
whom  belongs  the  future  of  creative  art. 

At  the  close  of  his  address.  Dr.  Koussevitzky  introduced  Mr.  Aaron 
Copland,  Assistant  Director,  who  talked  briefly  on  the  nature  of  the 
activity  at  Tanglewood.  A chorus  of  the  students  then  sang  Randall 
Thompsons  "Alleluia"  under  the  direction  of  Mr.  Hugh  Ross.  This  was 
followed  by  a performance  of  the  last  two  movements  of  the  C minor  piano 
quartet  of  Brahms,  played  by  Mr.  Burgin,  Mr.  Lefranc,  Mr.  Bedetti  and 
Mr.  Goldovsky. 

Following  the  exercises,  refreshments  were  served  in  the  Tanglewood 


gardens  for  all  guests 


ADDR&3S  AT  TIE  OPENING  EXERCISES  CP  THE 
BERKSHIRE  I-iUSIO  CENTER 

to  30,  1946 

By  SERGE  KOUSSEVITZKY  ~ Director 


L-Iy  Dear  Friends: 

It  is  'with  a feeling  of  deep  happiness  that  I address  yon  today  and 
congratulate  you  on  the  occasion  of  the  opening  of  our  Music  Center, 

After  three  years  of  inactivity  in  this  field  of  endeavor  so  dear  to 
my  heart,  an  inactivity  deposed  by  the  conditions  of  war,  me  ore  again  gathered 
here,  in  Tanglewood,  but  with  what  emotion! 

VJe  parted  at  a moment  when  a great  ordeal  confronted  the  entire  vrorld, 
inc3.uding  our  own  country  which  played  such  a magnificent  part  in  this  irar,  It 
is  imperative  that  in  the  building  of  peace  the  role  of  our  country  be  no  less 
inportent  than  it  vjas  during  the  trying  years  that  we  have  lived  through. 

The  Victory  of  the  Allies  brought  liberation  from  tyrr any  and  slavery 
which  oppressed  the  world.  As  yet,  it  lias  brought  only  physical  liberation  to 
tortured  humanity,  No  little  time  vail  pass  before  complete  peace  is  established 
on  earth.  It  will  not  be  soon  that  man  vjill  breathe  freely  again  and  that  the 
elements,  unleashed  by  the  war,  will  recede  to  normal  limits,  ’.bat  vail  these 
limits  be?  The  vexy  outlines  of  frontiers  are  changing.  After  such  upheavals 
life  does  not  allow  a return  to  old  patterns,  to  outlived  conceptions  and  forms. 
It  is  insistently  searching  for  and  demanding  new  patterns.  These  new  outlines 
of  the  vrorld,  even  its  geographical  outlines,  are  the  concern  of  politics.  They 
are  the  cause,  at  the  present  moment,  of  much  controversy  and  ill  feeling,  He 
are  concerned,  however,  with  another  question  - not  politics,  but  culture. 

It  is  not  only  political  and  e conomic  systems  that  serve  to  build  the 
world,  but  other  values  as  well.  Distinct  from  materialistic  values  (such  as 
food,  housing  and  clothing),  these  are  spiritual  values,  foremost  among  vMch 
is  art,  vfe  are  accustomed  to  speak  of  this  as  culture* 

If  vjo  conceive  culture  as  part  of  the  spiritual  life  of  a people,  and 
the  political  state  as  part  of  its  organic  life,  then  their  disassociatioa 
becomes  a great  evil  and  is  now  intolerable.  Just  as  a body  is  dead  without 
the  spirit,  so  is  a political  state  dead  - a lifeless  organism  - vdthout  the 
progressive  force  of  <3ilightenm.ent  and  culture.  The  course  of  history  reveals 
that  art  and  culture  were  instrumental  in  attaining  perfect,  or  near  perfect, 
forms  of  government,  such  as  in  ancient  Greece  or  Rome:  great  minds  governed 

the  state  combining  both  political  and  cultural  leadership*, 

Let  us  take  a more  recent  example:  less  than  two  centuries  ago  a 
young  nation  was  bom  on  the  strength  of  the  great  American  Constitution  ~ a 
document  created  by  the  noblest,  the  most  cultivated  and  universal  minds  of 
our  age.  These  great  men  - scientists,  thinkers  and  writers,  represented  the 
spiritual  flooring  of  their  epoch  and  of  their  people® 


Let  us  further  recognize  the  fact  that*  with  the  advent  of  the 
Cliristian  Bar*  practically  the  complete  western  culture  - nu  sic*  art* 
philosophy*  literature  - radiated  iron  the  early  churches  and  monasteries 0 
Thus*  art  and  culture  served  as  a fundamental  bond  between  spiritual  and 
organic  evolution  of  manldndo 


In  the  events  of  recent  years  the  search  for  the  causes  of  the  war 
and  the  resulting  social*  political  and  e cononio  catastrophe*  disclosed  that 
the  foremost  problem  is  the  hELDUCATIOI!  of  a whole  nation*  the  revision  of 
ideologies*  the  reassessment  of  culture*  and  the  return  to  culture  where  it 
had  undergone  ugly  perversion  of  proved  to  be  utterly  absent „ 

IJe  do  not  deny  the  role  played  by  politics  in  the  cultural  develop- 
ment of  a country o But  we  understand*  accept  and  support  in  every  ray  only 
that  policy  which  lias  for  its  aim  the  raod  of  all  humanity*,  \ls  welcome  a 
policy  contributing  to  the  growth  of  vital  forces  of  the  country  - of  all  the 
vital  forces  ~ and  embracing  a wide  scope  of  basic  human  activity  0 But  vie 
uncompromisingly  reject  those  narrow  and  blind  programmes * calculated  to 
further  only  personal  interests*  vjhich  endanger  life*  work  in  opposition  to 
it  and*  therefore*  are  fatal  to  culture 0 


Today*  vie  musicians  arc  blessed  with  a rich  heritage „ Cur  harvest 
is  ripe*  and  vie  offer  it  to  a distressed  humanity®  Shall  we  let  the  tuirioil 
of  political  life  divert  us  from  our  aim?  Shall  vie  let  social*  economic  and 
political  problems  overshadow  the  growing  need  of  musical  aids  in  the  colossal, 
task  of  world  reconstruction?  Is  the  welfare  of  a country  determined  by  its 
magnificent  buildings*  bridges  and  roads?  Does  the  happiness  of  a people 
depend  on  economic  security  and  good  living  alone? 

Cur  world  is  hungry  for  spiritual  food!  But  what  has  been  done  by 
the  Government  to  satisfy  this  hunger?  Is  there  a law  preventing  democratic 
governi: icnts  to  support  the  fine  arts?  Hone  of  the  democratic  governments  are 
concerned  xdth  this  vital  question  - the  subsidy  of  the  arts  - especially 
musical  art*  Is  it  not  tine  for  tills  government*  leading  among  democracies* 
to  give  a permanent  support  to  she  fine  arts? 


He  artists  are  the  living  pulse  of  arts  the  state  is  the  ground  upon 
wliich  art  finds  stability  and  security c It  is  imperative  for  the  state  to 
realize  and  aclcnowledge  the  signal  need  of  our  time0  Art  needs  the  support  of 
the  state*  and  demands  a department  of  the  fine  arts ffl  The  state  needs  art  for 
the  purpose  of  fortifying  and  ccopleting  its  present  structures  In  ignoring 
the  arts  the  state  will  inevitably  lose  the  sustaining  interest  and  influence 
of  the  foremost  minds  and  the  creative  r piritual  forces  of  the  nation0 


The  Victory  won  in  this  war  i not  yet  - fully  realised « But  vie  know 
that  in  it  lies  the  guarantee  of  our'  fu  ure  life,  in  it  is  to  be  found  new 
progress  and  joy*  creative  joyt 


The  Victory  belongs  to  youth*  it  belongs  to  the  generation  rising  to 
take  place  of  an  old  civilisation*  unde  - the  ruins  of  wiiich  now  lie  cities  and 
entire  countries  of  the  old  world* 
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To  Hie  Students  Of*  The  Berkshire  Music  Center? 


Ue  are  here  to  spend  a creative  summer  in  music©  Our  problems  are 
basic jfell  unchanged©  ue  shall  again  seek  new  answers  to  arising  questions,  a 
wider  access  to  inexhaustible  treasures  ex’  musical  art,  a higher  vision  of 
music  as  a profession,  as  a vocation  and  as  a,  creative  cultural  force© 

In  the  progress  of  life,  the  question  of  the  creative  vocation  of 
man  is  also  the  question  of  a new  consciousness©  An  artist  must  be  conscious 
of  the  importance  of  his  spiritual  growth  and  sense  his  responsibility  beyond 
the  acquired  technical  perfection,  experience  and  s ound  lmowledge©  For  only 
in  a complete  and  selfless  devotion  to  the  art  of  his  election  will  he  find 
the  higher  plane  of  artistic  consciousness  and  the  time  miracle  of  the  creative 
acto  Only  then  will  he  become  part  of  the  organic  force  which 'moves  and  builds 
the  culture  of  man© 


Today,  in  a period  of  an  unprecedented  crisis  in  history,  when  men 
find  no  common  contact  and  means  of  understanding  each  other,  when  all  notions 
and  values  have  lost  their  former  significance,  music  is  the  element  of  unity 
among  men©  More  than  any  other  Art,  music  has  the  driving  force,  the  facility 
and  freedom  of  crossing  social,  political,  geographical,  racial  and  religious 
barriers,  and  speaks  a language  accessible  to  all©  On  the  remotest  spots  of 
earth,  people  ecqperience  the  same  deep  emotion  when  listening  to  irooi'tal  pages 
written  in  the  universal  language  of  sound© 

In  the  light  of  music  the  soul  beholds  the  good  and  the  beautiful; 
the  heart  awakens  to  faith  in  man  and  in  Ills  better  future*  If  you  deprive 
men  of  music  - just  as  they  were  deprived  of  honor,  dignity,  human  rights, 
conscience,  faith  and  freedom  - you  will  witness  the  decline  of  the  world  to 
a state  of  brutality  and  barbarism.  Music  alone  can  still  tame  the  boast  in 
man  - it  is  our  comfort  and  hope©  Even  religion  and  the  churches,  having 
lost  their  unity,  have  also  lost  their  moral  control  and  their  power  over  the 
conscience  of  men© 

It  is  our  great  blessing  and  deep  joy  to  be  serving  music  at  a time 
wien  its  radiant  influence  is  revealed  to  the  world  with  such  conviction,  and 
when  the  meaning  of  music  is  justifying  also  the  meaning  of  MAII‘3  EXZSTLFJGEo 
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SERGE  KOUSSEVITZKY  - Director 
Aaron  Copland  - Assistant  Director 
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Orchestral  Conductings 

Serge  Koussevitzky 

Assistants  to  Dr«  Koussevitzky; 
PtOO  y Leonard  Bernstein 

3*4 Richard  Burgin 
3c>c>  y Stanley  Chappie 
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Vo  Vc  ^ Chamber  Music; 

’ Gregor  Piatigorsky 
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Composition; 

yv  ;A  \2&o  300  v Aaron  Copland 

* Bohuslav  Martinu 

•^(.4  : Nicolai  Lopatnikoff 
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Boris  Goldovsky  ; 

- - Eric  Crozier 

^ Richard  Rychtarik 
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Choral  Conducting  and.  Chorus; 
Hugh  Ross 
Robert  Shaw 

Solfege; 

4 Katharine  Wolff 

Harmonic  Analysis; 

Irving  Fine 

Lecturers 

Olin  Downes 

Guest  Lecturers; 

Alfred  Frankenstein 
William  Schumann 
Edward  Weeks 
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BMC  1946  Faculty  continued 


APPLICATIONS  AIID  IIIliCIJIOIT 


A total  of  050  persons  applied  for  membership  in  tho  Derkshire  liusic  Center 

for  the  1946  season,  of  whom.  423  were  enrolled0  Of  tliose  13  withdrexr  before 

the  close  of  tho  season.  A table  is  givxsn  below,  with  the  distribution  of 

applications  and  enrollment.  Tills  tabic  of  applications  includes  a great 

deal  of  duplication,  since  many  persons  applied  for  several  departments . 

The  table  of  enrollments  shows  duplication  in  that  many  persons  participated 

in  more  than  one  of  the  activities  of  the  Ilusic  0entcro  A more  complete 

/ 

breakdown  of  the  menbersliip  of  each  Department  will  be  found  in  the  sections 


devoted  to  the  de  partmental  activities  * 


I.  Orchestral  Conducting 

Active 

Auditor 

Choral  Conducting 

Active  - III’.  Iloss 
IIr0  Ahai; 

Auditor  - Hr.  loss 
hr o Chaw 

II.  Orchestral  Playing 
Chamber  Ilusic 

III.  Composition 


Applications 

225 

120 

105 

13,6 

^30 

((66 

351 

340 

59 


Ilr,  Copland 

Hr.  Inrtinu-IIr.  Lopatnilcoff 
IV.  Opera  215 


Active  singers  1L2 
Production  20 
Auditor  53 


> 


Enrollment 


15 

10 


30* 


70*' 


20* 

25* 

110 


11 3 
16 


0 


31 

14 

25* 


Applications 

7.  Choral  Singing  & Miserable  Playing  157 


Enrollment 


Orchestra  ) 75 
Chamber  l.usic  )157  72 
Chorus  ) 


(*  The  actual  number  of  auditors  in  each  department  is  difficult  to  ascer- 
tain since  many  students  audited  the  activities  of  different  departments  at 
different  tines.,  constituting  a sort  of  "floating  population"  impossible  to 
classify*  These  figures,  therefore,  are  estimates  of  average  attendance* 
The  choral  activities  uere  various,  overlapped  freely,  and  drei;  from 
other  departments,  so  that  it  is  impossible  to  determine  a fixed  number  of 
participants  in  choral  activities* 
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SCHOLARSHIPS 


The  scholarship  situation  for  1946  appears  favorable  as  compared  to 
past  seasoas,  largely  because  of  the  availability  of  government  assistance 
for  tuition  and  maintenance  to  war  veterans  o The  Berkshire  Music  Center 
is  an  approved  place  for  education  under  Public  Laws  346  j ui  A total 
of  115  students  took  advantage  of  this  aid,  and  a total  tuition  revenue  of 
$14,180.  is  due  from  the  Veterans  Administration.  A substantial  number  of 
students  in  this  category  undoubtedly  would  have  applied  for  assistance  from 
the  Berkshire  Music  Center  for  tuition  and  maintenance,  and  many  of  them 
would  have  been  eligible <>  It  should  be  remembered,  however,  that  this  season 
has  probably  represented  the  height  of  government  assistance,  although  it  will 
continue  to  exist  for  several  more  seasons. 

The  former  policy  of  awarding  scholarships  on  an  evaluation  of  musical 
merit  and  financial  need  was  continued  for  the  1S46  season.  This  policy  may 
be  stated;  Ho  student  whose  musical  talents  and  training  justify  attendance 
and  whose  attendance  would  benefit  the  school  3 hall  be  denied  this  privilege 
because  of  financial  incapability.  Awards  were  made  principally  in  three 
Departments;  (l)  Department  II  Orchestra,  to  insure  its  quality?  (2)  Opera, 
where  the  demands  of  "Peter  Grimes”  necessitated  attracting  the  best  possible 
voices  and  the  difficult  choral  part  required  forming  a nucleus  of  experienced 
choral  singers?  and  (3)  the  Department  V Choruses,  where  the  ambitious  performance 
schedule  of  Mr.  Shawcs  group  justified  forming  a similar  choral  nucleus. 

The  award  of  funds  for  maintenance  was  restricted  as  closely  as  possible, 
and  was  limited  to  the  Opera  Department  (again  to  attract  the  Personnel  for  "Peter 
Grimes”)  and  to  a few  Work  Scholarships,  for  help  in  the  Music  Library,  copyists, 
and  accompanists  for  the  choruses.  The  expenditures  for  maintenance  totalled 
$1202,  as  against  $2908  in  1941.  It  should  be  noted  also  that  these  expenditures 
filled  most  of  the  requirements  for  opera  assistants  and  accompanists  which  had 
formerly  been  necessary  as  payroll  employees. 

The  Koussevitzky  Music  Foundation  provided  scholarships  for  fourteen 
students.  Nine  other  institutions  cooperated  this  season  in  providing 
scholarships  for  their  own  students.  These  institutions  are  listed  as  completely 
as  possible  in  the  summary  which  follows,  although  others  may  exist  without 
record  since  the  awards  were  made  directly  to  the  students  and  not  through  the 
Music  Center. 

A summary  of  the  scholarship  situation  for  this  season,  together  with  a 
list  of  the  recipients  of  scholarships,  follows. 
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SUill.RY  OF  iCIIOL  U3HIP3 


Source 


Tuition 


Maintenance 


Berkshire  Music  Center 

Academic  Scholarships 

Number 

73 

Value 

00605*00 

Number 

7 

Value 
0620.00  ‘ 

Dept  I - Orchestral  Conducting 
Dept  II  - Orchestral  Playing 
Dept  III-  Composition 
Dept  I?  - Opera  £ Grimes  Chorus 
Leaders 

Dept  V - Chorus  Leaders  (Chav;) 

Special  scholarships  (foreign 

students)  5 

( 1 
35 
4 

22  x 
11 

420.00 

Orchestra  family 

360.00 

- 

- 

Uork  schol  rships 

12 

1020 .GO 

1 

502.00 

Total  BMC  Scholarships 

93 

CIO, 465*00 

12 

01202.00 

Veterans  Administration 

113 

14,100.00 

113 

(direct  to 

(G ,1* Bill  of  Rights) 
Koussevitcky  Music  Foundation 

U 

1020.00 

1 

student. 

150.00 

Eastman  School  of  Music 

5 

620.00 

New  England  Conservatory 

6. 

640.00 

- 

- 

Curtis  Institute  of  Music 

6 

650.00 

- 

- 

Acadeny  of  Vocal  Arts 

1 

140.00 

- 

- 

Cuban-Ameriean  Music  Group 

1 

140.00 

1 

(direct  to  c 

Uyomissing  Ins ti tut ; of  Fine  Arts 

1 

120.00 

«• 

Cleveland  Institute  of  Music 

2 

200.00 

- 

- 

Salem  Scholarship  Foundation 

1 

120.00 

- 

- 

Guggenheim  Foundation 

2 

130.00 

2^  S'  * 1c],b1,5‘Q<2> 


BEIKSIEDiE  liUSlC  CENTER 
Serge  Koussevitzl q?9  Director 


SCIIOJjARSI UPS  - 1946 

Department  I - Orchestral  Conducting 


Harold  Shapero 


0140  (withdrew  ?-22-46) 


Department  II  - Orchestral  Flaying  and  Chamber  Ilusic 


Violins 


Harriet  Allen 
Ruth  Kramer 
Leona  Gold  + 
Barbara  LaCouline 
Sonya  Ifonosoff 
Harold  Schuster 
Eugenie  Seid 
Paula  Smith 


Louis  Simon 
Shirley  liesmer 


120 

120 

120 

120 

120 

120 

120 

120 

120 

60 


Viola 

Carolyn  Voigt 
Lydia  Farquliar 
Irving  Cooperstein 
Bernard  Krasow 


120 

120  4 

120 

120 


f Cello 

Elmer  Tolsted 
Esther  Parshley 
Judith  Davidoif 
Alla  Goldberg 
Muffle  Vaughan 


120 

120 

120 

120 

60 


Donblebass 

Cross'  Centaroore 
Gala  Bray 
R»  Benjamin  Bowman 


120 

120 

120 


Flute 

Josepliine  DeCame  120 

Oboe 

Ruth  Peacock  120 


Clarinet 

George  Silfies 

French  Horn 

Jacob  Glaser 
Thomas  Holden 


120  \ 


120 

120 


•S. 


3 


Trunpet 

Jolm  Ua re  120 

Bassoon 

Ira.  Levcnter  120 

Bernard  Garfield  120 

F.  ' lobert  Cole  120 


Tronbone 

/•mold  drome 
Gobert  Briggs 


120  ^ 
120 


Tinpani  - Percussion 
Hebert.  rauley 
Geraldine  Ball 


120 

120 


Departniont  III  - Cor.position 


Bed  Boren 

Hector  To car  ( Uruguay) 
Juan  Orrego  (Chile) 


Haney  Tricltey 
Jean  Bllcrson 
Duane  Crossley 
Luigi  Vellueci 
Orville  I bore 


140 

140  (Institute  of  International  education) 
76  (also  70  r'uggenliein) 


lari  George 

/ 

140 

Department  IV  - Opera 

Tuition 

I aintenance 

Florence  Hanning 

IIP 

100 

Joseph  V0  Ladcrcute 

TO 

100 

Killian  Horne 

140 

100 

Irene  Jordan 

140 

Beverly  Lane 

140 

Frances  Lelinorto 

140 

Patricia  Heuay 

140 

Frances  Yeend 

140 

100 

Ibrley  i-brgolis 

140 

Jllcn  C rleen 

140 

-,obcrt  Long 

vp 

100 

IP  (also  100  II .U.  Conservatory) 
75 


VP 

60 


20  (enrolled  7/31/46) 
100  (rjithdrew  7/4/46) 


’’Peter  Grimes"  Chorus  Leaders  - Hr*  Boss 


Alfred  Patterson 

120 

M*  Tcitler 

120 

Crrolino  Brown 

120 

Ho  Dirrigl 

120 

Verna  Kerr 

120 

Po  Ilauke 

120 

Barbara  Patterson 

120 

Francis  Barnard 

120 

Hymn  Fried 

120 

Department  V - Chorus  Leaders  - Hr.  Shaw 


Robert  Beckwith 

120 

Louis  Siegel 

120 

Clayton  Krehbiel 

120 

Charlotte  Bieg 

120 

Ilry  A,  Guerrisi 

120 

Marjorie  Stormont 

120 

Shirley  Sudock 

120 

Ruth  Russell 

120 

Florette  Zuelke 

120 

Florence  Kopleff 

120 

Ruth  Seeber 

120 

(withdrew  7/9/46) 


SPECIAL  SCHOL'.HSBIPS 


Foreign  Students 

Astrid  Andreasoen  (Norway) 

Osc  r Buenaventura  (Columbia) 
Roque  Cordero  (Panama) 
Alberto  Ginastera  (Argentine) 
Raul  Spivak  (Argentine) 

Hector  Tosar  (Uruguay) 


60  (enrolled  7/27/46) 

120 

120  (withdrew  7/19/46) 

60  (also  £60  Guggenheim) 

60 

(listed  under  Composition  Department) 


Boston  Symphony  Orcliostra  Family 


Paul  DeVergie 
Vera  Kassman 
Francois©  Highers 


120 

120 

120 


WORK  SCHOLARSHIPS 

Tuition  Maintenance 


P. 

DeVergie 

BMC 

126 

as  sistant  to  Mr.  Beyer 

R. 

Jaglander 

120 

opera  workshop 

B. 

Goulet 

60 

opera  accompanist 

K. 

Jo  obi 

120 

assistant  to  Mr*  Rychtarik 

c. 

osenstein 

120 

tt  ti  tj  t: 

3* 

Pfeiffer 

120 

tt  tt  tt  tt 

K. 

Huger 

120 

it  tt  u tt 

L. 

”rea8h 

120 

11  0 11  Goldovsky,  stage  director 

B, 

Grossman 

60 

11  n 11  Beyer  (vjithdrew  8/4/46) 

J. 

Joachim 

60 

M " n Reebenacker 

J. 

Pizzonia 

60 

" » « « (also  ;60  IJ.E.C.) 

B. 

McCann 

60 

n ” " Holton  - Book  Store 

W. 

Jonsan 

120 

150 

Mr*  Shaw’s  accompanist 

R. 

Farr 

G.I. 

60 

Mr.  Ross’s  accompanist 

C. 

McCormick 

G.I. 

126 

Mr.  Ross  rs  accompanist 

I. 

Nathanson 

Q.I. 

120 

assistant  to  Mr,  Beyer 

scholarships  provided  m ot hui  msTiTUTions 


Koussevitzlcv  Husic  Foundation 

vf 

Tuition 

Orchestral  Conducting 

P.  I ennin 

140 

Opera 

3,  Caldtjell 

120 

S.  kekelatos 

140 

P.  Franlze 

140 

II.  Lockhart 

140 

F.  Hanning 

140 

J.  Ladercute 

140 

IS  . Lee 

120 

Conposition 

J.  Deale 

140 

Department  H Orchestra 

K.  Gordon 

120 

B.  Ferguson 

120 

It,  Allen 

120 

L.  Schaefer 

120 

3,  ’ .hits 

120 

ISaotroan  school  of  Ilusic  ( S 


3.  Stiles 

120 

3.  Deutscher 

120 

M.  Campbell 

120 

It.  Shapiro 

120 

V.  Cole 

I/O 

Heu  England  Conservatory  of  I tusic  V 

120 
ISO 
320 
120 
60 

100 

(9 

120 
120 
50 
120 
120 
120 


J.  Horthrup 
It,  Gorrcr 
W.  Targ 
15.  Goober 
Joseph  Pizconia 

II.  Tricksy 

Curtis  Institute  of  Iaisic 

L.  Alter 
II.  Carol 
I.  Lctciner 
LI.  Scherer  - 
B„  Shoop 
la.  Shaffer 


■< 


Ilaintenance 


BUG 

EIC 


150  (violin) 
(violin) 

( 9 cello) 

(flute) 

(trombone) 


0 cello  Dept.  II) 
(bassoon  99  0 ) 

(harp  11  99 ) 

(doiiblebass  " ”) 

(opera) 


(oboe  Dept.  II) 

( trumpet  n ” ) 

(violin  t!  99 ) 

(oboe  Dept.  V ) 

(bassoon  " also 

BUG  work  scholarship) 
(opera;  also  BMC  40) 


(clarinet) 

(violin) 

(violin j t-dthdrew  7/16/46) 
(oboe) 

(viola) 

(flute) 


Academy  of  Vocal  Arts 

(p 

J.  Foltz 

uo 

(opera) 

Cleveland  Institute  of  Music 

n*  Krall 

14c 

(ppera) 

M.  Mueller 

140 

(opera) 

Cuban-Ame  rican  Music  Group 

a 

Jo  Orbon 

140 

( conposit5.on) 

tJyomissinp  Institute  of  Fine 

Arts  ( \ 

I„  iledcay 

120 

(piano) 

Salem  Scholarship  Foundation 

© ; 

P„  Johnson 


120 


(violin  Dept*  II) 


STUDENT  BACKGROUNDS 


The  student  body  of  the  1946  Berkshire 

Music  Center 

consisted  of  an 

average  of  about  410  students. 

A total  of  423  registered. 

3 of  then  after 

the  start  of  the  session,  and  10  withdrew  for  personal  reasons  before  the 

closo.  Various  data  concernin' 

• the  students 

follow: 

BEX:  a noticeable  increase  in 

the  nrooortion  of  men  to  women,  probably 

due  to  the  effect  of  the  G.I,  Bill  of  Rights. 

1242 

Mil 

1946 

Hen 

- 

169 

232 

Women 

169 

191 

312 

330 

4 23 

AGE  GROUPS: 

19  or  less 

39 

59 

50 

20-24 

126 

128 

155 

25-29 

66 

67 

99 

30  - 34 

32 

29 

43 

35  - 39 

26 

26 

27 

40  and  over 

- 29 

312 

33G 

423 

GEOGRAPHIC  DISTRIBUTION: 

Number  of  s tat os 

29 

34 

36 

District  of  Columbia 

no 

yes 

yes 

Number  of  foreign  countries  3. 

9 

10 

Tlie  proportion  of  representation  fron  states  remined  substantially 
unchanged  v/ith  the  e::ception  of  New  York  State,  v/hich  shot id  an  increase  of 
52  students  over  1941°  The  states  most  represented  were: 


New  York 

122 

Minnesota 

12 

Massachusetts 

80 

Wisconsin 

7 

Pennsylvania 

26 

Michigan 

6 

Ohio 

23 

Maryland 

6 

New  Jersey 

19 

California 

6 

Connecticut 

17 

Indiana 

5 

Illinois 

15 

Missouri 

5 

Florida 

5 

reign  Countries: 

(16  students) 

Canada 

5 

Colombia 

1 

Chile 

2 

Brazil 

1 

Argentine 

2 

Panama 

1 

Cuba 

1 

Venezuela 

1 

Uruguay 

1 

Ilorx-jay 

1 

Julian  Orbon  is  a native  of  Sj.mn,  where  he  graduated  from  the  Con- 
servatory of  Music  at  Oviedo,  He  is  at  present  a resident  of  Cuba, 
and  was  provided  a scholarship  and  maintenance  at  the  Berkshire 
Music  Center  as  a prise  in  a competition  sponsored  by  the  Cuban- 
American  Ilusic  Group  of  Hew  York*  At  Tanglowood  he  ms  a student 
of  Composition  in  Hr,  Coplands  class. 

Juan  Orrego  m3  bom  on  January  1C,  1919  in  Santiago,  Chile.  He  is 
a graduate  of  the  J.iceo  Aleman,  the  Univcroidad  Catolica%  (in  arclii- 
tecture)  and  the  Conscrvatorio  Ilacional  de  Muoica  in  Chile.  He  is  a 
fellow  of  the  Guggenheim  Foundation  in  this  country,  on  leave  of  ab- 
sence as  teacher  of  the  history  of  music  and  conductor  of  the  national 
University  Choir  and  the  University  Glee  Club  of  Santiago.  In  the 
United  States  ho  lias  studied  at  Columbia  University,  the  University 
of  Virginia  and  at  Princeton.  At  Tanglewood  he  ms  a member  of  Hr. 
Copland's  class  in  Composition. 

Claudio  Spies  was  bom  March  26th,  1925  in  Santiago,  Chile.  He  is  a 
pianist,  currently  a student  at  the  longy  School  and  the  Her;  England 
Conservatory,  and  has  studied  conducting  with  Hr.  Goldovsky  and  I Hie. 
Boulanger.  At  Tanglewood  lie  was  an  auditor  of  the  conducting  classes. 

Raul  Spivak  ms  bom  on  August  30,  1906  in  Buenos  Aires,  Argentina. 

He  is  a graduate  of  the  State  School  in  Buenos  Aires.  He  is  a Profes- 
sor of  Advanced  Piano  and  Chamber  Ilusic  at  the  Rational  Conservatory 
of  Ilusic  and  Dram  at  Buenos  Aires  and  has  given  piano  recitals  in 
Europe,  South  America  and  this  country.  He  is  the  pianist  of  the 
Teatro  Colon  Orchestra  and  lias  served  as  guest  conductor  of  the  Phil- 
harmonic Orchestra  of  Rosario,  Argentina.  At  Tangle  wood  he  audited 
the  'Orchestral  Conducting  classes. 

Hoctor  Tosar  was  bom  on  July  16th,  1923  at  Montevideo,  Uruguay.  He 
lias  studied  law  at  tlie  University  of  I-Iontovidoo  and  is  a graduate  of 
the  Lyceum  and  of  the  Conservatorio  Musical.  lie  is  conductor  of  the 
S.O.D.R.E.  Orchestra  at  Montevideo  and  teacher  of  the  history  of  music 
at  the  Ilormal  Institute  of  Montevideo.  At  Tanglewood  he  was  a student 
of  Composition  in  Mr.  Copland’s  class. 


EDUCATIONAL  BACKGROUNDS: 
Academic  levols: 


High  School  Graduates 

370 

Bachelor  of  Arts 

73 

Bacholor  of  Ilusic 

68 

Bachelor  of  Science 

27 

Master  of  Arts 

26 

Master  of  Ilusic 

15 

Bachelor  of  Laws 

1 

Doctor  of  Philosophy 

3 

( 


I 


Colleges  represented: 


255  students  (60£  of  the  student  body)  represented  135  colleges * 
The  leaders: 


Harvard 

14 

Radcliffo 

6 

Boston  University 

10 

Smith 

6 

Ilea/  York  University  10 

University  of  Minnesota 

6 

Columbia 

10 

Brooklyn  College 

5 

Obcrlin 

9 

Chicago  University 

5 

Uellesley 

5 

Graduate . Schools  represented: 

116  students  (2H%  of  the  student  body)  represented  55  graduate 
schools.  The  loaders: 


Columbia 

16 

Juilliard  School 

5 

Harvard 

7 

Chicago  University 

4 

Michigan 

7 

Johns  Hopkins 

4 

Eastman  School 

6 

Radcliffe 

4 

New  York  University 

6 

Yale 

4 

Music  Schools  represented: 

278  students  (66>5  of  the 

! student 

body)  represented  62  music 

schools.  The  leaders: 

New  England  Conservatory  46 

Cleveland  Institute 

8 

Juilliard  School 

40 

Obcrlin  Conservatory 

8 

Eastman  School 

33 

Academy  of  Vocal  Arts 

7 

Curtis  Institute 

22 

Marines  School 

7 

Longy  School 

12 

Yale  School  of  Music 

7 

Manhattan  School 

11 

Peabody  Conservatory 

6 

Former  students  of  the  Berkshire  Music  Center: 

1940  - 20 

1941  - 35 

1942  -_22 

84 


OCCUPATIONS: 

The  information  on  occupations  of  students  is  unfortunately 
incomplete.  By  far  the  greatest  number  of  students  (127)  listed 
themselves  as  " Student” . 40  listed  themselves  as  "Music  Teacher” 3 

19  as  "Teacher” s 8 as  "Player  in  Symphony  Orchestra" 3 5 as  "Secre- 
tary” . A vddo  variety  of  other  occupations  was  also  listed3  but 
is  not  significant  here. 


' 


(BGANIZATIOH  OF  THE  CENTER 


The  1946  session  of  the  Center  -was  planned  on  much  the  same 
general  pattern  as  in  1942*  Th®  school  \®s  divided  into  five 
departments*  Admission  to  the  first  four  as  active  students 
was  on  the  basis  of  examination*  as  auditors  to  the  first  four 
and  admission  to  the  fifth  was  on  the  basis  of  the  information 
contained  in  the  applications* 

DEPARTOEWTS: 

I Conducting 

Orchestral 

Choral 

II  Advanced  Orchestra  and  Chamber  Music 
HI  Composition 

I?  Opera 

V Choral  Singing  and  Etasenble  Playing 
Full  Chorus 

Special  Chorus  (40  voices) 

Madrigal  Group 

Chorus  for  "King  Arthur"  - Purcell 

Orchestra 

Chamber  Music 

In  addition  there  were  courses  in  Solfeg©  and  Harssonic  Analysis  which 
'^■ro  available  to  students  of  all  departments  „ 

The  following  is  the  complete  schedule  of  activities  for  th®  ste 
■weeks.  Detailed  Chamber  Music  Schedules  will  be  found  in  Department  II 

In  preparing  the  following  report  of  the  work  of  the  school ^ all 
material  relating  to  any  department  has  been  included  under  that 
departmenf.ps  heading* 

Rosario  Masse© 


As  a matter  of  interest,  short  biographies  of  the  foreign  students 
at  Tanglewood  arc  given  in  the  following: 


Aatrid  Andreasson  wa3  bom  in  Oslo,  Norway  on  July  26th,  1913*  She  is 
a graduate  of  the  Stabokk  Kommunale  H.A.  and  of  the  Music  Conservatory 
in  Oslo*  She  is  primarily  an  organist,  although  at  the  Ilusic  Center  she 
audited  the  classes  in  Orchestral  and  Choral  Conducting.  Because  of 
travel  difficulties  she  was  not  ablo  to  arrive  at  Tanglewood  until  the 
session  was  more  tlian  half  over,  and  thus  missed  a largo  part  of  the 
school  training. 


Oscar  Buenaventura  y Buenaventura  was  bom  in  league,  Colombia  on  April  25th 
1923*  He  is  a graduate  of  the  Colegio  Toldmense  and  tho  Conservutorio  de 
Ilusica  del  Tolina  in  Colombia.  Hr.  Buenaventura  is  a pianist  who  has  given 
several  concerts  in  his  native  country,  and  at  the  Music  Center  followed  a 
course  of  auditing  the  various  conducting  classes.  Ills  attendance  at  Tangle 
wood  was  arranged  through  the  Institute  for  Intermtional  Education  in  New 
York, 


Eleazar  de  Carvalho  was  bom  at  Porta  Pezei,  Ceara,  Brazil  on  June  20,  1915. 
He  is  a graduate  of  the  Institute  Bio  Blanco  and  the  Escola  Nacional  de  « ' 
Muoica  in  Rio  do  Janeiro,  lie  is  the  acting  director  of  the  Brasilian  Sym- 
phonic Orchestra,  Professor  of  Harmony  at  the  Brazilian  Conservatory  of 
Music,  end  the  President  of  the  Union  of  Musicians.  His  instrument  is  the 
tuba,  although  he  is  an  established  conductor  in  Brasil.  At  Tanglcwood  he 
was  an  active  member  of  Dr,  Koussevitsky 1 s class  in  Orchestral  Conducting. 


Roque  Cordero  is  a native  of  Panama,  29  years  old.  He  is  a graduate  of  the 
University  of  Panama  and  the  National  Conservatory  in  Panama,  and  is  at 
present  a student  at  the  University  of  Minnesota  and  of  Dmitri  Hitropolous. 
Mr.  Cordero  audited  the  Orchestral  Conducting  class  until  the  middle  of  July 
when  it  was  necessary  for  him  to  withdraw.  His  attendance  at  the  Music 
Center  was  arranged  through  the  Institute  for  International  Education, 


Antonio  Ksudvoz  was  born  in  1916  in  Venezuela.  He  is  a graduate  cf  the 
Licea  Caracas  and  the  Escuela  Nacional  de  Mtisica  in  Caracas.  His  present 
occupation  is  studying,  although  he  has  in  the  past  conducted  the  chorus 
of  the  Universidad  Central  de  Venezuela,  taught  at  the  Escuela  Nacional  de 
Ilusica,  and  played  oboe  and  English  horn  in  the  orchestra  of  that  school* 
At  Tanglewood  he  audited  the  various  orchestral,  activities. 


Alberto  Ginastera  was  bom  on  April  11,  1916  at  Buenos  Aires,  Argentina. 

He  i3  a graduate  of  the  Escuela  Superior  de  Comorcio  de  la  IJacion,  Perito 
Mercantil,  and  the  Conservutorio  Nacional  de  Musics  y Arte  Escenico,  in 
Buenos  Aires.  He  lias  taught  Composition  at  the  last  institution  and  is 
at  present  a professor  of  theory  and  harmony  there.  He  is  in  this  country 
on  a C-uggenheim  Fellowship.  At  Tanglewood  he  ms  enrolled  as  an  auditor 
of  Orchestral  Conducting. 


. • 


Tanglewood,  July  8,  1045 


BBRKHHI  RE  AUDIO  C TITTER 
-;SRGE  KOUS&EVXTZKY  - DIRECTOR 
1946 


SCHEDULE  FOR  THE  FIRST  Y-rEEK 


DE8ARTMENT  I - CONDUCTING  - DR.KOUSSEVITZKT 
Orchestral  Conducting: 


10:00  - 11:00 
11:00  - 12:00 
4:00  - 5:00 


M _ _ _ _ _ Private  Instruction.  {Main  House,  Room  3) 

jj Private  Instruction*  (Main  house.  Room  n) 

' M - - - Private  Instruction*  (Main  House,  Room  ?■) 


5:00  - 6:00  M T V.T  T F - Private  Instruction.  (Main  House,  Room  3) 

l- 50  - 4:50  M T V!  T F - ' Orchestral  Conducting  Class  and  Interpretive 

Ahalysi s - Mr. Chappie.  (Chamber  Music  Hall) 


* 

Choral  Conducting: 

3:00  - 4:50  M T V!  T F - 

* T F - 


Choral  Conducting  Class  - Mr* Ross. (Upper  Barn) 
Choral  Conducting  Class  - Mr. Shaw. (Garage) 


3:50  - 5:30  MTS---  Choral  Conducting  Class  - Mr. She.vr*  ( Garage) 


DEPARTMENT  II  - ADVANCED  ORCHESTRA 


9:30  - 

12:30 

M 

— ~ 

— — 

Orchestra  sectional  rehearsals  - 15 

- 

T 

v;  t 

F - 

Orchestra  rehearsal.  (.Shed) 

1:  SO  - 

4: 30 

M 

- 

- - 

- - 

Orchestra  sectional  rehearsals  - 16 

1:30  - 

K:  00 

. 

T 

v;  T 

F - 

Chamber  Music  Classes  - 13  classes 

3:00  - 

4: 30 

-r 

T 

V’  T 

F - 

Chamber  Music  Classes  - 11  classes 

4:30  - 

6:00 

- 

T 

Vi  T 

F - 

Chamber  Music  Classes  - 2 classes 

IEPART'MENT  III  - COMPOSITION  CLASS  - MR. COPLAND  AND  MR.MARTIKU 
9:30  - 11:00  M T V!  T - - 


11:00  - 12:30  M T V T - 


. 2:00  - 4:00  M - V; 


Individual  Interviews  - Mr. Copland.  (Main  House 
Room  4)  - Mr  . Mart  inu.  (Audi  tori  urn.  Great  Barrington 
School) 

Individual  Interviews  ~ Mr. Copland*  (Main  House 
Room  4)  - Mr.]fertinu.(Auditoi*ium,  Great  Barrington 
School) 

Composition  Classes  - Mr. Copland.  (Main  House, 

Room  4)  - Mr.tfartinu.  (Auditorium, Great  Barriagton 
School) 


First  Week 


DEPARTMENT  IV  - OPERA 


9:00  - 11:15  M T W T F 8 Peter  Grimes  Vocal  Coaching  - 

Mr. Wolfes  (Theatre  Concert  Hall,  Room  A) 

Mr, Fuchs  (Theatre  Concert  Hall,  Room  C) 

9:00  - 11:00  M T W T F S Opera  Projects  - Mr. Goldovsky,-  Opera  members 

plus  instrumentalists  from  Pep. II  and  V. 

(Theatre  Concert  Iiall)  , (Chamber  Music  Hall)  , 
(Studios  ABODE) 

11:15  - 12:00  KT  IT  F - Opera  Forum  - Mr  .Goldovsky  (Theatre  Concert  Fall) 

1:30  - 4:30  M T I?  T F S General  Opera  Repertoire  Dramatics  - Mr. Goldovsky 

(Theatre  Concert  Hall) 

, __  Peter  Grimes  Vocal  Coaching  - Mr. Wolfes  - Mr. Fuchs 

DEPARTMENT  V - CHORAL  SINGING  AND  ENSEMBLE  PLAYING 

9:00  - 11:00  m -----  - Meeting  with  Chorus  for  assignment  - Mr. Ross  and 

Mr. Shaw.  (Upper  Barn) 

- T - T F S Pater  Grimes  Chorus  - Mr. Ross  (Garage) 

- - W - - - Full  Chorus,  men  only,  - Mr. Shaw.  (Upper  Barn) 

- - W - - - Peter  Grimes  Chorus,  women,  - Mr. Ross  (Garage) 

9:00  - 12:30  M -----  - Orchestra  sectional  rehearsals  - 20  classes 

11:00  - 12:30  - T U T F - Chamber  Music  Classes-  - 21  classes 

1:30  - 3:00  M 

T W T - - 

Purcell,  King  Arthur  - Mr. Ross. (Upper  Born) 
Orchestra  rehearsal  (Hhed) 

Orchestra  sectional  rehearsals  - 20  classes 
Peter  Grimes  Chorus  - Mr. Ross  (Upper  Bam) 


■ .-  - - Peter  Grimes  Chorus  - Mr. Rosa.  (Upper  Bern) 
- T V'  T - - Madrigal  Chorus  - Mr. Ross.  (Upper  Barn) 
F - 


1:30  - 4:30  - T \r  T F - 

3:00  - 5:30  M 


4:30  - 5:30 

HARMONIC  ANALYSIS  AND  SOLFEGE  CLASSES 

10:  00  - 11:00  S 

11:00  - 12:00  S 

4:  .30  - 5:30  M - VI 

- T F - 


c-olfege  - Miss  Ho  Iff  (Chember  Music  Hall) 

Harmonic  Analysis  - Mr. Fine  (Chamber  Music  Hall) 

Harmonic  Analysis  - Mr. Fine  (Chamber  Music  Hall) 
Solfege  - Mi  so  Wolff  (Chamber  Music  Hall) 


r 


c 


Tonglswood,  July  IS,  1946 


> 


BERKSHIRE  MUSIC  CENTER 
SERCE  KQUSSEVITZKY  - DIRECTOR 
194G 


SCHEDULE  FOR  THE  SECOND  VrSFK 
DEPARTMENT  I - CONDUCTING  - DR.  KQUSSEVITZKY 


Orchestral  Conducting: 


11:00  - 

12:00 

M 

4:00  - 

5:00 

M 

5:00  - 

6:00 

M 

T 

VI 

T - 

1: 30  - 

4:30 

M 

T 

VJ 

- - 

T F 

Choral  Conducting: 

2:00  - 4:20  HI  T VI  T F - 

?F- 

3: 30  - 5:  30  M T IV 

DEPARTMENT  II  - ADVANCED  ORCHESTRA 

9:30-  - 12:30  M 

- T v;  T F - 

1:30  - 4:30  M 


Private  Instruction.  (Main  House,  Room  2} 

Private  instruction  (Jfoin  House,  Room  3) 

Private  Instruction.  ( Main.  House,  Room  3} 

Orchestral  Conducting  Class  - ]$r. Chappie 
(Chamber  Music  Hall) 

Audit  General  Opera  Repertoire  Dramatics  - 
Mr. Goldovsky  (Theatre  Concert  Hall) 
(Chamber  Music  Kail) 


Choral  Conducting  Class  - Mr.Rosa  (TJnper  Barn) 
Choral  Conducting  Class  - Mr.  Shaw  (Garage) 

Chord  Conducting  Class  - Mr. Shaw  (Garage) 


Orchestra  sectional  rehearsals  - 16  classes 
Orchestra  rehearsal  (Shed) 

Orchestra,  sectional  rehearsals  - 16  classes 


1:30  - 
3:00  - 
4:30  - 


3: 00  - T V:  T F - 

4:  30  - T VI  T F - 

6:00  - T VI  T F - 


Chamber  Music  Classes  - 14  classes 
Chamber  Music  Classes  - 10  classes 
Chamber  Music  Classes  - 2 classes 


DEPARTMENT  III  - COMPOSITION  GLASS  - MR.  COPLAND  AND  MR.MARTTNU 


9:30  - 11:00  MIST 


Individual  Interviews  - 
Mr.Copland  (Main  House,  Room  4) 

Mr.Martinu  { Auditorium,.  Great  Barrington  School) 


11:00  - 12:30  M T T.  T - 


Individual  Interviews  - 

Mr. Copland  {Main  House,  Room  4) 

Mr.Martinu  (Auditorium,  Great  Herrington  School) 


eeond  Wr.ek 


DEBAKnflS'lT  £11  - ( continued) 

P,:00  - 4:00  M - W - - - Composition  Claeses  - 

Mr, Copland.  (Main  Bouse*  Room  4) 

Mr.Martinu.  (Auditorium,  Great  Barrington  School) 

IV  - OPERA 


9:00  - 11:00  M T W T F S Peter  Grimes  Vocal  Coaching  - 

Hr. Wolfes.  (Theatre  Concert  Hall,  Room  A) 

Mr  ."Fuchs.  (Theatre  Concert  Hall,  Room  C) 

S;00  - 11:00  M T II?  T F S Opera  Projects  - Mr. Goldovsky. (Theatre  Concert  Hall) 

(Chsmber  Music  Hall) 
(Studios  ABODE  ) 

11:15  - 12:00  M T ¥/  T F - Opera  Forum  - Mr. Goldovsky  (Theatre  Concert  Hall) 


Is  30  - 4: 50 


M T Vf  T F S General  Opera  Repertoire  Dramatics  - Mr. Goldovsky 
(Theatre  Concert  Ball)  (Chamber  Music  Hall) 


DEPA-RTMENT  V - CHORAL  SINGING  AND  ENSEMBLE  PLAYING 


9:00  - 11:00 

I 


M 

- T - T F S 

- - W 

- - VJ 


Ninth  Symphony  Chorus  - Mr. Shaw  (Upper  Barn) 

Peter  Grimes  Chorus  - Mr. Ross  (Garage) 

Full  Chorus,  men  only,  - Mr. Shaw  (Upper  Barn) 

Peter  Grimes,  Chorus,  women  only,  - Mr. Ross  (Gesw'ge 


11:00  - 12:30  ' - T W 

• rn  f - 


Orchestra  rehearsal,  brass  only,-  Mr.Lofosso 
(Studio  E) 

Chamber  Music  Classes  - 10  classes 


1:30  - 


3:00 


MT-T  - - 

- - 1ST  - F - 

TF- 


Mcdrigal  Chorus  - Mr. Ross  (Garage) 
Purcell,  King  Arthur  - Mr. Ross  (Garage) 
Shaw  Special  Chorus  (Shed) 


1: 30  - 3: 30  M T W 

1:50  - 4:30  M - 

4:30  - 5:30  M - 

- T VI 

- T W 

- - Y! 

HARMONIC  ANALYSIS  AND  oOLFBG-  CLASi >ES 


Slav/  Special  Chorus  (Shed) 

Orchestra  rehearsal 

V > 

Orchestra  sectional  rehearsal  - 20  classes 
Orchestra  rehearsal,  strings  only,  - Mr.Resnikoff 
(Shed) 

Orchestra  rehearsal,  woodwinds  - Mr. Speyer 
(Shed  North  Upstairs  Studio) 

Peter  Grimes  Chorus  - Mr. Rons  (Upper  Bara) 


10:00  - 11:00 


11:00  - 12:00 


12:45  - 1:50 

4: 30  - 5: 30 


- - - - - S General  Solfege  - Mias  V'olff  (Upper  Barn) 

- - — S Harmonic  Analysis  - Mr, Fine  (Main  House,  Room  4) 

- - - - - S Advanced  Solfege  - Miss  Wolff  (Upper  Bara) 

M - W - F - Elementary  Harmony  - Mr. Fine  (Chamber  Music  Hall) 

- T - T - - Elemental  Solfego  - Miss  Wolff (Chamber  Music  Halil 


M - VJ  - - - Harmonic  Analysis  - Mr. Fine  (Main  House,  Room  4) 

- T - - F - Advanced  Solfoge  - Miss  Uolff  ( (.-Ks-mher  Vn  s i c Hall  ) 


Tanglov/ood,  July  22.  1346 


BERKSHIRE  MUSIC  CENTER 
SERGE  KOUSHI-VITZKY  - DIRECTOR 
1940 


SCHEDULE  FOR  THE  THIRD  VJEEK 


DEPARTMENT  I - CONDUCTING  - DR.KOUSSEVITZfCY 


Orchestral  Conducting: 

/ 

11:00  - 

12:00 

M - - 

Private  Instruction  (Main  House,  Room  ’") 

4:00  - 

5:00 

M - - 

Private  Instruction  (Main  House,  Room  ‘ ) 

5:00  - 

v6: 00 

M T W 

T 

- - 

Private  Instruction  (Main  House , Room  -!) 

1:50  - 

4:50 

M T W 

— — 

Orchestral  Conducting  Class  and  Interpretive 

Analyst  s - Mr  .Chappie  ( Chamber  Music  Hall) 

- - - 

TF- 

Audit  General  Opera  Repertoire  Dramatics- 

• 

Mr.C-oldovstcy  (Chamber  Music  Hail) 

Choral  Conducting: 

5:00  - 

4:30 

MT  RTF  - 

Choral  Conducting  Class  - Mr. Ross  (Oa'raga) 

- - - 

T 

F - 

Choral  Conducting  Class  - Mr. £ haw  (Clubhouse) 

3:30  - 

5:  30 

M T VJ 

- 

— 

ChoEal  Conducting  Class  - Mr. Shaw  (Clubhouse) 

DEPARTMENT  II  - ADVANCED  ORCHESTRA 

9:30  - 

12:00 

M - - 

V 

Orchestra  sectional  rehearsals  - 16  classes 

- t v; 

T 

F - 

Orchestra  rehearsal  (Shed) 

1:30  - 

4:30 

M - - 

Orchestra  rehearsal  - Peter  Grimes  (Shed) 

1;  50  - 

o#  oO 

- T •" 

T 

F - 

l 

Chamber  Music  Classes  - 11  classes 

3:00  - 

4:30 

- T VI 

T 

F - 

Chamber  Music  Classes  - 7 classes 

4:50  - 

6:00 

- T VI 

T 

F - 

Chamber  Music  Classes  - 3 classes 

DEPARTMENT  III  - COMPOSITION  CLASS  - MR. COPLAND  AND  MR.  MARTHTO 


9:50  - 11:00  II  T VI  T ~ - Individual  Interviews  - Mr 

Mr. Copland  (Main  House,  Room  4) 

.Mr. Martinu  (Auditorium,  Great  rte.rrin.gton  School) 

11:00  - 12:  DO  M T T T - - Individual  Interviews  - 

Mr.  Copland  (Main  House,  Room  4) 

Mr.Martinu  (Auditorium,  Great  Barrington  School) 

2:00  - 4:00  M - YJ--  - ~ Composition  Classes  - 

Mr. Copland  (Main  House,  Room  4) 

Mr.Martinu  (Auditorium,  Groat  Barrington  School) 


Third  Week:  . 


DEPARTMENT  IV  - OPERA 

9:00  - 11:  J30  M T V:  T F S Peter  Grimes  Vocal  Coaching  - 

Mr. Volf es  (Theatre  Concert  Hall,  Room  A) 

' Mr. Fuchs  (Theatre  Concert  Hall,  Room  C) 

9:00  - 11:00  M T V T F S Opera  Projects  - Mr. Goldovsky  (Theatre  Concert  Hall) 

(Chamber  Music  I5all) 
(Studios  A B C D T-!) 


11:15  - 12:00  M T T T F - 


Opera  Forum  - Mr.Gcldovsky  (Theatre  Concert  Ilall) 


1: 50  - 4: 50  M T TS  TF3 


General  Opera  Repertoire  Dramatics  - Mr.Goldovsky 
(Theatre  Concert  Bell!  (Chamber  Music  Hall) 


DEPARTMENT  V - CHORAL  SINGING  AND  iKSEMHLS  PLAYING 


9:00  - 11:00  K 

-T-TFS 

- - IV 

- - 17 


Ninth  Symphony  Chorus  - Mr. Shaw  (Uppor  Bam) 
Peter  Grimes  Chorus  - Mr. Ross  (Garage) 

Full  Chorus,  men  obly,  - Mr. Shaw  (Upper  Bam) 
Peter  Grimes  Chorus,  'women,  - Hr. Ross  (Garage) 


11:00  - 12:  -70 


-TV-  - - Orchestra  rehearsal,  brass  only,  - Mr.Lafosse 
(Studio  E) 

- T 1;  T F - Chamber  Music  Classes  - 21  classes 


1:50  - 5:00 


HT-T  - - 

VI  - F - 

T F - 


Madrigal  Choirus  - Mr. Rons'  (Garage) 
Purcell,  King  Arthur  - Mr. Ross  Garage) 
Shaw  Sp  cial  Chorus  (Clubhouse) 


1:50  - 5:30  M T W 


Shaw  Special  Chorus  (Clubhouse) 


1:30 


4:30  K 

-Tiny- 


Orchestra  sectional  rehearsals  - 21  classes 
Orchestra  rehearsal  (Shed) 


4:30  - 5:30  K 

- T 17 

- ? 1 

m - v: 


Orchestra  sectional  rehearsals  - 21  classes 
Orchestra  rehearsal,  strings  only  - Mr. Resnikof f (Ehec 
Orchestra  rehearsal,  woodwinds  - Mr. Speyer 
(North  Upstairs  Studio,  Shed) 

Poter  Grimes  Chorus  - Mr* Ross  (Garage) 


HARMONIC  ANALYSIS  AND  SOLFEGE  CLAUSES 


• ) 

10:00  - 11:00  -----  s General  Solfege  - MiS3  Volff  (Upper  Bam) 

11:00  - 12:00  -----  s Harmonic  Analysis  - Mr. Fine  {Main  ITouso , Rood:  4) 

-----  S Advanced  Solfege  - Miss  V’olff  (Upper  Bam) 


12:45  - 


1:30  M - W - F - 
- T - T - - 


Elementary  Harmony  - Mr. Fine  (Chamber  Music  Hall) 
Elementary  Solfege  - Miss  YJolff  (Chamber  Music  Hall) 


4:30 


5:30 


M - HI 

M - W 

- T - T - - 


Harmonic  Analysis  - Mr.F&ne  (JMain  House, Room  4) 
Advanced  Solfege  - Miss  VJolff  (Chamber  Music  Hall) 
General  Solfege  - Miss  V.’olff  ( Chamber  Music  Hall) 


Tan:riev;ood  , July  ?9 , 194  9 


BERKSHIRE  MUSIC  CENTER 


SERGE  KOUSSEVITZICY  - DIRECTOR 
1946 


SCHEDULE  FOR  THE  FOURTH  WEEK 


DEPARTMENT  I - CONCOCTING  - DR.KOUSSEVITZKY 


Orchestral  Conducting: 


11:00  - 12:00 
4:00  - 5:00 

5:00  - 5:00 

9:30  - 11:00 

11:15  - 12:50 
1:30  - 3:00 


M 

M 

M T V:  T - - 

_ *p  _ ~ _ 

m - v: 

-TV) 


1:30  - C T F - 

4:50  - 5:30  M 

Choral  Conducting: 


Private  Instruction  (Main  House,  Room  ~‘) 

Private  Instruction  {Main  House,  Room  ’} 

/ 

Private  Instruction  (Main  House,  Room  •*) 

Orchestral  Conducting  Class  and  Interpretive 
Analysis  - Mr. Chappie  (Chamber  Music  Hall) 

Orchestral  Conducting  Class  - Mr. Chappie  (Garage) 

Orchestral  Conducting  Class  - Mr. Chappie  (Chamber 
Music  Hall) 

Audit  General  Opera  Repertoire  Dramatics  - 
Mr.Goldovsfcy  (Theatre  Concert  Hall) 

Orchestral  Conducting  Class  - Mr. Chappie  (Chamber 
Music  Hall) 


5:00  - 4:50  Li  T IV  T F - 

TP- 


Choral  Conducting  Class  - Mr. Ross  (Tent  belov;  Barn) 
Choral  Conducting  Class  - Mr. Shaw  (Garage) 


3:30  - 5:30 


TU 


Choral  Conducting  Class  - Mr. Chaw  (Garage) 


DEPARTMENT  II  - ADVANCED  ORCHESTRA 


9:20  - 

12:30 

M - - 

- 

- 

- 

Orchestra  sectional  rehearsals  - 15  classes 

- T - 

T 

- 

- 

Peter  Grimes  A & B Orchestras  (Upper  Barn) 

9:30  - 

1:00 

- - - 

- 

- 

S 

Peter  Grimes  A & B Orchestras  (Upper  Barn) 

i 

o 

• * 
r-i 

3:00 

- T - 

T 

- 

s 

Chamber  Music  Classes  - 25  classes 

1:30  - 

3: 30 

- - VJ 

- 

- 

- 

Orchestra  rehearsal  (Shed)* 

1:30  - 

4:20 

M - - 

- 

F 

- 

Orchestra  rehearsal  (Shed) 

5:00  - 

4:20 

- T Y,' 

F 

s 

Chamber  Music  Classes  - 1 class 

Fourth  Week 


PEPARTM*NT  II 


{ continued) 


3:15  - 4:45 

- T - T 

8:00  - 10:00 

— — — — 

P.M. 

P EPAIWMENT 

Ill  - COMPOSITION  CLASS 

9:30  - 11:00 

MTTT 

11:00  - 12:30 

M T VJ  T 

2:00  - 4:00 

M - V.'  - 

DEPARTMENT 

IV  - OPERA 

9:00  - 11:00 

mt?:t 

9:00  - 12:00 

M T v:  T 

11:15  - 12:00 

MTFT 

• 

1:30-  3:30 

T 

1:30  - 4:30 

M T W - 

M T W T 

8:00  - 10:00 

M - YJ  - 

P.M. 

- T - T 

DEPARTMENT  V - CHORAL  SINGING  AND 

9:00  - 11:00 

M - V,'  - 

- T - T 

9:30  - 12:30 

M 

% 

1:30  - 3:00 

M T - T 

- - v;  - 

- - - T 

1:30  - 3:30 

" M T v;  - 

• • 

fjJ 

0 

1 

o 

- T v;  T 

- - Orchestra  rehearsal  (Shed) 

F - Peter  Grimes  A & B Orchestras  - Entire  Peter  Grimes 
Ensemble  and  Chorus  (Shed) 

- MR. COPLAND 

- - Individual  Interviews  - Mr. Copland  (Main  House, Room  4) 

- - Individual  Interviews  - Mr. Copland  (Main  House, Room  4) 

- - Composition  Classes  - Mr. Copland  (Main  House, Room  4) 


F S Opera  Projects  - Mr  .Goldovsky  (Chamber  Music  Hall) 

(Studio"  B C P F) 

F £:  . Peter  Grimes  Staging  - Mr.  Bernstein  and  Mr. Cohen 
(Theatre  Concert  Hall) 

F - Opera  Forum  - Mr. Goldovsky  (Chamber  Music  Hall) 

- - General  Opera  Repertoire  Dramatics  - Mr. Goldovsky 

(Theatre  Concert  Hall) 

F - General  Opera  Repertoire  Dramatics  - Mr. Goldovsky 
(Theatre  Concert  Hall) 

- £3  General  Opera  Repertoire  Dramatics  - Mr. Goldovsky 

(Chamber  Music  Hall) 

F S Peter  Grimes  Solo  rehearsal  by  appointment  - Mr.Cohen 
(Theatre  Concert  Hall) 

- - Peter  Grimes,  all  singers  and  Chorus  (Theatre  Concert 

Hall) 

- - Peter  Grimes,  all  singers,  no  Chorus  (Upper  3arn) 

F - Peter  Grimes,  Entire  Ensemble, Chorus  end  Orchestras 

(Shed) 

ENSEMBLE  PLAYING 

F - Ninth  Symphony  Chorus  - Mr. Shaw  (Upper  Bara) 

- - Peter  Grimes  Chorus  - Mr. Rocs  (Theatre  Concert  Hall) 

- £;  Peter  Grimes  Chorus  - U r.Ross  (Garage). 

- - Orchestra  rehearsal  (Shed) 

- - Madrigal  Chorus  - Mr. Ross.  (Tent  below  Bara) 

F - Purcell,  King  Arthur  - Mr. Ross  (Tent  below  Barn) 

F - Shaw  Special  Chorus  (Garage) 

- - Shaw  Special  Chorus  (Garage) 

F - Orchestra  rehearsal  {Upper  Barn) 


Fourth  Week 


DEPARTMENT  V (continued} 

4:50  - 5:50  M - W - - - Peter  Grimes  Chorus  - Mr. Ross  (Tent  belov-  Barn) 

4:50  - 6:00  M T - T F - Chamber  Music  Classes  - 11  classes 

HARMONIC  /ANALYSIS  AND  SOLFEGE  CLASHES 


i 


10:00  - 11:00  - - - T - S General  Solfege  - Miss  Wolff  (Chamber  Music  Hall) 


11:00  - 12:00  - - - - - S Harmonic  Analysis  - i.r.Fine  (Main  House,  Room  4) 

-----  S Advanced  Solfege  - Miss  Wolff  (Chamber  Music  Hall) 

12:45  - 1:50  M - v;  - F - Elementary  Harmony  - Mr.Fine  (Chamber  Music  Hall) 

- T - T - - Elementary  Solfege  - Miss  Wolff  (Chamber  Music  Hall) 


4:50  - 5:50  M - V.'  - - - Harmonic  Analysis  - Mr.Fine  ( sain  House, Room  4) 

M - - - - - Advanced  Solfege  - Miss  V’olff  (Upper  Bam) 

- - W - - - Advanced  Solfege  - Mi  r Wolff  (Chamber  Musi c Hall) 

-?----  General  Solfege  - Miss  Wolff  (Chamber  Music  Hall) 


) 


< • 


Tanglewood,  August  5,  19v45 


BERKSHIRE  MUSIC  CENTER 
SERGE  KOUSSEVITZKY  - DIRECTOR 
1945 


SCHEDULE  FOR  THE  FIFTH  V.TTFK 
DEPARTMENT  I - CONDUCTING  - DR.KOUSrEVITZKY 


Orchestral  Conducting: 
10:30  - 11:30  MTW- 
11: 30  - 12: 30  M T VJ  - 

9:00  - 11:00  - - - - 


_ O 


11:15  - 12:30  F - 

1:30  - 2:50  T - - 

1:30-  4:30  MT 


Private  Instruction  (Main  House,  Roots  3} 

Private  Instruction  (Main  House,  Room  5} 

Orchestral  Conducting  Class  and  Interpretive 
Analysis  - Mr. Chappie  (Upper  Bara) 

I • 

Orchestral  Conductin''  Class  - Mr.Cfcapple  (Upper  Barn 
Orchestral  Conducting  Class  - Mr . Chappie  (Cited) 
Orchestral  Conducting.  Class  - Mr. Chappie  (Upper  Barn 


Choral  Conducting: 


6: 00  - 

4:  30 

- - 

i i 

t-3  >-3 

I 1 
Fh  Cm 

3:30  - 

5:30 

M T 

v*  _ 

- - 

4:30  - 

5:30 

i<L  T 

w - 

— — 

Choral  Conducting  Class  - Mr. Ross  (Clubhouse) 
Choral  Conducting  Class  - Mr. Chaw  (Garage) 

Choral  Conducting  Class  - Mr. Chaw  (Garage) 

Choral  Conducting  Class  - Mr. Ross  (C  lubhouse) 


DEPARTMENT  II  - ADVANCED  ORCHESTRA 

9:00  - 

11:00 

M 

Strauss  Serenade  Rehearsal  (Main  House,  Room  7) 

9:30  - 

12: 30 

M T 

- - V;  T - - 

Peter  Grimes  A & B Orchestras  (Theatre  Concert  Rail ) 
Pe£er  Grimes  A Orchestra  (Theatre  Concert  Hall) 

11:00  - 

12: 30 

MTV; 

Strauss  Serenade  Rehearsal  (Main  House,  Room  7) 

1:00  - 

5:00 

s 

Peter  Grimes  A.  & B Orchestras  - Full  Dressrehearsal 
(Theatre  Concert  Hall) 

1:30  - 
1:30  - 

2:  30  - 
3:00  - 


3:00 

4:30 

5:30 

5:00 


MTV;---  Mozart  Serenade  Rehearsal  (Main  House,  Room  7) 

KT  Peter  Grimes  A & 3 Orchestras  (Theatre  Concert  Hall) 

- - V'  - - - Peter  Grimes  B Orchestra  (Upper  Barn) 

- - - - F - Full  Orchestra  rehearsal  (Shed) 

- - - T - - Full  Orchestra  rehearsal’  (Shed) 


- T 


Strauss  Serenade  Rehearsal  (Maun  House,  Room  7) 


• . '■  I 

. 


. 


- 


_ 


€ 


' 


. • 


T 


\ 


V 


- 1 

* I 


Fifth  Voek 


» 


EPART..AHT  II 


(continued) 


3:00  - 5:00  - T V. 

8:00  - 11:30  Sunday, Aug. 4: 

P.M. 


t 


Strauss  Serenade  rehearsal  (Main  House, Room  7) 

Peter  Grimes  A Sr  B Orchestras  - Full  Dress  rehearsal 
(Theatre  Concert  Fall) 


Chamber  Music:  Because  of  Peter  Grimes  rehearsals  these  classes  were  held  at  various 
hours  which  were  most  suitable  for  each  group  of  players.  Dee  seperate 
schedule.  - 17  classes 


DEPARnvIK'IT  III  - COMPOSITION  CLASS  - MR. COPLAND  /JH  MR. LOPAlTTIKOF? 

9:30  - 11:00  M T V.’  T - - Individual  Interviews  - 

i>lr. Copland  (Main  House,  Room  4) 

Hr.Lopatnikoff  (Auditorium,  Great  Barrinc*ton  School) 

11:00  - 12:50  M T H T - - Individual  Interviews  - 

Mr. Copland  (Main  House,  Room  4) 

Mr.Lopatnikoff  (Auditorium,  Great  Barrington  School) 


2:00  - 4:00 


FPARTM7KT  IV  - OPERA 

9:00  - 11:00 


9:30  - 12:30 


11:15  - 12:00 
1:00  - 5:00 


1:50  - 4:30 


M - V 


MTKTFE 


M T V.  T F - 


M T ¥’  T F S 

M 

- T 


Composition  Classes  - 

Mr. Copland  (Main  House,  Room  4) 

Mr.Lopatnikoff  (Auditorium,  Greet  Barrington  School) 


Opera  Projects  - Mr. Goldovsky  (Chamber  Music  Hall) 

(Studios  B CDF  ) 

Pater  Grimes  1st  Act  Dressrehearsal  - no  Chorus 
A & B Orchestras,  A 5c  B Casts  (Theatre  Concert  Fall) 
Peter  Grimes  ‘"nd  Act  Dressrehearsal-  with  Chorus  - 
A Sc  B Orchestras,  A & B Casts  (Theatre  Concert  Hall) 
Peter  Grimes  3rd  Act  Dressrehearsal-  no  Chorus  - 
A & B Orchestras.  A Sc  B Casts  (Theatre  Concert  Hell) 
Peter  Grimes  staging  - A k B Orchestras,  A & B Casts 

(Theatre  Concert  HaLl) 

Peter  Grimes  Technical  rehearsal  - Mr. Crosier, 

Mr. Cohen,  Mr.Rychtrrik  (Theatre  Concert  Hall) 

Peter  Grimes  rehearsal  by  appointment  - Mr. Crosier 
Mr.Cohaa  (Theatre  Concert  Ilall) 

Opera  Forum  - Mr. Goldovsky  (Chamber  Music  Hall) 

Peter  Grimes  Full  Dressrehearsal  - A Or  B Orchestras 
A & B Casts  (Theatre  Concert  Hall) 

General  Opera  Repertoire  Dramatics  - Mr. Goldovsky 
(Chamber  Music  Hall) 

Peter  Grimes  1st  Act  Dressrehearsal  - with  Chorus 
A & B Orchestras,  A & B Casts  (Theatre  Concert  Kell) 
Peter  Grimes  2nd  Act  Dress-rehearsal  - no  C ior-us  - 
A & B Orchestras,  A S:  B Casts  (Theatre  Concert  Hall) 


Fifth  VJeek 


®PAREMENT  IV  (continued) 


1;  30  - 4:30  - - V/ 


F - 


Peter  Grimes  3rd  Act  Dressrehearsal  - with  Chorus 
A Orchestra. (A  & B Casts  (Theatre  Concert  Hail) 

B Orchestra  (Upper  Bam) 

Peter  Grimes  St  aging,  A & B Orchestras,  A & B Casts 
Mr. Crosier,  Mr. Cohen  (Theatre  Concert  Hall) 

Peter  Grimes  Technical  Rehearsal  - Mr. Crosier,  Mr. Cohen 
Mr.Rychtarik  (Theatre  Concert  Ilail) 


8:00  - 11:30  Bunday,Aug,4: 


Peter  Grimes  Full  Dressrehearsal  - A & B Orchestras, 
A & B Casts  (Theatre  Concert  Hall) 


DEPARTMENT  V - CIIORAL  BINGING  AND  ENSEMBLE  PLAYING 


9:00  - 11:00 


M - VJ  - F - Ninth  Symphony  Chorus  - Mr. Chav:  (Upper  Barn) 

T - S Peter  Grimes  Chorus  - Mr. Ross  (Garage) 


9:30  - 12:30 


T 


Peter  Grimes  Chorus  - Dressrehearsal  (Theatre  Concert 
Hall) 


1: 30  - 3:00 

0}  1:30  - 3:30 

1:30  - 4:30 


- T - T F - 

T F - 

M T V' 

MTV/ 

T F - 

M - V 


Purcell, (King  Arthur) , Gabrieli ,fcarlatti , Chorus  - 
Mr .Ross  ( C iubhouse ) 

Shaw  Special  Chorus  (Garage) 

Shaw  Special  Chorus  (Garage) 

Orchestra  rehearsal  (Shed) 

Orchestra  rehearsal  (Upper  Barn) 

Peter  Grimes  ©horns  - Dressrehearsal  (Theatre  Concert  Hall) 


8:00  - 11:30  M - - 

P.M.  - T V; 


\ 

Peter  Grimes  Cast  and  Chorus  (Theatre  Concert  Nall) 
Peter  Grimes  Chorus  - Mr. Ross  (Upper  Bern) 


Chamber  Music:  Because  of  result ingdemands  on  space  by  Department  II  (as  a result  of 
the  Peter  Grimes  rehearsals)  these  classes  were  held  at  various  times  - 
see  Chamber  Music  Bched  le  - 11  classes 


HARMONIC  ANALYSIS  AND  SOLFEGE 


10:00  - 11:00 


11:00  - 12:00 


General  Solfege  - Miss  Wolff  (Chamber  Music  Hall) 
General  Solfege  - Miss  Wolff  (Main  House,  Library) 

Harmonic  Analysis  - Mr. Fine  (Main  House,  Room 
Advanced  Solfege  - Miss  Vo iff  (Chamber  Music  Hall) 


12:45  - 1:50 


M - VJ  - F - 
- T - T - - 


Elementary  Harmony  - Mr.Fine  (Chamber  Music  Ilail) 
Elementary  Solfe.ge  - Miss  V Iff  (Chamber  !!usic  Hall) 


4: 30  - 5: 30 


M - VJ 

k - v: 


Harmonic  Analysis  - Mr. Fine  (Main  House,  Room  4) 
Advanced  Noifege  - Miss  Wolff  (Upper  Barn) 


Tanglewood,  August  12,  1940 


BERKSHIRE  MUSIC  CHCTFR 
SERGE  KOUSSEVITZKY  - DIRECTOR 
1946 


SCHEDULE  FOR  THE  SIXTH  WEEK 

r 


DEPAHTMFMT  I - CONDUCTING  - DP-KOUSSEVITZKY 
Orchestral  Coalacting  : 


Private  Instruction  upon  appointment  with  Mr. Chappie 

> 

G:30  - 11:00  - - W - F - Orchestral  Conducting  Class  and  Interpretive 

Analysis  - Mr. Chappie  (Chamber  Music  Hall) 


1:30  - 4:'.'0 


T - - 


Orchestral  Conducting  Class.  - Hr. Chappie  (Upper  Bam) 


3:30  - 5:30  HT 


Orchestral  Conducting  Class  - Mr. Chappie  (Main 
House,  Library) 


Choral  Conducting: 


DEPARTMENT 


3:00  - 

4:30 

M T VV  T 
t* 

jj1  _ 

F - 

3 :30  - 

5:30 

M T V.  - 

- - 

II  - ADVANCED  ORCHESTRA 

S:  30  - 

12:30 

M T - T 

F - 

1:30  - 

4:00 

- - W - 

- - 

1:30  - 

6:00 

M T - T 

_ — 

Choral  Conducting  Class  - Mr. Ross  (Clubhouse) 
Choral  Conducting  Class  - lAr.Shavv  (Garage) 

Choral  Conducting  Class  - Mr. Shaw  (Garage) 


Full  Orchestra  rehearsal  (Upper  73am) 
Full  Orchestra  rehearsal  (Shed) 
Chamber  Music  Classes  - 22  classes 


8:00  - 11:30  M - - - - - Peter  Grimes  Full  Dresorehearsal  (Theatre  Concert  Hell) 
DEPARTMENT  III  ~ COMPOSITION  CLAMS  - MR.  COPLAND  AND  iMR.LOPATNIKO?’? 

f 

9:30  - 11:00  M T t T - - Individual  Interviews  - 

Mr.Coplar.d  (Main  House p Room  4) 

Mr. Lopatni toff  (Auditorium,  Great  Barrington  School) 


11:00  - 12:50  Mi  TIT-  - Individual  Interviews  - 

Mr. Copland  (Main  House,  Room  4) 

Mr.Lopatnikoff  (Auditorium-,  Great  Barrington  School) 


2:00 


4:00  K - W 


Composition  Classes  - 

ivir. Copland  (Main  House,  Room  4) 

IvIr.Lopatni kof f (Auditorium,  Great  Barrington  School) 


ixfch  Week 


DEPARTMENT  IV  - OPERA 


9:00  - 11:00  M T V?  T F S 


Opera  Projects  - Mr. Goldovsky  (Chamber  Music  Hall) 

(Studios  BCD?) 


9: 30  - 12:30  MTV- 

11:15  - 12:00  M T 

1:30-  4:30  i*1  T Y:  T F £ 


Peter  Grimes  rehearsals  by  appointment  (Theatre 
Concert  Hall) 

Opera  Forum  - Mr. Goldovsky  (Chamber  Music  Hall) 

General  Opera  Repertoire  Dramatics  - Mr. Goldovsky 
(Chamber  Music  Hall) 


6:00  - IQ: 30 


Peter  Grimes  Full  Dressrehearsal  (Theatre  Concert  Hall) 


DEPARTMENT  V - CHORAL  SINGING  AND  ENABLE  PLAYING 


9:00  - 11:00 
9:00  - 1:00 


i.'.  -----  - Purcell, Gabri eli , Scarlatti ;Chorus  and  Orchestra  - 

Mr. Ross  (Shed) 

- - IV  T F - Ninth  Symphony  Chorus  - Mr.Shax?  (Tracy  Hall  Barn 

- - - - F - Ninth  Symphony  Chorus  - Mr.Shav:  (Theatre  Concert 

Ilall,  Shed) 


11:00  - 1:00 
1:30  - 3:00 

1: 30  - 3: 30 


M 

T F - 

MTV) 

M 


1: 30  - 4:  30 


T - - - - 


8:00  - 11:30  M 


HARMONIC  ANALYSIS  AND  NGLFIGF 


Ninth  Symphony  Chorus  - Mr. Shaw  (Upper  Barn) 

Shaw  Special  Chorus  (Garage) 

Shaw  Special  Chorus  (Garage) 

Orchestra  rehearsal  (Shed) 

Orchestra  rehearsal  (Shed) 

Orch  stra  rehearsal  (Upper  Bam) 

Peter  Grimes  Full  Dressrehearsal  (Theatre  Concert  Hall) 


10:00  - 11:00 


11:00  - 12:00 


- T - - - S General  Solfe.^e  - Miss  YJolff  (Chamber  Music  Fall) 

General  Solfe^e  - ivlies  YJolff  (Main  House,  Library) 

- - - - - S Harmonic  Analysis  - Mr. Fine  (Main  House,  Room  6) 

- - - - - S Advanced  Solfe{?e-  Miss  Folff  (Chamber  Music  Hall) 


12:45  - 1:30 


M - W - F - 
- T - T - - 


Elementary  Harmony  - Mr. Fine  (Chamber  Music  Hall) 
Elementary  Solfege  - Miss  Folff  (Chamber  Music  Hall) 


4:  30  - 5:  ~0 


M.  - Vi 

M - V.' 


Harmonic  Analysis  - Mr. Fine  (Main  House,  Room  4) 
Advanced  Solfe-re  - Miss  YJolff  (Upper  Barn) 


DSPAim-eJTAL  SCHEDULES 


In  keeping  with  Dr,  Koussevitsky 8 s desire  to  make  available 
to  each  student  as  many  facilities  of  the  school  as  possible , 
schedules  were  issued  for  each  department  and  included 
therein  wore  listed  such  other  classes  from  other  departments 
as  could  be  attended,, 


The  schedules  which  follow  are  included  to  illustrate  the  matted 


Tanglewood * Lenox^  Mass®  June  29*  1946 


BERKSHIRE  IlUSlC  CENTER 
SERGE  KOUS3EVTTZKY  - DIRECTOR 
1946 

DEPART!  33BT  I - ORCHESTRA!,  CONDUCTING  ~ DR®  KOUSSEVITZKT 

Schedule  for  the  week  of  July  lo 
MAIN  HOUSE  - ROOI!  #3 


10 5 00  - 11:00 

II  - - 



Mr,  Lipkin 

U:0C  - 12:00 

II  - - 

— 

Mr®  Ilarmin 

4:0C  - 5:00 

II  - - 

UO  MOT  <3fe 

Mr®  SaHusl 

5:00  - 6:00 

M - - 

® 

I-Ir®  Shaper© 

- T - 

— 

Mr®  Lipkin 

— **  II 

- - ~ 

Mr®  Mennin 

— — - 

T - - 

Mr®  Saraiel 

•»**»<» 

- F - 

Mr®  Shapero 

•tit:  balance  of  tie  schedule  as  dr®  kousseviteicy  directs 

OR.  i/ITH  TIE  ORCIESTRAL  CONDUCTING  CLASS. 


Rosario  Mazsseo 
Berkshire  Music  Center 


Tanglewood,  Lenoac,  Mass.  June  25  9 1946 


DEPARTMENT  I 

9:00  - 11:00 

11:30  - 12:30 

1:30  - 3:00 
1:30  - 4:30 

3**00  - 4:30 
3:00  - 5:00 
4:30  - 5:30 


BERKSHIRE  MUSIC  CENTER 
SERGE  K0USSEVIT2KY  - DIRECTOR 
1946 

- ORCHESTRAL  CONDUCTING  AUDITING  CLASS  - MR.CHAPPLE 
Schedule  for  tho  Meek  of  July  lo 


II  - - * Meeting  with  Chorus  for  assignment  - 

MToRoss  and  Nr.Shaw.  (Upper  Bam.) 

- T - T f S Peter  Oxides  Chorus  -Mr.  Ross  (Garage) 

- U Pull  Chorus , nan  only,  - I-Ir.  Shaw  (Upper  Bara) 

- - U - - - Peter  ^rinses  Chorus,  women  - IIr«>Ro3s  (Garage) 

' I - Audit  Goldovsky  Forumo  (Theatre  Concert  Hall) 

• T U T F - Audit  Department  II  Orchestra  (Shed) 

M - - Peter  Grimes  Chorus  - HToRoss  (Upper  Bara) 


II - Audit  Goldovsky  General  Opera  Repertoire 

Dramatics  - (Theatre  Concert  Hall) 

- T 1J  T F - Orchestral  Conducting  Class  - Hr, Chappie 

(Chamber  Ilusic  Hall) 

i I - - — Audit  Choral  Conducting  Class  - Ilr .Ross  (Upper  Barn) 

M Audit  Choral  Conducting  Class  - Mr 0 Shaw  (Garage) 

- - W - - - Peter  Grimes  Chorus  - Mr  .Ross  (Upper  Bam) 


Rosario  Mazseo 
Berkshire  Music  Center 


MATCH  BULLET:  ;I  BOARDS  DAILY  . OR  POSSIBLE  CHANGES 


Tanglewood*  Lenox*  Maas*  June  25*  1946 


9:00 

11:30 

1:30 

3:00 

4:30 


BERKSHIRE  MUSIC  CENTER 


SERGE  K0US3EVTTZKY  - DIRECTOR 
1946 

DEPARTMENT  I - CHORAL  CONDUCTING  CLASS  - IIR*R0SS 
Schedule  for  the  week  of  July  1« 


11:00  M - 


- T - T F S 

. K 

- - U 


Pull  Chorus  meeting  - HroRoss  end  Mr  * Shaw 
(Upper  Bam) 

Peter  Grimes  Chorus  - Mr*R6ss  (Garage) 

Pull  Chorus*  men  only  - Hr 3 Shaw  (Upper  Bam) 
Peter  Grimes  Chorus*  women  - Hr0RosG  (C-arage) 


12:30  II  T i;  T F ~ 


3s00  II 

-TUT-- 


Audit  Goldovsky  Forum  (Theatre  Concert  Hall) 

or 

Audit  Department  II  Orchestra  (Shed) 

Peter  Grimes  Chorus  - Ir0Eoss  (Upper  Bara) 
Madrigal  Chorus  - Mr.Ross’ (Upper  Barn) 
Purcell*  King  Arthur  - Hr0Ross  (Upper  Bara) 


4:30  II  T M TP-  Choral  Conducting  Class  - Hrjtoss  (Upper  Barn) 


5,30  - - U 


Peter  Grimes  Chorus  - Iir0Ro3S  (Upper  Bara) 


Rosario  Mazaeo 
Berkshire  Music  Center 


MATCH  BULLETIN  BOAiiDS  DAILY  FOR  POSSIBLE  CHANGES 


Tanglewood,  Lenox,  Mass.  June  25,  1946 


9:00 

11:30 

1:30 

1:30 

3:00 

3:30 

4:30 


BERKSHIRE  MUSIC  CENTER 
SERGE  K0US3EVTTZKY  - DIRECTOR 
1946 


DEPARTMENT  I - CHORAL  CONDUCTING  CLASS  - IE  • SHAW 


Schedule  for  the  week  of  July  1* 


11:00  M — 


-T-TPS 

- - W 

- - u 


Full  Chorus  meeting  - Hr, Ross  and  Ur .Shaw 
(Upper  Barn) 

Peter  Opines  Chorus  - Ur 0 Ross  (Garage) 

Pull  Chorus,  men  only  - I Shaw  (Upper  Bam) 

P iter  Grioe3  Chorus,  women  - Hr  .Ross  (Garage) 


12:3<)  I-I  T U T P - Audit  Goldovsky  Forum  (Theatre  Concert  Ilall) 

or 

Audit  Department  II  Orchestra  (Shed) 


3:00  II 

TF 

3:30  II  T U 

4:30 T F 


Peter  Grimes  Chorus  - Ur  .Ross  (Upper  Bam) 
Shaw  Special  Chorus  (Garage) 

Sha t Special  Chorus  (Garage) 

Choral  Conducting  Class  - I Sr* Shaw  (Garage) 


5:30  M T 17  - « - 


Choral  Conducting  Class  - Mr. Shaw  (Garage) 


5:30  - - H ~ - 


Peter  Grimes  Chorus  - Ur .Ross  (Upper  Barn) 


Rosario  U&zzeo 
Berkshire  Ilusic  Center 


MATCH  BULLETIN  BOARD  ' DAILY  FOR  POSSIBLE  CHANGES 


* 

I 


TancleuDod*  Lenox*  Ilass*.  June  26*  1946 


BERKSHIRE  IIUSIG  CENTER  ' 
SERGE  KOUSSEVITZKY  - DIRECTOR 
1946 


DEPART!  ENT  II  - ADVANCED  ORCHESTRA 
Schedule  for  the  vreek  of  July  10 


9;30  - 12s 30  II  -----  - Orchestra  sectional  rehearsals c (See  bulletin 

board  for  room-assignment) 

- T U T F - Orchestra  rehearsal  (Shed) 

ls30  - 4:30  H Orchestra  rehearsal  (Shed) 

1:30  - 3:00  - T I!  T P - Chamber  Ilusie  Classes 

3:00  - 4:30  - T U T F - Chamber  Husic  Classes 

4 s 30  - 6:00  - T VJ  T F - Chamber  Ilusie  Classes  * (See  bulletin  board 

for  room-a3  s ignorant ) 


Rosario  Hazzeo 
Berkshire  I fusic  Center 


NATCH  BULLETIN  BOARDS  DAILY  FOR  POSSIBLE  CHANGES 


Tanglewood?  Lenox*  Mass.  June  26 , 1946 


DEPAKB-IENT  III 


9?30  - lls'T  II 


UsOO  - I2s30  II 


2s 00  - LzOO  M 


BERKSHIRE  I3JSK  CENTER 


SERGE  KOJSSEVITZKY  - DIRECTOR 
1946 


- lOMPOSXTION  CLASS  - MR.  COPLAND  AT©  HR.  MARTINI! 
Schedule  for  the  Xv-eek  of  July  la 


1 

nr  n*  » - 


V T 


- VJ 


Individual  Interviev®  ~ 

Mr, Copland  (Room  4 In  the  Main  Houae) 
IIraMartinu  (Auditorium  in  the  Great  Barrington 
School)  / 

Individual  Interviews  - 
Ilr  .Copland  (Room  4 in  the  Main  House) 
Mr.Martimi  (Auditorium  in  the  Great  Barrington 
School) 


Individual  Interviews  - 

Mr  ^Copland  (Room  4 in  the  Main  House) 

Mr  J-Iartinu  (Axiditorium  in  the  Great  Barrington 
School) 


Rosario  Hazzeo 
Berkshire  Music  Center 


' MATCH  BUU  2TDI  BOAT  3 DAILY  FCR  POSSIBLE  CHANGES 


Tanglewood,  Lenox,  M$ss0  June  25,  1946 


BERKSHIRE  MUSIC  CI31TER 
SERGE  K0US3E7ITZKT  - DIRECTOR 
1946 


DEPARTMENT  IV  - OPERA 
Schedule  for  the  ueek  of  July  I. 


9:00  - 11:30  II  T U T F S Peter  Grimes  Vocal  Coaching  - 

Mr.Uolfes  (Thsaire  Concert  Hall,  Room  A) 

Ilr o Fuchs  (Theatre  Concert  Hall,  Room  C) 

9:00  ~ 11:00  M T II  T F S Opera  Projects  - Ilr  .Goldovsky 

(Theatre  Concert  Hall,  Chamber  Music  Hall, 

Studios  ABODE)  See  IIr«.Goldovsky  for 
studio  assignment. 

11:30  - 12:30  M T \J  T F - Opera  Forum  - I lr  .Goldovsky  (Theatre  Concert  Hall) 

(Open  to  all  students) 

1:30  - 4:30  II  T U T F S General  Opera  Repertoire  Dramatics  - Mr .Goldovsky 

(Theatre  Concert  Hall) 


Rosario  Mazzeo 
Berkshire  Music  Center 


UATCH  BULLETIN  BOARDS  DAILY  FOR  POSSIBLE  CHANGES 


Tanglewood,  Lenox,  Mass.  June  26,  1946 


BERKSHIRE  MUSIC  CENTER 


SERGE  ICOUSSEVI TZKY  - DIRECTOR 


1946 

DEPARTMENT  V - CHORAL  SIEGING  AND  ENSEMBLE  PLATING 
Schedule  for  the  week  of  July  1. 


9:00 


11:00 


M -----  - Meeting  with  Chorus  for  assignment  - Mr. Ross 
and  Mr. Shaw  (Upper  Barn) 

- T - T F S Peter  Grimes  Chorus  - Mr. Ross  -(Garage) 

- - W - - - Full  Chorus,  men  only,  - Mr .Shaw.  (Upper  Barn; 

- - Y,T  - - Peter  Grimes  Chorus,  women, -Mr. Ross.  (Garage) 


9:00  - 12:30 


S Orchestra  sectional  rehearsal.  (See  bulletin  board 
for  room-assignssent) 


11:00 


12: 30  - T ?.r  T F - 


Chamber  Music  Classes.  (See  bulletin  boards  for 
room-assignment ) 


11: 30 


12: 30  M T T'  T F - 
- T V.’  T F - 


Audit  Goldovsky  Forum.  (Theatre  Concert  Hall) 
or 

Audit  Department  II  Orchestra  (Shed) 


1:30  - 3:00  M 


VI  T - - 
F - 


Peter  Grimes  Chorus  -Mr. Ross  (Upper  Bara) 
Madrigal  Chorus  - Mr.Ross  (Upper  Barn) 
Purcell,  King  Arthur  - Mr.Ross  (Upper  Barn) 


2:00  - 

4: 

- T 

L T 

7 - 

3:00  - 

4: 30 

M T 

Y!  T 

F - 

- - 

- T 

F 

3:00  - 

5:30 

M - 

3:30  - 

5:30 

M T 

W - 

- - 

4:30  - 

5:30 

mm 

w - 

Orchestra  rehearsal  (Shed  ) 

Audit  Choral  Conducting  Class  - Mr.Ross  (Upper  Barn) 
Audit  Choral  Conducting  Class  - Mr .Shaw  (Garage) 

Orchestra  sectional  rehearsal  (See  bulletin  board  for 
room-  as  s i gnment ) 

Audit  Choral  Conducting  Class  - Mr.Shaw  (Garage) 

Peter  Grimes  Chorus  - Mr.Ross  (Upper  Barn) 


Rosario  Mazzeo 
Berkshire  Music  Center 


LATCH  BULLETIN  BOARDS  DAILY  FOR  POSSIBLE  CHANGES , 


. , 'r  h 


Tangle^joods  Lenox I!ass„  June  29 


9 

BEKKaHlRE  jjJSIC  CEIITEH 
SEME  ICOUSSEVITZKY  - DIRECTOR 
1946 

HAHIIOITIC  AIJALYSIS  AIJD  SOLF.liGE  GLASSES 
Schedule  fcr*  the  “week  of  July  X* 
CHAIIBER  1IU3IC  HALL 

4^30  ~ 5 -30 

10s GO  - llsOO 
11:: 00  - X2s00 


M — « - - - Harmonic  Analysis  - HmFine 
Solfege  - l-li-33  Uolfes 

- « II  Harmonic  Analysis  - Ilr*  Fine 

F - SoXfege  - Mss  IJolfes 

- - - - - S Soifege  - Hiss  Holies 

S Harmonic  Analysis  - ^r0Fine 


Rosario  Ilazzeo 
Berkshire  l-lusic  Center 


HATCH  BULLETHJ  BOARDS  DAD  Y FOR  POSSIBLE  CHAIJGES 


*> 


. >.  i ' 


cmtmzitfmi  and  m of  the  mpnmsms 


i.  commcnm 

a*  Orchestral  Conduetipg 

This  class  consisted  (at  the  start  of  the  session)  of  four 
pupils  o Beginning  In  the  second  week  a fifth  ms  added,  and 
in  the  third  two  wars  transferred  to  the  Conducting  inditing 
Class*  The  students  for  this  department  trere  selset-sd  by 
Dr»Kensaev±tzky  on  the  basis  of  special  applications,  letters 
of  reccraseadation  and  personal  interviews* 


The  four  students  who  uera  in  the  class  at  the  beginning  of 
the  session  wcres 


Somov?  Link  In  - age  19*  born  in  Detroit,  Michigan,  graduate 
of  Dot roit  Northuestem  Sigh  School,  studied  at  Wayne  Uai\rorsity 
and  University  of  Pennsylvania,  at  present  studying  at  Curtis 
Institute  where  he  is  mooring  in  piano* 

Peter  IlaaanSn  «»  age  23,  bora  in  Erie,  Pennsylvania,  graduate  of 
Strong  iSHeent  High  School  (ErSe,Pa*)*  studied  at  Oberlin 
Conservatory  and  Eastoan  School  of  tfele  whore  he  mjorsd  la 
orchestration  and  composition,  attended  this  session  under  a 
scholarship  grant  from,  th©  KoxassevitSfey  Music  Foundation* 

Gerard  Sgantl  - age  22,  born  in  Beam,  Germany,  studied  at 
Eastmn  School  of  Music  and  the  University  of  Rochester, 
graduated  B.JI.  degree,  at  present  studying  at  Tale  University* 

Harold  Shgpero  aga  26,  bora  in  Iym,' Massachusetts,  graduate 
of  Kenton  High  School,  Harvard  College,  has  studied  composition 
with  Slonimsky,  Evenek,  Piston,  Stravinsky,  Hindemith  and 
Boulanger,  attended,  this  session  under  a Berkshire  Music  Center 
scholarship  grant* 

, V 

In  the  csss  of  IIr*Sb&pero,  Dr*  K©ussevlt2ky  had  expressed  a 
desire  to  develop  nr*3hap8s*o*s  ability  to  conduct  his  own 
compositions,  not  because  he  anticipated  becoming  a professional 
conductor,  but  so  that  he  would  be  bettor  able  to  properly 
conduct  his  own  uajrfcs.  In  general  Dr*  Sbu33evitzky  felt  that 
composers  should  have  the  benefit  of  irking  with  a first  rank 
conductor* 


In  the  second  and  third  weeks  Messrs*  Shspero  and  Uaoala  were 
transferred  to  the  Conducting  Auditing  Cl&ssos  and  EDLeasar  tie 
Carvalho  of  Brazil  was  taken  into  the  active  class* 

EleaaBr  do  Carvalho  - age  31,  bora  in  Forta  Bevel,  Ceara,  Brasil, 
graduate  of  the  Institute  Rio  Bla&e©  (Rio  d®  Janeiro)  sad 
Sscola  IJ&ceonal  do  Ktesiea  (Rio  d©  Janeiro)* 


Those  students  eaeh  had  formal  private  lessons  txd.ce  a 
week  with  Dr0  Kcussevitzky,,  In  addition  they  had  numberless 
private  interviews,  conducted  the  Advanced  Orchestra  in 
rehearsals  and  concerts,  attended  such  other  classes  of  the 
Center  as  suggested  by  Drc  Koussevitzky*  Their  xmdueting 
of  the  Advanced  Orchestra  was  tinder  the  direct  supervision 
of  Dro  Koussevitzky* 


b<>  Orchestral  Conducting  (Auditing) 

The  Auditing  Conducting  Class  under  the  direction  of  Stanley 
Chappie  consisted  of  about  25  regular  members  and  approximately 
50  others  who  did  not  attend  regularly,,  These  latter  members 
“were  an  example  of  a trend  in  the  wishes  of  the  Auditor  Conductors 
to  participate  in  some  each  of  the  Orchestra,  Choral  and  Opera 
Classes * Through  the  thoughtful  and  close  cooperation  of 
Messrs  Chappie,  Ross,  Shaw  and  Goldovsky  it  was  possible  to 
arrange  the  work  and  schedules  of  each  class  to  allot'-  participation 
of  each  student  in  the  several  departments  „ 

The  specific  work  of  the  class  was  to  study  the  compositions 
which  were  rehearsed  and  perfprmed  by  the  Advanced  Orchestra 
and  the  Boston  Symphony,  They  also  received  instruction  In 
score  analysis,  baton  technique  and  the  psychological  relationship 
of  the  conductor  to  the  orchestra.  In  addition  they  aiyiited 
rehearsals  of  the  Advanced  Orchestra,  the  Boston  Symphony  and 
occasionally  the  Department  V Orchestra  in  ordei*  to  obser're 
Hr„  Burgin^s  methods  of  dealing  with  amateurs  „ Two  members  of 
thi3  class,  Attilio  Poto  and  Sydney  Baron,  each  conducted  the 
Advanced  Orchestra  during  the  rehearsals  and  perfoimarce  of  one 
composition. 


c « Choral  Conducting  - Hugh  Ross  and  Robert  Shaw 

Hugh  Ross  - This  class  had  15  active  conducting  students. 

Dally  classes  were  held  in  which  all  of  them  participated  both 
as  conductors  and  members  of  tha  group  which  sang,  Ibis  group 
was  further  augmented  (as  to  singing  members)  by  the  12  chorus 
leaders  who  had  been  granted  scholarships  for  singing  in  the 
Peter  Grimes  chorus,  and  by  a varying  number  of  conducting 
auditors*  As  a result  a sizable  group  vras  available  at  all 
times  to  sing  the  works  being  studied.  All  the  works  conducted 
by  I-Ir.Ross  with  his  various  choruses  ( of  Department  V)  were 
studied  in  this  class 

The  active  conducting  students  were* 


Barret,  * Edward 
Bauguss,  Paul 
Cox,  Ernest 
Fleetwood,  James  II* 


Foltz, 'Donald 
Levine  t RosGLyn  E„ 
lias  son  Lucille 
Oberle,  Grover  J„ 


Patterson;*  Alfred  II* ' 
Patterson,  Barbara  S„ 
Safren,  Sydney  H8 
Sager,  Charles 


Schuman,  Bichard 
Stein,  Rose  F0 
Yarborough,  Uilliam  0o  Jr., 


llo  scholarships  were  granted  for  choral  conducting 


Works  studied  in  IIr«Ro33!  choral  classes: 


Bach 

Passion  According  to  St0  John 

Bacon 

From  Emily 5 s Diary 

Beethoven 

Scotch,  Irish  and  Uelsh  Folk  Song  settings 
Dermot  and  Kitty 

One  Linnet 
What  Shall  I do? 

Come,  Darby  Dear,  Easy 

One  Bottle  More 
Good  Ilight 

Bingam 

Wilderness  Stone 
Divide  this  Flesh 
The  Tennessee  Com 
Since  I teas  begotten 

Brahms 

German  Requiem 

Chajes 

Zion,  Rise  and  Shine 

Delius 

I lass  of  Life 

Gibbons 

The  Silver  Swan 

Isaak 

Innsbruck,  Ich  mss  Dich  I&ssen 

Lassus 

Matona,  Lovely  Maiden 

Ilarenzio 

Solo  e pensoso 

Monfefcverdi 

Tancred  and  Clorinda 

Houssorgsky 

The  Defeat  of  Sennacherib 

Odak 

Lord,  Have  Ilercy 

Purcell 

King  Arthur 

Scarlatti 

Alleluia 

Sirola 

Christmas  Scene  from  11  The  Life  end  Death  oi 
Cyril  and  Ilethodins" 

Slavenski 

The  Blind  Beggar 

Sower-by 

Canticle  to  the  Sun 

Thompson 

• Virgil,  Chorusses  from  Medea 

Vaughan, Williams 

Ca*  the  Yowes 
Tudor  Pieces 

Serenade  to  Music 

Vac chi 

Amfiparhasso  (The  kitchen  scene) 

Verdi 

Requiem 

Ifetzler 

iJagnificat 

Zakharov 

The  Black  Steed 
Who  Krs.oxm 
Strolling  Homes 

For  works  psrfomed  eoe  the  follorudng  program  under  the  direction 

of  Ilr«,Ross. 

. 


!A 


Robert  Shaw  - This  class  had  IS  active  students*  Meetings  were 
held  daily*  The  sessions  included  lectures , general  and  specific 
conducting  instruction*  The  attempt  vjas  to  offer  some  indication 
of  the  sources  of  spiritual  vitality  in  musical  presentation  with 
particular  attention  to  Form,  and  to  indicate  the  basie  technique 
of  Rhythm*  Tone  and  Enunciation*  This  group  also  was  augmented 
by  1>  chorus  leader  Berkshire  ^osic  Center  scholarship  students* 
(whose  scholarships  had  been  granted  in  order  to  have  a proper 
nucleus  for  Mr*  Shawls  various  choruses  )a  There  were  no  scholarships 
for  choral  conducting. 


The  active  conducting  students  were: 

Barber*  Clarence  Hc 
Barr*  George  F; 

Ball*  Herman  R« 

Brawley, ' Robert  S* 

Convlser;  David 
Varon,  Loma  C* 

Greene* 'Edward  B 
Johnson*  Roland  A0 
Levin©,  Morris 


Lockery, ' Glen  Re 
Hattfeld,  Victor  K0 
Nee*  Thomas 
Ostrus,  Merrill  J0 
PeULettierl,  Louis 
Rasmussen*  Lawrence 
Wilder,  Hex  Cu 
Uillhoit,  Etaol 
Willing,  Donald 


The  chorus  leader  scholarship  students  were: 


Beckwith,  Robert  K* 
Bieg,  Charlotte 
Guerrisi,  Mary  A* 
Jonson,  William 
Kopleff,  Florence 
Russel,  Ruth 


Sesber^  Ruth  C0 
Siegel,  Louis 
Stormont,  Marjorie 
Sudcck,  Shirley 
Zuelk©,  Florette 


Ilr* William  Jonson  served  as  accompanist* 


Works  studied  in  Mr „ Shaw’s  choral  classes: 


Bach 


Barber 

Beethoven 

Billings 


Brahma 


Sing  Ye  to  the  Lord  ~ motet 

Cantata  #4  nChri3t  lag  in  Todesbanden0 

Magnificat 

Let  Down  the  Bars,  0 Death 
Stop  Watch  and  an  Ordnance  Map 
Op<>SO  Choral  Fantasia 
Be  Glad  when  America 
When  Jesus  Wept 
A Virgin  Unspotted 
The  Bird 

The  Shepherd’s  Carol 
Op * 104  Five  Part  Songs 
Nachtwaehe  No0l 
Nachtwache  No *2 
Letates  GliSck 
Verlorene  Jugend 
In  Herbst' 

Three  Motets,  Op *29  #2 
Op; 52  Liebeslieder  Walser 
Op  <,110  Three  Motets 
German  Requiem 


' 


' 


Copland 
Delio  Joio 
Faure 
Foss 

Hindemith 


Milhaud 


Poulenc 

Schubert 


Schuraan 


Spirituals 


Thompson 


The  Lark 

The  Itysiie  Trumpeter 
Requiem 
Prairie 
Six  Chansons 
The  Doe 
The  Swan 

Since  All  is  Passing 
Springtixas 
In  Winter 
Orchard 

When  Lilacs  Last  in  the  Booryard  Bloomed 
The  Two  Cities 
Babylon 
Elegy 
Jerusalem 
Petites  Voix 

Litanies  a la  Vierge  Noire 

Mas3  in  G 

La  Pastorella 

Stfindchen 

Kyrie 

Stabat  Hater 

Holiday  Song 

Prelude  for  Voices 

A Free  Song 

Set  Down,  Servant 

Soon  Ah  Will  bo  Do no 

There  is  a Balm  in  Gilead 

Ain® a That  Good  News 

Allejuia 


For  works  performed  see  the  folloiring  programs 


B E R K S II  I R E II  U S I C C E II  T E R 
SERGE  KOBSSSVITZKY  - Director 
Tangleuood  «■  lenacst,  Massachusetts 


A Concert  of  Music  for  Chorus,  under 
the  Direction  of  lir.  Robert  3haw„ 


Theatre-Concert  Hall,  Saturday  Afternoon 
July  6,  1946,  at  2s30 

-X-  -X-  K -55-  -X*  *- 


I 


’JXLLIAIi  BILLHIGS 


10  Be  Glad  Then  America 
20  IJhen  Jesus  Wept 
3o  A Virgin  Unspotted 
4o  The  Bird 
5o  The  Shepherd *s  Carol 

II 


JOHAIJIIES  BRAHMS 


lo  Ilachtvjachej  No.  1 
2*  Uachtwache,  No,  2 
3®  Letstes  Gluck 
4«  Verlorene  Jugend 
5o  Im  Ilerbst 


Five  Part  Songs,  Opus  104 


III 


WILLIAM  SC  HWIATI 


A Free  Song 


Accompanists  Uillian  Jonson 


Baldvdn  Piano 


MILHAUD 


NEGRO  SPIRITUALS 


HINDEMITH 


BEETHOVEN 


BERKSHIRE  MUSIC  CENTER 
SERGE  KOUSSEVITZKY  ~ Director 
Tanglewood  - Lenox,  Massachusetts 


A Concert  of  Music  for  Chorus  under 
the  Direction  of  Mr.  Robert  Shay. 

Theatre-Concert  Hall,  Saturday  Afternoon 
July  12,  1946  - 2:50 


r * if  sf 


P 

ft' 

THE  TWO  CITIES 


I Babyiob 

II  Elegy 

III  Jerusalem 


I Soon  Ah  Kill  Be  Done 

Arr.  by  Dawson 

II  There  Is  Balm  In  Gilead 

Arr.  by  Dawson 

III  Ain1 a That  Good  News 

Arr.  by  Dawson 

IV  Set  Down,  Servant 

Arr.  by  Robert  Shaw 


SIX  CHANSONS 

I The  Doe 

II  The  Swan 

III  Since  All  Is  Passing 

IV  Springtime 

V In  Winter 

VI  Orchai'd 


CHORAL  FANTASIA 
Opus  80 


Accompanist:  Killian  Jonson 


B.  ldwin  Piano 


. 


„■ 


' 

• 

. 

. 


BERKSHIRE  IIDSIC  OERTER 

1 

SERGE  K0US3E7ITZKY  - Director 
Tanglewood  - Lenox,  llassaehusetts 


A Concert  of  I lit  sic  Tor  Chorus^,  under 
the  Direction  of  .Hr,.  Robert  Shaw, 


Trinity  Church,  Lenox,  Saturday  .fte2*noon 
July  20,  1946,  at  2:30 

* * a $* 


5CHUK3*? 
SCHUBERT 
BRA  I SIS 


KYRIE 

ST  A RAT  LATER 

THREE  HOT  'T3 
Opus  29  j>  Ho  2 


I c Create  in  He,  0 God  a iisre  Heart 

TI*  0 Cast  !Io  Om  Away  Prom  Tiny  Countenance 

III,  Grant  -n+.o  ]\  the  Joy  of  Thy  Salvation 


BACH 


Christ  Ir  Todesbanrlen 


■a 


CAITTATA  ITO  4 


B E R KSHI  R E K USIC  C E U T E R 


SERGE  KOOSSEVTKOT  - Director 
Tanglewood  - Lenox.,  Massachusetts 


A Conceit  of  Music  for  Chorus * under 
the  direction  of  Mr*  Robert  Shaw* 
Saturday*  July  27 * 1 %6$  at  2:30  p<,nu 
Theatre-Concert  Hall 


UORKAU  DELLO  J0I0 

(Text  adapted  from  Halt  Vhitxnan) 

French  Horn  Solo  - Raymond  Alorge 
Soprano  Solo  - Patricia  Ilevray 
Tenor  Solo  » Clayton  Krehbiel 

Baritone  Solo  - Korley  Margolis 

PRAXIS  POULSIJC 

(Five  choruses  for  three  children ?s 
voices  on  poems  of  Madeleine  Ley) 

I la  Petite  Fille  Sage 

II  Le  Cliien  Perdu  ^ 

III  Bn  Rentrant  de  1’Eoole 

IV  i'.e  Petit  Garcon  Halade 

V Le  Ilerisson  4 


TIB  MYSTIC  TRIE  SEVER 


FETITES  VOK 


JOHAIHES  BRAHMS 


I 

n 

nx 

i v 

v 

VI 

VII 

vm 

IX 

X 

XI 

XII 

xm 

XT/ 

xv 

XVI 

XVII 

xvm 


LIEBE3L3E  DER  UALZER 

0po  52 

(l  lords  from  "Polydora” , by  Daumer) 

I'.ede,  Made  hen 

An  Gesteine  rauschb  die  Flut 
C die  Frauen 

uie  des  Abends  schone  Rbte 
Die  grune  Ilopfenranke 
Bln  Icleiner*  hubscher  Vogel 
Uohl  Schbn  Bewandt  war  es 
Vann  so  lind  dein  Auge 
Am  Donaustrande 
0 wie  sauft  die  Quell© 

Main,  est  ist  nicht  auszukoo;ien  nit  den  Lenten 
Schlosser  aufj 

Vbgelein  durchrauscht  die  Luft 
Sieh**  t do- ist  die  Velio  klar 
IJaditigall,  sie  singt  so  schbn 
Ein  dimkeler  Schacht  ist  Liebe 
Iliclit  wandle,  mein.  Lieht 
Es  bebet  das  Gestriiuche 

Duo  Pianists:  Villian  Jons  on 
Julius  Kate hen 

. ->fr  # 





Hsl  rit:  ’ r.  P-iann 


B E R K SHIRE  MUSIC  CM  IJ  TER 


SERGE  KCU3SEVITZKY  » Director 
Tanglcwood  - Lenox,  i -as sachus  etts 


A Concert  of  Music  for  Chorus,  under 
the  Direction  of  Mr.  Robert  Shaw* 
Trinity  Church,  Lenox.  Saturday  Afternoon 
August  3,  1946,  at  2 2 30 


POULEUC 


LITAI'HES  A IA  VERGE . IIOIItE 


BACH 


LTTAIJY  0?  THE  BLACK  VIRGIIJ.  According  to  an  ancient  legend,  Zacc-Raeus, 
who  was  also  known  as  Anadour,  was  the  husband  of  St.  Veronica*  After 
the  crucifixion,  they  t-jere  persecuted.  Gild  fled  from  Palestine  in  a ' 
small  skiff®  They  landed  on  the  coast  of  Aquitaine  in  southwest  Gaul, 
where  they  met  St®  Martial,  another  disciple  of  Clirist.  Tliey  built  a 
shrine  to  the  Blessed  Virgin,  and  travelled  the  c ountryside  preaching 
the  Gospel®  Subsequently  Zacchaeus  reached  Rome,  where  he  is  said  to 
have  witnessed  the  martyrdom  of  St.  Peter  and  St;  Paulo  The  Shrine  of 
Roc-Amadour,  with  its  black  statue  of  the  Virgin,  from  which  tliis 
composition  derives  its  name,  is  located  near  Poulenc 'Is  ancestral  home 
in  Correse0 


Moments  chorus  trained  by  Lorna  de  Varon 


IAGIJIFICAT 


1.  Magnificat 

2®  Et  exultavit  spiritus  neus 
3.  Quia  respexit 
4o  Omnes  gene rati ones 
5*  Quia  fecit  mihi  magna 
6®  Et  misericordia 

Soloists  i Mezzo-Soprano  - 
Soprano  — 

Alto 

Bass  ® 

Organist  - 

Harpsichordist* 


7<>  Fecit  potential! 

80  Deposuit  potentes 
9*  Esurient es  inplevit  bonis 
10a  Suscepit  Israel 
He  Sicut  locutus  est 
12 * Gloria  Patri 

Marjorie  Stonaont 
Ruth  Russell 
Shirley  Sudoek 
Alex  Zimmer 

Eilliam  Jonson 
Daniel  Pinldian 


/ 


(The  Berkshire  lihsic  Center  wishes  to  thank  the  Rev®  Ralph  Putney  and  his  congregation 
for  the  generous  use  of  the  church  for  these  concerts  of  sacred  music®) 


IX.  ADVANCED  ORCHESTRA  AND  CHAMBER  MUSIC 


a.  Advanced  Orchestra 


This  was  a complete  sj^hony  orchestra  ( with  certain  extra  wind 
instrument  players  to  make  possible  the  p3an  of  having  two 
complete  opera  orchestras  foruPeter  Grimes0  . This  was  under  the 
direction  of  Dre  Koussevitzky  assisted  by  Stanley  Chappie  and 
Leonard  Bernstein.  Nr .Chappie,  besides  assisting  Dr.  Koussevitzky 
in  supendsing  the  rehearsals,  conducted  sight-reading  sessions, 
and Pin  the  last  concert,  a Mozart  Symphony. 


The  general  plan  was  to  devote  the  entire  Monday  of  each  week  to 
rehearsals  for  each  section  separately  under  the  supervision  of 
the  principals  of  the  Boston  Symphony  Orchestra.  The  teachers 
who  were  involved  in  this  were: 


Richard  Burgin 
Jean  Le franc 
Jean  Bedetti 
Georges  lloleux 
Georges  Laurent 
Fernand  Gillet 
Louis  Speyer 
Viktor  Polatschek 
Rosario  Mazzeo 


Raymond  Allard 
Uillem  Valkenier 
Georges  I-Iager 
Jacob  Raiehraan 
Roman  Szule 
Bernard  Zighera 
Lukas  Foss 
E.Poiier  Biggs 


Beginning  oh  each  Tuesday  the  entire  orchestra  met  in  the  Shed 
to  rehearse.  These  rehearsals  were  under  Dr.  'Koussevit  sky's  active 
direction  and  the  conductors  were  his  pupils . They  prepared  and 
presented  weekly  programs  of  symphonic  music. 

The  members  of  this  orchestra  were: 


VIOLINS 

■-'Allen, ' Harriet 
Bonnet,  Georg©  Fe 
<***Carol,  Norman 
Cianci,  Paul  0. 
•^Ferguson,  Betty  L 
Ficocelli,  Carmine 
*Gold,  Leona 
Goldstein,  Nathan 
Golz,  John  L. 

Gordon,  Kenneth 
Johnson,  Penelope  J. 
Kaplan^  Harvey 
■^Kramer,  Ruth 
^LaCouline,  Barbara  M. 
lendhear,  Beatrice 


*-fc*Lateiner,  Isidor 
Leonard,  Mildred  D. 
*M®sn»r,  Shirley 
'-ibnosoff,  Sonya 
Palmer,  Helena 
Rabe,  Per  Erland 
Rabushka,  Joseph' 
Schultz,  Frank  R. 
*Schuster,  Harold  J 
Seid,  Eugenie 
Siegelman,  Joseph 
•^Sinscaij  Loui3  F; 
*Soith,  Paula  J* 
Walter  J. 
Tillson,  Diana  R. 


VIOLAS 


Bauch, ' Arthur  R0 
Burnet,  Batty 
*Coop®rstein, ' Trying 

Hedberg,  Earl  L„ 
*Krasow, ' Bernard 
Manning,  Trying  H« 

Eleftherakis,  Eleftherios  J0  **KShoop, ' Betty  A* 


•KParquhar,  Lydia 
Fischer,  Martin  Js 

Skeiai,  Marcia 
#Voigfc,  Carolyn 

CELLOS 

■**Allen,  Robert  D 

Reynolds ^ Florence 

■^Davidoff , Judith'  **  ***Stiles, 'Elisabeth 


^Goldberg,  Alla  J«a 
Kirshbaum,  Ilorris 
*Parshleya  Esther  C0 

BASSES 

*Tolsted,  Slraer 
(D^Vaughan,  Muffle 
*Zighera,  Francoise 

Bernhardt,  Arnold  Ra 
*Bosaaan,  Rea  Bu 
*Brag|r*  Gale 

Curtis  9 ' William 
Harnett,  Jaiaes 
Hathan3on,  Irving 

•"'Centamore,  Cross  •JH5**Shapiro^  Rlioda 

> 

FLUTES 


^Bq  Came,  Josephine  3* 
Ephross,  Arthur 
Giese,  Richard 

OBOES 

Peacock,  Harriet  II 
**Sehaefer,  Lois 
■*'<■**  Schaffer,  Elaine 

Kramer,  Paul 
^^Northrup,  Jean 
^•Peacock,  Ruth 

CLARINETS 

***Seher®r;  Martha 
Toubman,  Raymond 
Tuotln,  Uhitney 

■5^^-Alter,  Lawrence  So 
Ga®,  Harry  R* 

BASS  CLARINET 

*Sil?ies,  Gecrge 

BASSOONS 

Guliek;  Henry 
Schiff,  Charles 

*Cole,  Frank  Robert 
^^Bautscher,  Sylvia 
^Garfield,  Bernard  H 

CONTRA  BASSOON 

Leventer,  Ira 

Ojeda;  Raymond  A* 
Selig£  Gabriel  P„ 

« 

. 


i 


_ 


' 


FRENCH  HORNS 


Alonje,  Raymond  Tc 
Barrington,  rJayne*  R„ 
blazer,,  Jacob 
Greene^  Allen  17, 
*IIolden,  Thomas - L . 

TRUMPETS 

-'KJomar, ' Richard 
Glazer,  Henry  H. 

Her forth , Harry  B„ 

TROMBONES 

Briggs ^ Robert 
^Proane,  Arnold 

TUBA 

t 

Roberts 5 Francis  Ca 

THIPAIII  AIID  PERCUSSION 

Gerald. me  A. 
*Braivley>  Robert  S0 

HARP 

^ft^^Campbell,  Nation  E. 
PIANO 


Hill erg  Dwight 
l&verifcrarg,  Leonard 
Speyer;,  Andr© 
Taylor,  Ross  17. 


Horseth,  Adolph'S* 
Nagel,  Robert  Ec 
Hare,  John  R„ 


Russomando,  Ralph  J. 
«*Uhite,  Sidney  P* 


Scott,  Sara  Nan 
Spec tor,  Stanley 


Katchen,  Jtil  .us 
ORGAN 

Gabron,  I lade  .Lins 


Scholarships  in  dicated  by  asterisks 

* Berkshire  ITusic  Center 

***  Koussevi'  -sky  Music  Foundation 

Curtis  X istitute 
*****  New  Engl  md  Cons  srvatory 
■jhhhh:*  Eastman  School  of  Music. 


Works  studied,  by  th©  Department  II  Orchestra 

Essay  Novl 

Hungarian  Peasant  Song 
Symphony  No. 2 
Symphony  No.S 

Piano  Concerto  No  .5  in  E flat 


Barber 

Bartok 

Beethoven 


i 


Carvalho 

Copland 

Debussy 

Mendelssohn 

Ifenaia 

Ihearb 

IUm3fcy«  Korsakov 

Scarlatti 

Schubert 

Schionsa 

Schumann 

Shapero 

Sbostakovitch 

Sibelius 

Stravinsky 

Tchaikovsky 


Ueber 


Ballet  of  the  Precious  Stones 
Faafa re  for  the  Ooassoa  I Ian 
The  Afternoon  of  a Faun 
2 Ifocturnes  (Kuages*  Fates) 

Hebrides  Overture * FingaXse  Gave 
Folk  Overture 

Sjraphonsr  in  D major  (Prague  Symphony) 

Russian  Easter 

Good  Huaored  Ladies 

Symphony  #7  in  C 

SjynphOBiy  for  Strings 

$yn®hony  Ho  *2 

Serenade  for  Strings 

Symphony  Hoi 5 

fljyrapbony  Ho  © 5 

Four  Ifortfeglaa  Hoods 

Borneo  and  Juliet  Overture 

Symphony  Ho  ©6 

Violin  Concerto  in  D m^jor 
Oberon  Overture 


For  ijorlcs  performed  see  the  following  programs© 
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SEdCHI  imSGBVIESa:  - Director 

Tangleuoc.d  - Lenox,  I Massachusetts 

Concert  by  Departr.icnt  II  Orchestra 

Friday,  July  5S  1946,  Csl5 
Lusic  died 


BSETIIOVEIJ  SYLPHON!  NO  2,  an  D Najor 

Opus  3 ^ 

Ic  Adagio  rjoltoj  Allegro  con  brie 
XT.  Larghetto 

Conductors  Gerard  oaouel 

IINIIIiri  > FOLK  CWBIOTffi 

Conductor:  Peter  liennin 

niTLiu  JGGIOIJ 

G IDE  LIUS  SYL  PHONY  NO  5,  in  E Flat 

Opus  02 

lo  ‘ Teqpo  Dolto  moieratoj  Allegro  noderato 
nio  Allegro  r.iolto 

Conductors  Geyi-iour  Lipkin 


KniG'rZ«K0?c3AK0V 


Conductor;  Eleasar  Carvalho 


TUB  dUGGIAIJ  BASTE!,  Overture 
Opus  36 


Baldwin  Piano 


BERSSHI BE  MUSIC  CENTER 


SERGE  K0USSEVIT2KY  - Director 
Tsnglewood  - Lenox,  Massachusetts 


Concert  by  Department  II  Orchestra 
Friday,  July  12,  1946  8:15  p*  a* 

Music  Shed 


BEETHOVEN 


I Allegro  vivace  e con  brio 
II  Allegretto  scherz&ndo 
III  Tempo  di  minuetto 
IV  Allegro  vivace 

Conductor:  Seymour  Liplin 


SHAPERO 


DEBUSSY 


Adagio;  Allegro 
Conductor:  Harold  Shapero 

INTERMISSION 


SYMPHONY  N0..8  IN  F MAJOR 
Opus  95 


SERENADE  FOR  STRINGS  (1945) 


PRELUDE  TO  81  THE  AFTERNOON  OF  A FAUN” 


Conductor:  Eleasar  Carvalho 


SHOSTAKOVICH  SYMPHONY  NO.  5 

Opus  47 

III  Largo 

IV  Allegro  non  troppo 

Conductor:  Gerard  Samuel 

?C  S?- 


Baldwin  Piano 
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MENDELSSOHN 


BARBER 


SCHUMANN 


' BEETHOVEN 


BERKSHIRE  MUSIC  CENTER 

SERGE  KOUSSEVIT2KY  - Director 

Tanglewood  - Lenox,  Massachusetts 

Concert  by  Department  II  Orchestra 

Friday,  July  18,  1946  - 8:16  p0m0 

Music  Shed 

it  & 'Ar  ^ it  '< 

HEBRIDES  OVERTURE:  Fingal3 
Cave,  Opus  26 

Conductor:  Attilio  Poto 

ESSAY  NO.  1 

Conductor;  Seymour  Lipkin 

SYMPHONY  NO.  2 in  C Major 
Opus  61 

III  Adagio  espressivo 
II  Allegro  vivace 

& 

Conductors  Gerard  Samuel 
INTERMISSION 

CONCERTO  NO.  5 in  E Flat 
Opus  73 


I Allegro 

II  Adagio  un  poco  mosso 
III  Rondo;  Allegro 

Pianist:  Julius  Katchen 

Conductor:  Eleazar  Carvalho 

■t  -t  >.t  -,t  -c-  it  * 


Baldwin  Piano 


B E B X 3 H I R E 


II  U 3 I C G E II  T E R 


SSLZCaS  KOUSSEV2TZKY  ->  Director 
Tanglexjood  - LencK,  Massachusetts 

Concert  by  Department  II  Orchestra 
Friday * August  2„  194& s 8:15  p~nu 
laisic  Shed 

At  At  At  At 

COPLAID 

FAIIFAiS  FOR  TIE  CCIILOIJ  I0\II 

Conductor:  Seymour  LipJdn 

7.jXLIAII  3CIIUIIAK 

URIJ7II0IIY  FCTR  STiaUGS 

I Ilolto  agitato  ed  energico 
II  Larghissimo 

SmVIIJSKY 

Conductor:  Sleazar  de  CarvaUio  > 

FOUR  IIOR  JEGrIAII  HOODS 

I Intrada 
II  Song 

IH  Wedding  Dance 
IV  Cortege 

Conductors  Seymour  Lipldn 

IEBER 

OVERTURE  TO  ■”  'JBERQIF1 

Conductor:  Sydney  Baron 

I II  .T  3 R II  I S S I 0 II 

TCHAIKOVSKY 

COIJCERTO  FOR  VIOIXI  in  D 
Iiajor3  Op.  35 

I Allegro  noderato 
II  Canzonetta:  Andante 
III  Finale:  Allegro  vivaciosimo 

Soloist:  Hathan  Goldstein 

Conductor:  Gerard  Samuel 

m 

Baldwin  Piano 

• 

BERKSHIRE  II  U S I C C E IT  TER 


SERGE 


K0U33HVITZKY  - Director 


rangletjood  - Lenox,  I assaehusetts 


IiOZART 


DEBUSSY 


CARVALHO 


TCHAIKOVSKY 


Concert  by  Department  II  Orchestra 
Friday,  August  9*  1946*.  2:15  p»nu 
liusic  Shed 


"PRAGUE"  SYmiOHY, 

K.  504s  in  D lajor 

I Adagio j allegro 

H Andante  ' 

III  Presto 

Conductor:  Stanley  Chappie 

TKO  KCCTUEUES 

I Huages 
H Fetes 

Conductors  Gerard  Samuel 

v 

I IJ  T E 3 I-I  I S S I 0 IJ 

"BALLET- CF  THE  PRECIOUS 
STORES1’,  from  the  Opera 
’’Tiradeates"  (On  Brasilian 
Folk  Songs) 

(First  Performance  in  the  United  States) 

Conductor:  Eleasar  de  Carvalho 

”RCOjO  MID  JULIET’’  OVERTURE- 
Fantasia 

Conductor:  Seymour  Lipldn 


Baldvdn  Piano 


bo  Chamber  Music  Glasses 


These  ware  under  the  direction  of  Gregor  Piatigorskya  They  ware 
held  daily  except  Ibndays*  This  department  wa s very  much  affected 
by  the  irregularities  of  schedule  necessitated  by  the  great  demands 
on  the  players  of  the  orchestra  for  the  "Peter  Grimes"  rehearse Is 
in  the  4th§  5th  and  6th  weeks*  The  faculty  for  these  classes  was 
made  up  of  Boston  Symphony  principals  and  other  members  a 
They  were: 

itichard  Eurgin 
Julius  Theodorotd.cz 
Alfred  Krips 
Vladimir  Itesnikoff 
Einar  Hansen 
Clarence  Knudson 
Jean  Lefranc 
Georges  Fourel 
Eugen  Lehner 
Jean  Bedetti 
Alfred  Zighera 
Georges  Moleux 
Gaston  Dufresne 
Bernard  Zighera 

The  students  in  these  classes  were  for  the  most  part  also  members 
of  the  Advanced  Orchestra*  In  addition  there  were  four  who,  as 
instrumentalist 3 ,,  participated  only  in  these  classes. 

They  were: 

+ y 

Rice,' Helen  - violin  Bakery  Rita  - cello 

Smith.,  Cladia  P - viola  KLens,  William-  cello 

In  addition  there  were  from  the  32  pianists  in  the  school  those 
whose  abilities  indicated  that  they  should  be  in  this  department* 
Inasmuch  as  none  of  them  had  been  auditioned  before  the  opening 
of  the  school  no  effort  was  made  to  assign  them  speeifieaily 
to  a departments  Mr . Foss  auditioned  them  all  on  the  first  day  of 
school  and  on  the  ba;  is  of  his  findings  they  were  assigned  to  the 
various  groups,  not  5 ecessarily  always  in  the  same  department  * 

One  of  the  greatest  problems  of  the  chamber  music  department  was 
to  cope  with  the  uner^ness  of  the  ensemble  experience  of  the 
members.  The  consensus  of  opinion  of  Ilr.  Piatigorsky  and  the  other 
chamber  music  teacher  r was  that  special  auditions  should  be  held 
upon  arrival  at  Tanglcwood  so  that  the  players  could  be  more 
efficiently  grouped,  here  was  also  a strong  feeling  among  many 
instrumentalists  that  there  shpuld  be  more  specializing  in  chamber 
music,  Uo  scholarshi *3  were  granted  in  this  division.  The  list 
of  works  they  studied  and  performed  follows,  as  well  as  the  detailed 
schedule  of  classes. 


Georges  Laurent 
Georgs  Madsen 
Fernand  Gillet 
Louis  Speyer 
Viktor  Polatschek 
Rosario  Ilazseo 
Raymond  Allard 
Milled  Velkenier 
Walter  Macdonald 
Georges  Mager 
Ilarcel  Lafosse 
Jacob  Raichman 
Lukas  Foss 
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LIST  OF  WORKS  STUDIED  BY  TIE  CHAMBER  IU3IC  CLASSES 


OF  DJPAimiaJTS  II  AUD  V 


Those  wor ks  which  were  studied  in.  more  than  one  class  will  have  the 
number  of  the  classes  indie  ited  in  parenthesis  after  the  titj.e  of 
each  piece,. 


Bach: 

Sonata  in  2 major  for  violin  and  piano*  (2) 
Sonata  in  A major  for  viola  and  piano « 


Damage: 

Fugue  for  truinpet  and  piano  • 

Bauer  ,I‘larion: 

Concortino  for  oboe*  clarinet*  and  stringquartet. 
Beethoven: 

Sonata  0p»5  #2  in  G line  ? for  violin  and  piano* 
Sonata  0po12  //I  in  D maj<r  for  violin  and  piano* 
Sonata  0po24  in  F major  ..  5r  violin  and  piano. 
Sonata  Op  ,30  4 2 In  C min  *r  for  violin  and  piano* 


(3) 


(2) 

(3) 


Sonata  Op *30  43  in  G oajor  for  violin  and  piano* 

Sonata  Op®  102  41  for  cello  and  piano 
Sonata  Op *17  in  F ma.  or  for  horn  and  piano. 

String  trio  0p«,?  #3  n G mix,  or® 

Trio  Op *97  in  B b major  for  violin*  cello*  and  piano*  (A) 
Trio  Op 0 121a  in  G major  lo r violin,  cello*  and  piano*  (2) 
Piano  trio  vl 

String  Quartet  0p„18  ,41  in  F major. 

String  Quartet  0p*lG  #2  in  G matfir® 

String  'Quartet  Gp„18  ,43  -ji  B maj-  x\ 

String  Quartet  0p.lv  i/U  ;n  C minor. 

String  Quartet  Op,  18  45  An  A .major. 

String  Quartet  Op,  59  41  in  F major. 

String  Quartet  Op *59  #2  in  Q minor. 

String  Quartet  Op, 59  43  An  C major® 

String  Quartet  fen  t,  9 5 in  F minor* 

Quintet  Op, 16  in  E b major  for  oboe* 

Quintet*  adapted  from  Opc,?l  in  E b major 
bassoon*  and  horn. 

Sextet  Op e 71 0 in  2 b major  for  2 violins*  viola, 

Rondino  in  S b major  for  2 flutes,  2 oboes 
and  2 horns 


clarinet*  bassoon*  horn*  and  piano* 
for  flute*  oboe  s clarinet;, 

cello,  and  2 horns/ 

2 clarinets,  2 bassoons. 


Berezovjskys  - 

Septet  Op, 2 U for  2 trumpets* 2 horns*  2 trombones*  and  tuba, 

Bloch: 

Quintet  for  piano  and  strings. 


Boccherini: 

Duet  Op *15  in  C major  for  2 violins, 

Donisseau: 

Duets  for  2 comets. 

Bordes : 

Suit©  for  flute  and  gtringquartet* 

Brahms: 

Sonata  Qp„7S  in  G major  for  violin  and  piano. 

Sonata  Op e,  100  in  D minor  for  violin  and  piano  * (3) 

Sonata  Op *108  in  A major  for  violin  and  piano. 

Sonata.  Op a 120  tfl  in  F minor  for  viola  and  piano. 

Sonata  Op .120  0 in  F minor  for-  clarinet  and  piano, 

■^rio  Op 8 8 in  B major  for  violin,,  cello,  and  piano *( 2) 

Trio  Op  *40  in  iS  b major  for  violin,  hom,  and  piano*  (5) 

Trie  Op *114  in  A minor  for  clarinet,  cello,  and  piano 
Piano  Quartet  Op *25  in  G minor.  (2) 

Piano  C'xirtet  0p„60  in  C minor* 

Quintet  Dp*34  in  F minor  for  piano  and  stringqmarteta  (3) 

Quintet  )p*88  in  F major  for  2 violins,  2 violas,  and  cello , 
Quintet  )p„lll  in  G major  for  2 violins,  2 violas,  and  cello*  (2) 
Qxuntet  Dp  *115  in  B minor  for  clarinet  and  stringquartet. 

Britten: 

Phantas  ('Quartet  for  oboe,  violin,  viola,  and  cello® 

Bruckner: 

Quintet  in  F naj<  r for  2 violins,  2 violas,  and  cello* 


Bricciald:  : 

Quint e*  for  flute,  oboe,  clarinet,  horn,  and  bassoon* 

Gasadesu;:: 

Decet  for  2 flutes,  2 oboes,  2 clarinets,  2 horns,  and  2 bassoons*  (2 

Casella: 

Sercnat  . for  clarinet,  bassoon,  trumpet,  violin,  and  cello* 

Chopin: 

Trie  /.‘>r  violin,  cello,  and  plan). 

Coplanc : 

Dam  :n  3ubano  for  2 pianos. 

Debussy. 

Strin  \ Q mrtet  Op  10  /£L, 

Desportes  ? 

Prelid  v,  rariation'>  and  Finale  or  a Gregorian  Chant,  for  flute,  oboe, 
slarix.et,  horn  and  bassoon. 


Dohnanyi : 

Sei*enndo  Op  *10  in  C major  for  violin*  viola  , and  cello. 

Piano  Trio* 

Dukclsky: 

Trio  for  flute,  bassoon,  and  piano, 

Dvorak: 

Bagatelles  Quartet  Op <,47  for  2 violins,  cello,  and  piano©  (4/ 
String  Quartet  Op ,96  in  F major. 

String  Quintet  Op ,97  in  E b' major, 

Dumke  Trio  Op ,90  for  violin,  cello,  and  piano. 

Sonatina  Op ,100  for  violin  and  piano. 


Faure : 

Sonata  .Op „13  for  violin  and  piano,  (3) 

Quartet  Op, 15  in  C minor  for  violin,  viola,  cello;  and  piano „ (2) 
Quartet  Op .,45  in  G minor  for  violin,  viola,  cello,  and  piano.  (2) 

Fine*  Irving 

Sonata  for  violin  and  piano, 

Franck: 

Sonata  A major  for  violin  and  piano,  (3) 

Quintet  in  F minor  for  piano  and  siringquartet , (4) 

Fernandez: 

Suite  Op, 37  for  flute,  oboe,  clarinet,  horn,  and  bassoon,  (2) 

Foerster:  • ' 

Quintet  for  flute,  oboe,  clarinet,  horn,  and  bassoon, 

Goosens: 

Suite  Op. 6 for  flute,  violin  and  harp, 

Grieg: 

Sonata  Op. 13  in  G major.  (2) 

Sonata  0p« 8 in  F major  for  violin  and  piano  (2) 

Jfer.del : 

Sonata  in  D major  for  violiri  and  piano,  (2) 

Sonata  in  ? major  for  violin  ©ad  piano. 

Sonata  in  G minor  for  violin  and  piano. 

Sonata  in  G minor  for  oboe  and  piano© 

Sonata  in  i3  major  for  2 violins  and  piano , 

Taydn: 

String  Quartet  0pol  #3  in  D major. 

String  Quartet  Op  ,76  ?/5. 

String  Quartet  Op  ©33  ;o  in  G major  - "Bird^Quartet1* «, 

String  Quartet  Op© 64  >?5. 


Ilindemith: 

Sonata  Op *11  ,£>  for  violin  and  piano, 
donate  Op all  #4  for  viola  and  piano, 
donate,  for  horn  and  piano.  (2) 

Sonata  for  bassoon  and  piano,  (4) 

Sonata  for  trumpet  and  piano. 

Sonata  for  2 pianos.  (2) 

Quintet  for  flute,  oboe,  clarinet,  horn,  and  bassoon,  (2) 
Hoffman: 

Sextet  for  flute,  2 violins,  viola,  cello,  and  doublebass* 
Hoyer: 

Serenade  for  flute,  oboe,  clarinet,  horn,  and  bassoon* 
Ibert: 

Quintet  for  flute,  oboe,  clarinet4,  horn  and  bassoon* 


Janes: 

uintei  for  flute,  oboe,  clarinet,  horn,  and  bassoon,  (2) 

Jongen:  * ' ' 

Quintet  for  flute,  oboe,  clarinet,  horn,  and  bassoon.  "Preamble  et  Danse 

Juon: 

Sextet  Op* 51  for  flute,  oboe,  clarinet,  horn,  bassoon,  and  piano* 

Kauder: 

Trio  for  flute,  oboe,  and  clarinet* 

Knaurathil: 

iuintet  for  piano  and  stringouartet. 

Komsand: 

Quintet  for  flute,  English  horn,  clarinet,  viola,  and  harp,, 

Kriens : 

Trio  for  flute,  oboe,  and  clarinet.  "Ronde  dos  Lutins'J 


Lcseur: 

5 Interludes  for  4 horns* 

Loeillet : 

Sonata  in  D major  for  violin  and  piano* 

Sonata  in  D major  for  2 violins  and  piano. 

Sonata  in  G major  for  2 violins  and  piano* 

Sonata  in  B b for  piano,  flute  and  oboe* 

Sonata  in  D minor  for  piano,  flute  and  oboe* 

Sonata  for  flute,  cello,  piano. 

Luening:  • ■ ■ 

Fugue ing  tune  for  flute,  oboe,  clarinet,  horn,  and  bassoon* 

IIarbinu: 

' Uintet  for  piano  and  stringquarfcet  * 


Suite  for  oboe,  bassoon,  trumpet,  and  piano . 

Mendelssohn; 

Trio  Op. 49  in  D minor,  transcribed  for  pboe,  bassoon,  and  piano o 
Octet  for  strings  Op  .20  in  B b major*  (3) 

Milhaud: 

Suite  for  violin,  clarinet  and  piano. 

Quintet  for  flute,  oboe,  clarinet,  horn,  and  bassoon.  ”La  Chenin.ee  du 
roi  Rene" 


Mozart: 

;3onata  K.60 & in  F major  for  2 pianos. 

Sonata  in  D major  for  2 pianos. 

Sonata  £.377  in  F major  for  violin  and  piano. 

Sonata  K.3G0  in  2 b major  for  violin  and  piano. 

Sonata  K.454  in  B b major  for  violin  and  piano. 

Sonata  j/4  for  violin  and  piano. 

°onata  for  violin  and  piano « 

Sonata  $ LO  for  violin  and  piano. (2) 

Sonata  r£L5  for  violin  and  piano. 

String  Quartet  K«.537  in  G major*  (2) 

String  Quartet  K.421  in  D minor. 

String  Quartet  K#45$  in  B b major. 

St  ing  Quartet  K.575  in  D major. 

Quartet  K.285  for  flute,  violin,  viola,  and  cello* 

Quartet  in  G minor  for  violin,  viola.,  cello  and  piano. 

String  Quartet  in  2 b major. 

Quintet  K.452  in  E b major  for  oboe,  clarinet,  horn,  bassoon  and  piano. 
Cassaziono  for  flute  or  oboe,  clarinet,  hem,  bassoon.  (3) 

Quintet  L.593  in  D major  for  2 violins,  2 violas,  and  cello.  (2) 

Quintet  K.516  in  G minor  for  2 violins,  2 violas,  and  cello. 

Quintet  K.5S1  in  A major  for  clarinet  and  strings* (2) 

Serenade  F.3GS  in  C minor  for  2 oboes,  2 clarinets,  2 horns,  and  2 bassoons «( 

Serenade  K.AS5  in  B b major  for  13  winds. 

Nocturne  Serenade  for  4 sextets  ( stringquartet  arid  2 horns). 

Pieme : 

Sonata  da  Camera  for  flute,  cello,  and  piano. 

Quintet  for  flute,  oboe,  clarinet,  horn,  and  bassoon  '’Pastoral”. 

Piston: 

Trio  for  flute,  clarinet,  and  bassoon. 


Prokofieff:  ... 

Overture  on  Yiddish  Themes  for  clarinet,  2 violins,  viola,  cello,  and  piano. 
Quintet  Op .39  for  oboe,  clarinet,  violin,  viola,  doublebass. ( 2) 

Poulenc: 

Trio  for  oboe,  bassoon,  and  piano .(2) 

Purcell : 

Golden  Sonata  for  2 violins  and  piano. 

Quef : 

Sextet  for  f3.ute,  oboe,  clarinet,  horn,  bassoon,  and  piano. 


Ravel: 

Stringquartet . 

Reger: 

v.uintet  for  clarinet  and  strinrquartet? 


Rossini: 

Quartet  for  flute,  clarinet,  horn,  and  bassoon , 

Itous3el : 

Sextet  for  flute,  oboe,  clarinet,  horn,  bassoon  and  piano „ 
Sainb-Sacns : 

Serenade  for  flute,  horn,  and  piano . 

Caprice  for  flute,  oboe,  clarinet  and  piano, 

^eptet  for  trumpet,  2 violins,  viola,  cello,  doublebass,  and  piano . 
Scarlatti : 

Pastoral,  double-idnd  'Quintet. 


Schubert : 

Sonatinas  Opc137  for  violin  and  piano  (6) 

Arpeggio ne  .Sonata  for  viola  and  piano  in  A minor 

nDer  Ilirt  auf  den  Pel sen”  0po129  for  voice,  clarinet,  and  piano. 

Trio  Op *99  in  B b major  for  piano,' violin,  and  cello. (8) 

Trio  HpolOO  in  S b major  for  piano,  violin,  and  cello  0 
string  quartet  in  D minor*  • 


String  quartet  Op. 29  in  A minor. 

Quintet  Op»l63  in  C major  for  2 violins,  viola,  2 cellos. 

Quintet  Op .114  in  A major  for  violin,  viola,  cello,  doublebass,- and  piano; 
Octet  0pol66  in  F major  for  2 violins,  viola,  cello,  doublebass,  clarinet, 
horn,  and  bassoon. 


Schumann: 

Adagio  and  Allegro  Op ,70  for  horn  and  piano. 

Trio* in  F for  violin,  cello,  and  piano. 

String  uartet  Op. 41  X in  A minor. 

-juintet  Op. 44  in  E b major  for  piano  and  stringquartet.  (3) 

Quartet  Op. 47  in  2 b major  for  violin,  viola,  cello-  and  piano.  (2) 

Konzertstiick  for  4 horns. 

Shostakovitch 

Piano  .uintet  Op. 57.  (2) 

Sobeck: 

Quintet  Op.ll  in  1 b major  for  flute,  oboe,  clarinet,  horn,  and  bassoon. 
Strauss,  Richard: 

Uoodwind  Serenade  Op. 7 in  1 b major  for  2 flutes,  2 oboes,  2 clarinets,  4 horns 
2 bassoons,  contrabassoon.  (3) 


Stravinsky: 

Octet  for  flute,  clarinet,  2 trumpets,  2 bassoons. 
Sonata  F major  for  2 pianos. 


2 trombones. 


Taniev: 

Quintet  Op *30  for  piano  and  stydngquartei . 


' 


. 


Teleran: 

Sonata  for  flute,  oboe,  and  piano., 

Thuille:  • ' 

sextet  for  flute,  oboe,  clarinet,  horn,  bassoon,  and  piano 0 

Tcherepnin: 

La  Chasse  for  4 horns , 

Tournier:  * ... 

Suite  for  flute,  violin,  viola,  cello,  and  harp. 

Toveyi 

Trio  Op *14  for  violin,  English  horn,  and  piano. 

Tuthill , Burnet : 

' juintet  for  clari  let  and  stringouartet . 

Villa-Lobo3 : 

Choros  ,/2  for  flvte  and  clarinet » 


BERKSHIRE  MUSIC  CENTER 


SERGE  KOUSSEVITZKY  - Director 

Tanglewood  - Lenox,  Massachusetts 

Department  II  Chamber  Music  Concert  under  the  direction  of 

Gregor  Piatigorsky 
Sunday,  July  14,  1946,  10:50  a.  m„ 

Chamber  Music  Hall 


HAYDN 

QUARTET  IN  D MINOR 

Opus  76,  No  2 

I 

Allegro 

II 

Andante,  o piu  testo  allegretto 

III 

Menuetto:  Allegro,  ma  non  troppo 

IV 

Finales  Vivace  assai 

Sonya  Monosoff,  violin;  Harold  Schuster,  violin; 
Martin  Fischer,  viola;  Alla  Goldberg,  violoncello o 

HINDEMITH 

CHAMBER  MUSIC 

FOP  WIND 

QUINTET,  Opu.3 

24,  No  2 

I 

Playful,  moderately  fast 

II 

Waltz:  Very  soft  throughout 

III 

Placid  and  simple 

• 

IV 

Rapid 

V 

Very  lively 

Richard  Giese,  flute;  Whitney  Tustin,  oboe; 

Henry  Gulick,  clarinet;  Bernard  Garfield,  bassoon; 
Raymond  Alonje,  horn* 

SCHUMANN 

PIANO  QUINTET 
Opus  44 

IN  E Flat 

I 

Allegro  brillante 

II 

In  mode  d?una  mareia:  Un  poco  largamente 

III 

Scherzo:  Mol to  Vivace 

IV 

Allegro,  ma  non  troppo 

Isador  Lateiner,  violin;  Norman  Carol,  violin; 

Carolyn  Voigt,  viola;  Florence  Reynolds,  violoncello; 
Julius  Katciien,  piano* 

Hr  •'T  & ■-%**  Vc  '-fr 


\ 


Baldwin  Piano 
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KUS  IC  C E II  T E R 


SERGE  K0U33EFITZKY  - Director 

Tanglewood  - LencK,  Massachusetts 

Department  H Chamber  Music  Concert  under  the  direction  of 

Gregor  Piatigorsky 
Sunday,  July  21,  1946,  10; 30  a^nic 
Chamber  Music  Hall 

-x-  # ■>:-  # 


IIA.RTIIJU  • PIAIJO  QUIIJTET  (1944) 

I Poco  allegro 
II  Adagio 

Anita  Sixfin,  piano | Eugenie  Seid  and  Joseph 
Babushka,  violins;  Martin  Fischer,  viola; 

Morris  Kirshbaun,  violoncello 


OSCAR  LOivBIIEO  FERNANDEZ 


SUITE  FOR  'TD  QUIIITEf 
Opus  37 


I Pastoral;  Twilight  in  the  Jungle 
H Fugue:  Sacy-Perere 

III  Song  of  the  Dawn 
IF  Scherzo:  Morning  Gaiety 

Elaine  Shaffer,  flute;  Martha  Scherer,  oboe; 
George  Sillies,  clarinet;  Frank  Cole,  bassoon; 
Ross  Taylor,  horn 


SCHUBERT 


STRING  QUA  ITET  IJo  6 in 
D Minor:  "Death  And  The 
Maiden",  Op*  Postho 


I Allegro 
II  /aid ante  con  note 

III  Scherzo:  allegro  noito 

IF  Presto 

Nathan  Goldstein  and  Shirley  Mesraer,  violins; 
Earl  Ilcdberg,  viola;  Million  Miens,  violoncello 


Baldwin  Piano 


MUSIC  C E IJ  T E •?. 


BERKSHIRE 

SERGE  KOUSSEVITZICY  - Director 

Taagieijood  - Lenox,  Massachusetts 

Department  II  Chamber  Music  Concert  under  the  direction  of 

Gregor  Piatigorsky 
Sunday , July  2o,  1946,  10:30  a9m0 
Chamber  Music  Hall 


BEETHOVEN 


1 

II 

ni 
i v 


NICOLAI  BBREZa-JSfflf 


I 

II 

III 

IV 


FAURE 


I 

II 

III 

IV 


STRING  QUARTET  in  G Major 
Opo  18,  No*  2 


Allegro 

Adagio  cantabile 
Scherso : Allegro 

Allegro  molto,  quasi,  presto 

Norman  Carol  and  Per  Erland  Rabe,  violins 3 
Arthur  Bauch,  violas  Muffie  Vaughan,  violoncello 

BRASS  SUITE  FOR  SEVEIJ 
lilSTHJIiEUTo,  0po  24 

Fanfare  and  Gallop 

Lullaby 

Valse 

Rondo 


Hariy  Ilerforth  and  John  Fare,  trumpets; 

Allen  \l  Greene  and  Jacob  Glaser,  French  horns; 
Arnold  Fro:  me  and  Robert  Briggs,  trombones; 
Francis  Roberts,  tuba 


PIANO  QUARTET  Mo0  2 in 
G Minor,  Op.  45 


Allegro  molto  moderate 
Allegro  molto 
Adagio  non  troppo 
Allegro  molto 

Ruth  Kramer,  violin;  Irving  laming,  viola; 
Elizabeth  Stiles,  violoncello;  Rose  Goldberg,  piano 


V '» 


Baldwin  Piano 


II  U 3 I C G E U T E il 


BERKS  H 1 R E 

SERGE  KCXJ3SEVITZKY  - Director 
Taiglevrocd  ~ Lenox , i Massachusetts 


Department  II  Chamber  Husic  Concert  under 
the  Direction  of  hr.  Gregor  Piatigorsky 
Bunday,  August  4»  1946*  10s30  cL©IDo 
Chamber  liusic  Hall 


DRAMS 


BRAHLB 


QIJUJTET  HI  G ilAJQR 
Opus  111 


I Allegro  non  troppo  m con  brio 
II  Adagio 

III  Un  poco  allegretto 
17  ^ ivaco  r.m  non  troppo  presto 

Uathan  Goldstein  and  Eugenie  Seid,  violins; 
Earl  Iledborg  and  Carolyn  Voigt,  violas; 
Esther  Parsliley,  violoncollo 


QUHJTET  III  F iniTOR 

Opus  34 

I Allegro  non  troppo 

II  Andante,  un  poco  adagio 

III  Scherzo:  Allegro 

IV  Allegro  non  troppo 

Abba  Bogin,  piano; 

Shirley  Ilesner  and  Harvey  Kaplan,  violins; 

Eleftherios  Eleftherakis,  viola; 

Elmer  Tolsted,  violoncello 


>v 


Baldin  Piano 


•.  : 


’ 


3 3 a K 3 II  IRE  li  U 3 I C C C II  ? E !i 
SERGE  KCMSSEMTSKY  - Director 
Tangleuood  «•  Lenox,  Uassachusetts 


Department  II  Chamber  Iiusic  Concert  under  the  direction  of 

Gregor  Piatigorsky 
Sunday  August  11,  1946.  10s30  a«B« 

Chamber  Iiusic  Hall 


CHARLES  SC  KEEP 


BPimu 


LOZART 


STRAVI1J3KY 


EOCETHID  QUARTET 


I Con  spirit o 

Arthur  Dphrossi  flute 5 Paul  Kraner,  oboe; 

George  Silfies,  clarinet 5 Robert  Cole,  bassoon 

PHA1JTA3Y  QUARTET  for  Oboe 
and  Strings , 0po  2 

Ruth  Peacock,  oboe;  Harold  Schuster,  violin; 

Arthur  Bauch,  viola;  Gilliam  Klenz,  violoncello 

S'lHIG  QUARTET  in  D Ilinor 
K,  421 

I Allegro  moderato 
H Andante 

III  lisnuetto?  Allegretto 

I V /Qlegretto  na  non  troppo 

Leona  Gold  and  Ruth  Kramer,  violins; 

Lydia  Farquhar,  viola;  Pita  Baker,  'Violoncello 

OCTET  FOR  MUD  XUSTAUIMJTS 

I Sinfonia 

II  Theme  and  Variations 
III  Finale 


Harriet  Peacock,  flute;  Charles  Schiff,  clarinet; 
i Robert  Cole  and  Raymond  Ojeda,  bassoons; 

Harry  Ilerforth  and  Adolph  Ilorseth,  trumpets; 
Arnold  Frome  and  Ralph  Russonando,  trombones 


: 


Baldwin  Piano 


Tanglowood  - July  1,  1946 


BER  K SHIRE  II  U S I C C E II  T E R 
3;EGE  KOUSSWITZKX  - DIREGTCE 
1946 


FIRST  Iffl 


CHABBBR  I-HJSIC  AUD  SUSHIBLE 


Department  II  and  Department  V Schedules 


HR*  PIATIGOBSKY  and  IIR»  LBHH3R 


IE.  BURG3N 


First  Class 

Tracy  Hall  Ballroom 

1:30  - 3:30  - T U T F 

Beethoven  Quartet  in  F,  Hinor,  Op,  95 

Lonosoff,  Sonya  violin 

Schuster,  Harold  violin 

Fischer,  Lartin  viola 

Goldberg , Alla  cello 


Studio  D 

4:30  - 6:00  - T U T F - 
Beethoven  String  Trio  Op  «.  9 
Ueisran,  Baldimar  violin 

LaCouline,  Barbara  violin. 

Krasow,  Bernard  viola 

Alien,  Robert  cello 


Second  Class 
Tracy  Hall  Ballroom 
3:00  - 4:30  -TUTFS 
Schumann  Piano  Quintet 
Katchen,  Juliu3  piano 

Gordon,  Kenneth  violin 

Lateiner,  Isidor  violin 

Voigt,  Carolyn  viola 

Reynolds,  Florence  cello 


Third  Class 
Tracy  Hall  Ballroom 
4:30  - 6:00  - T W T F S 
Schubert  Tiro  Cello  (-uintet 


Goldstein,  Hathan 

violin 

Carol,  Borman 

violin 

Iledberg,  Earl 

viola 

Kirshbaum,  Ilorris 

cello 

Klenz,  Uillian 

cello 

\ 

MR,  THEODORqJICZ 


First  Class 
Studio  A 

11:00  - 12:00  - T IH  P - 


Ilahigian,  Leo  violin 

Roth,  Harms  violin 

> Kinsolving,  Herbert  viola 
Kay,  Richard  cello 


Beethoven  Quartet  Qp»  10  //I 

Second  Class 
Studio  A 

12:00  ~ 12:30  - T W TF- 
Ilozart  Db  ma.i.  Sonata 
Eggertson,  Dean  violin 

Rorimer,  Joan  piano 

Third  Class 

Main  House  Room  6 

1:30  - 3:00  -TUT? 

Beethoven  F roa.lo  Sonata 

Jolmson,  Penelope  violin 

Bolotins,  Yolanda  piano 


♦ 


. 

i 


' 


. 

I 

■ 


■ ■ f . ■ ■ 

.... 


. 


• - 


. 


(First  lleek) 


~2- 


MR.  KRIPS 

First  Class 
Main  House  Room  9 
11:00  ~ 12:00  - T !J 
Franck  Sonata 
Bcrkman,  John 
Hatikins,  Pearl 

Second  Class  . 

Fain  House  Room  SB 
12:00  - 12:30  - T U 
Faure  Sonatas 
Mozart  Sonatas  4.  7. 
Berkman,  John 
Briggs,  I-Iary 

Third  Cias3 
llain  House  Room  9 
1:30  - 3:00  - T U T 
Schubert  Sonatinas 
Ciancij,  Paul 
Lourie,  Ruth 


IE.  RBSUXKOFF 

First  Class 
llain  House  Room  10 
11:00  - 12:15  -Til 
I iondelsaohn  Octette 
Garber,  Harry 
Diamond,  Eleanor 
Uinchester,  Bernice 
Loeds,  Mary 
Elledge,  Harvey 
Tibbs,  Mercia 
3: /an,  Dorothy 
Golz,  Anne 

Second  Class 
I lain  House  Room  12 
1:30  - 3:00  -TUT 
Brahms  Sonata  in  D 
Rice,  Helen 
Sixfin,  Anita 


IE. 'HAUSER 


T F - 

v/.olin 

piano 


T P - 

violin 

piano 


F - 


violin 

piano 


TF- 

violin 

violin 

violin 

violin 

viola 

viola 

cello 

cello 


First  Class 
Main  House  Room  11 
11:00  - 12:15  - T ’.I  T F - 
Beethoven  Quartet  Op.  IS  #5  Bb  m&jc 
Ilaux,  Ray  violin 

Leonard,  Mildred  violin 

Johnson,  Mildred  viola 

Secunda,  Daniel  cello 

Second  Class 
Main  House  Room  12 
3:00  - 4:30  - T U TF- 
Grieg  F ma.I.  Sonata 
Handel  .Sonata  $2.3  & 4 

Allen,'  Harriet  violin 

Schick,  George  piano 


ILL  KIJUP3QM 

First  Class 
Main  House  Room  SB 
DL:00  - 12:00  - T U T F - 
Chopin  Trio 

Pizzitola,  Rose  Helen  violin 
Rex,  ’./alter  cello 

Uilliams,  Margaret  piano 

Second  Class 
Main  House  Room  SB 
1530  ~ 3:00  - T U TF3  ' 
Beethoven  Sonata  #S  G ma.j. 
Faure  Sonata 

3ennett,  George  . violin 

Pine,  Elio  piano 


F - 


violin 

piano 


IE.  LSFRAHC 

First  Class 
Main  House  Roan  & 

11:00  - 12:15  - T II  T F 
Haydn  String  Quartet  D ma.j » 


Moore,  Alison  violin 

Secunda,  Betty  violin 

Price,  Libbie  viola 

Cohen,  Grace  cello 


Faure  Quartet  C rain,. 


(First  Week) 


-3~ 


MR,  IJSFRAIIC 

Second  Class 
Main  House  Room  8 
1:30  - 3:00  - T U T'F  - 
Beethoven  Quintet  in  S b 


Seid , ' Eugenie  violin 

Smith,  Joyce  violin 

Bauch,  Arthur  viola 

Zighera,  Francois®  cello 
Davenport,  Anne  piano 


Third  Class 

Main  House  Room  8 

3:00  ~ 4:30  - T TJ  T F - 

Schubert  An:eggione  Sonata 

Smith,  6laudia  viola 

Katehen,  Julius  piano 


MR.  FOUREL 

First  Class 
Main  House  Room  8A 
11:00  - 12:15-  - T U 
Franck  Quintet 

T F - 

Ibzart  Bb  Quartet 

Chittenden,  Clara 

violin 

Cheethan,  Donald 

violin 

Aronoff,  Helen 

viola 

Sizing,  Peter 

cello 

Goldberg,  Rose 

piano 

Second  Class 

Main  House  8A 

1:30  - 3:00  - T U T 

F - , 

Kraner,  Ruth 

violin 

limning,  Irving 

viola 

Stiles,  Elizabeth 

cello 

Goldberg 

piano 

Faure  Piano  Quartet 

;-2  in  G i 

Schumann  Piano  ^^uarfret 


mr.  lzhher 

Main  House  Room  12 

11:00  - 12:15  -Ti/TF- 

Schubert  B flat  ma.i. 

trio 

Stone,  Patricia 

violin 

Murphy,  Luana 

cello 

Robb,  Iladelyn 

piano 

IE.  B2DETTI 

First  Class 
Studio  B 

11:00  - 12:15  - T U T 
Beethoven  3b  raj.  Trio 

F - 

Lichtenberg,  Edith 

violin 

Mitchell,  I!ax 

cello 

Stein,  Rose 

piano 

Second  Class 

Studio  B 

1:30  - 3:00  *■  T W T F 

- 

Mozart  G.  ma.i.  Quartet 

Beethoven  C rain.  Quartet 

Golz,  John 

violin 

Kaplan,  Harvey 

violin 

Eleftherakis,  E. 

viola 

Parshley,  Esther 

cello 

Third  Class 

Studio  B 

3:00  - 4:30  ~ T W T F 

— 

Brahms  C uintet 

Mesrner,  Shirley 

violin 

Rabe,'Per 

violin 

Shoop,  Betty 

viola 

Tolsted,  Elmer 

cello 

Pincus,  Frances 

piano 

MR.  A.  ZIGHERA 

First  Class 

Studio  C 

1:30  - 3:00  - T If  T F 

«»» 

Brahms  Quintet 

Tills on,  Diana 

violin 

Palmer,  Helena 

violin 

Cooper  stein,  Irring 

viola 

Vaughan,  Muffle 

cello 

Cook,  William 

piano 

Second  Class 

Studio  C 

3:00  - 4:30  - T U T F 

~ 

Brahras  B ma.i.  Trio 

Mendelssohn  D min.  Trio 

Landheer,  Beatrice 

violin 

Baker,  Rita 

cello 

Ilehlman,  Irene 

piano 

I 


/ 


I 


(First  Meek) 


IE.  UUEBHT 


Studio  A 

1:30  - 3:00  - T U T F - 


Thuille  Sextet 
Roussel  Sextet 
Schaefer,  Lois  flute 

Peacock,  Ruth  oboe 

Alter,  Laurence  elarinet 

Ojeda,  Raymond  • bassoon 

Alonje,' Raymond  horn 

Spiegel,  Mildred  piano 


HR.  SPEER- 


Second  Glass 
I Iain  House  Room  6 
3:00  - 4:30  - T V*  T F - 
Saint- Saens  Caprice 


fCriens  Trio 
Beethoven  Trio 
Giese,  "Mchard 
Tustin;  Uhitney 
Gulick,  Henry 
Safren,  Sidney 


flute 

oboe 

clarinet 

piano 

r 


MR,  KADsar 


MR.  POIATSCIEK 


Ilain  House  Room  6 
11:00  - 12:15  - T U T F - 
Looillet  Sonata  in  D tain. 
I.ooillet  Sonata  in  D flat 
Handel  Sonata  for  Oboe  & Piano 
Scarlatti  Pastoral 


Bailey,  David 
Bang,  Betty 
Rogers,  Hilton 


oboe 

flute 

piano 


MR.  CILLET 


Studio  A 

3:00  - 4:30  - T W TF- 
Bcotho^on  Quintet  0p<.  16 


I lortl  irup  , J ean  oboe 

Scliiff , Charles  clarinet 

Glazer,  Jacob  horn 

Deutscher,  Sylvia  bassoon 
Lotoky,  Lillian  piano 


First  Class 
Studio  C 

11:00  - 12:15  - T U T F 
Beethoven  Piano  Quintet  { Winds ) 
Clark,  Marie  flute 

Goober,  Elizabeth  oboe 

Lauterbom,  Eleanor  clarinet 
Love,  Florence  horn 

Uhiteside,  Edward  bassoon 

Second  Class 
Studio  D 

3:00  - 4:30  - T TJ  T F - 
j^garb^^tet.J^E,_b 
Kramer,  Paul  oboe 

Gee,  Harry  clarinet 

Barrington,  I Jayne  horn 

Garfield,  Bernard  bassoon 

Rich,  Uarron  piano 


MR.  IIAZZEO 


MR.  TO 


First  Class 
Studio  D 

1:30  - 3:00  - T U 
Fernandez  Suit® 
Beethoven  ruintet 
Pierne  Pastoral 
Shaffer,  Elaine 
Scherer,  Martha 
Silfies,  George 
Cole,  Frank 
Taylor,  Rose 


T F - 


flute 

oboe 

clarinet- 

bassoon 

horn 


Main  House  Room  13 
11:00  - 12:15  -TUTF- 


Hindemith  puintet 
Ephross,  Arthur  flute 

De  Vergie,  Paul  oboe 

Chertavian,  Diran  clarinet 

De  Intinis,  Hauler  horn 

Tracht,  Myron  - bassoon 
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(First  Week) 


■5~ 


I2R0  VALOIIGR 


HR.  FOSS 


First  Class 
Club  House 

11:00  - 12:15  - T U T F - 
dchumnn  - Adagio  & Allegro 
Snyder,  Lloyd  horn 
Gordon,  Rayel  piano 


Second  Class 
Studio  E 

3:00  ~ 4:30  - T U TF- 


1 layer  Serenade 
Kauder  Trio  "(Tlute, 
De  Came,  Josephine 
Toubnan,  Raymond 
Sillies,  George 
Speyer,  Andre 
Lo venter,  Ira 


oboe,  clar.) 
flute 
oboe 

clarinet 

horn 

bassoon 


UR,  IIACDQi'IALD 
Studio  E 

11:00  - 12:15  ~ T V,  T F 
Lueninft-ffugueing . Tone.  - 
Sobeck  Quintet 
Quccialdi  Quintot 
Hanford,  Margeret 
Bang,  Jane 
Wood,  Janes 
Kenny,  Thoms 
Pizzonia,  Joseph 


HR.  FOSS 

First  Class 
Kain  House  Room  7 
11:00  - 12:15  - ' 

Schubert  Bb  Trio 
Bach  Violin  Sonata  in  E 
Bonncy,  Ilaurice  violin 

Carman,  Martha  cello 

Briggs,  Mary  piano 


flute 

oboe 

clarinet 

horn 

bassoon 


Second  Class 

Main  House  Room  7 

1:30  ~ 3 s CO  - T vl  T F ~ 

Shoetakovitcli  .Quintet 


Babushka,  Joseph  violin 

Siegelman,  Joseph  violin 

Farquliar,  Lydia  viola 

Da vi doff,  Judith  cello 

Bogin,  Abba  piano 


IB.  BOSS 


Upper  Bam 

230  - 3:00  - T U T - - 
Fer guson,  Betty  violin 

Roulier,  Bettina  cello 

Pkncus,  Frances  piano 


MR.  GOLDOVSKY 


ater  Concert  Hall 
0-11:00  M T 17  T 
ssraan,  Julius 
mas,  Evelyn 
■doro  Roque 
:er,  Rita 
inegan,  John 
Ifer,  Helen 
erer,  Martha 
lies,  Georg© 

.e,  Frank 


violin 

violin 

viola 

cello 

bass 

flute 

oboe 

clarinet 

bassoon 

horn 
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(First  Week) 


SOPPLISIIITARY  CHAMBER  MUSIC  SGiSDULB 


ini.  KRIP5 

IIR.  LAURENT 

Shed*  Upstairs  Studio 

Dam,  Lower  Floor 

3:00  - 4:30  - - IT  T F ~ 

11:00  ~ 12:30  ~~ 

W T F - 

Franck  Sonata 

Loiellet  Sonata 

Fuzart  Sonata  IIo.  10 

Clark,  Harie 

flute 

Schubert  Sonatinas 

Baker,  Rita 

cello 

Simon,  Loui's  violin 

Campbell,  David 

piano 

I.akelin,  Helen  piano 

IE.  R2SJIK0FF 
IIain  House  Room  8B 

HR.  LA. FOSSE 
Garage 

.11:00  - 12:30 

3:00  - 4:30  - -*  IJ  T#  F - 

Bonisseau  - Duets 

for  2 comets 

Schubert  Sonatina 

Fugue  from  J.  B.  Bamaye 

Gold,  Leona  violin 

Slivkin,  Elaine 

trumpet 

Spiegel,  Hildred  piano 

Uinston,  Genevieve 

piano 

HR*  DUERESHB 

IE.  MACDONALD 

Bam,  Upper  Floor 

Greene,  Allen 

Fr„  horn 

11:0C  - 12:30  - ~ M T F - 

Holden,  Tliomas 

Fr.  horn 

Dvorak  Sonatina 

Rivenburg,  Leonard 

Fr»  horn 

Katchen,  Rita  violin 

Hiller,  Dwight 

Fr*  horn 

Redcay,  Irvin  piano 

Schunsann  - Konzertstuck 

i 


Tangle wood  - July  Bs  1946 


SEEKS  II  IRE  II  U S I C CENTER 
SERGE  KOUSSEVITZKY  - DIRECTOR 
1946 


SECOND  MEEK  ' 


Cl  LEBER  MUSIC  AND  ENSEMBLE 
Department  II  and  Department  V Schedules 


DEPARTI  ENT  V ORCHESTRA. 

Piano  part  for  "Billy  the  Kid"  - Copland 
See  Dept*  V schedule  of  sectional  and 
full  rehearsals 

Briggs,  Mary 

Piano  part  for  "Rice! care"  - Ilariinu 
See  Deptc  V schedule  of  sectional  and 
full  rehearsal  ' 

Sixfin,  Anita 
Cook,  Uilliam 


MR*  ROSS 

Bam  - Upper  floor 

1:30  - 3:00  M T « T - 

- 

Ferguson,  Betty  Louise 

violin 

Pincus,  Frances 

piano 

Roulier,  Bettina 

cello 

HR*  GOLDOVSKY 

Theatre  Concert  Hall 

9:00  - 11:00  M T U T 

F - ' 

Opera  Projects 
Thorns,  Evelyn 

violin 

Chittenderr 

violin 

Kinsolving,  Herbert 

viola 

Kay,  Richard 

cello 

Finnegan,  John 

doublebass 

Giese,  Richard 

flute 

Kramer,  Paul 

oboe 

Geo,  Harry 

clarinet 

Dout sober,  Sylvia 

bassoon 

Barrington,  Wayne 

Fr.  horn 

MR.  PIATIGORSKY  and  NR,  LSHNKB 

First  Class  - Tracy  Hall  Ballroom. 
1:30  - 3:CG  - T IJ  T F S 


Schumann  Quintet 
Lateiner,  Isidor  violin 

Carol,  Norman  violin 

Voigt,  Carolyn  viola 

Reynolds,  Florence  cello 

Katchen,  J ulius  piano 


Second  Class  - Tracy  Hall  Ballroom 
1:30  - 3:00  - T U T F S 
Beethoven  C ma.i Quartet  Op*  59  #5 
Goldstein,  Nathan  violin 

Bennett , ' Georgs  violin 

Farqubar,  Lydia  viola 

Stiles,  Elizabeth  cello 

Third  Claus  - Tracy  Hall  Ballroom 
3:00  - 4:30  ~ TUT  P'S  ' 

Beethoven  ■ hmrtet  in  JLi_2SsJ2J2&.I 
Ilesaer,  Shirlejr  viclla 

Landheer,  Beatrice  violin 

Shoop,  Betty  viola 

Baker,  Rita  cello 

Fourth  Class  4 Tracy  Hall  Ballroom 
4:30  - 6:00  - T l!  T F S 
Ilozart  G min,.  Quintet 


Siegelman,  Joseph  violin 

Rabushka,  Joseph  violin 

Elef  the  raids,  John  viola 

Bauch,  Arthur  viola 

Kirshbaum,  Morris  cello 


_V 

■ 


Mi 


. ■ ■ 


L 


(Second  lleek) 


IB.  BURG  XU 


-.2- 


I®.  HANSEN 


Studio  A 

4:30  - 6:00  ~ T II. T F 
Haydn  Quartet 
Monosoff ; Sonya 
Schuster,  Harold 
Fischer; 'Martin 
Goldberg,  Alla 


violin 

violin 

viola 

cello 


IB.  TIIEODQROIjICZ 


First  Class  - I Iain  House  Room  SA 
1:30  - 3:00  - T U T F - 
Beethoven  Trio 

Gordon,  Kenneth  violin 

Davidoff,  Judith  cello 

Thursh,  Joan  piano 

Second  Class  - Main  House  Room  SB 
3:00  - 4:30  - T U T P - 
Brahm3  A Ila.U  Sonata 
Palr.ier,  Helena  violin 

Fine,  ILlio  > piano 


IB.  IfflIBS 

Hain  House  Room  && 

3:00  - 4:30  -TUTF- 
Paure  Sonata 

Johnson;  Penelope  violin 

Ilohlnan,  Irene  piano 


IB.  RSSHIK0FF 

First  Class  - Sedgwick  Hall 
1:30  - 3:00  -TIJTPS 
Beethoven  Sonata 
Sold,  Eugenie  violin 

Lourie,  Ruth  piano 

Second  Class  ~ Sedgwick  Hall, 
3:00  - 4:30  - THTF- 
Brahms  Sonata  G H a,-).  • 

Kramer;  Ruth  ~ violin 

Schick * George  piano 


First  Class  - Studio  D 
1:30  - 3:00  - T T J TF- 
Casella  Quintet 
Rice,  Helen  violin 

Tolsted,  Elmer  cello 

Alter,  Lawrence  clarinet 

Leventer,  Ira  bassoon 

Herseth,  Adolph  trumpet 

Second  Class  - Shed  S«  Upstairs 
3:00  - 4:30  -TtfTF- 
Drahms  Trio 

Gold,  Leona  violin 

Gordon,  Rayei  piano 

Rivenburg,  Leonard  horn 


IB.  K&HSSOM 

Congregational  Chapel 
1:30  - 3:00  - T XI  T F - 
Brahms  A ran;} « Sonata 
Grieg  G min.  Sonata 
Beethoven  C min.  Op.  30  #2 
Hawkins,  Pearl  piano 

Kaplan,  Harvey  violin 

Franck  Sonata 
Beethoven  G ma.1 . Op  30  #3 
Fine;  Elio  piano 

Rabe,  Per  Erland  violin 


MR.  LSFRANC 

First  Class  - Main  House  Room.  6 
1:30  - 3:00  ~ T W T'F  - 
Bach  Sonata  in  E Ha3  0 
Simon,  Louis  violin 

Campbell,  David  piano 

Ilozart  Sonata  in  Eb 

Second  Class  - Main  House  Room  5 
3:00  - 4:30  - T W T F «=• 
Schumann  Trio  in  Bb 
LaCouline,  Barbara  violin 

Zighera,  Francois©  cello 

Skeist,  Marcia  viola 
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(Second  1/eek) 


>3- 


IR*  FOUREL 

Shed  3,  Upstairs  Studio 
1:30  - 3:00  -TIJTP- 
Praia-, is  Sonata  F ninu 
Hindemith  Sonata  //I 
Iledberg,  Earl  viola 

Goldstein  piano 


HR.  BEDETTI 

lain  House  Room  12 
1:30  - 3:00  - T u T F 
Brahms  '...martet  G minor 
GolZj  John 
Burnet 

Illenz,  Uillian 
Bogin,  Abba 


HR.  A,  ZIGIERA 
Studio  C 

1:30  - 3:00  ~ T V/  T F ~ 


Franck  Quintet 

Targ,  Halter  . violin 

Smith,  Paula  violin 

Cooperstein^  Irving  viola 

Vaughan,  I Inf  fie  cello 

Jacynov/ics,  Su  piano 


violin 

viola 

cello 

piano 


MR.  IK3LEUX 


Shod  N«  Upstairs  Studio 
1:30  - 3:00  ~ T U T F ~ 

Schubert  Quintet  - Forellen 
Tillson,  Diana  ' violin 

Smith,  Claudia  viola 

Farshley,  Esther  cello 

Contamore,  Cross  doubiebass 

Spiegel,  Mildred  piano 


lift,  DUFRESHE 

I Iain  House  Room.  9 
1:30  - 3*00  -TW  T F - 
Brahms  Quartet  G pin. 


.'.Hon,  Harriet  violin 
running,  Irving  viola 
Allan,  Robert  cello 
Davenport,  Anne  piano 


I-Eo  LAUREHT 


Studio  E 

1:30  - 3:00  - T 
Roussel  Quintet 
Shaffer, - Helen 
Port  lump,  Jean 
Schiff;  Charles 
Greene,  Allen 
Cole;  Frank 
Rich,  barren 


flute 

obo© 

clarinet 
Ff„  horn 
bassoon 
piano 


lift.,  GILLEY 
Studio  B 

1:30  - 3:00  - T 1/  T P - 
Telepan  Sonata 
De  Carne,  Josephine  flute 

Scherer,  Martha  oboe 

Bolotine,  Yolanda  piano 


HR,  SPEYER 


Studio  A 


3:00  - 4:30  - T W TP- 
Roland  Manuel  Suite 


Mendelssohn  Trio  Op,  49 
Hindemith  - Oboea  bassoons  piano 
Bolotine,  Yolanda  piano 

Peacock,  Ruth  oboe 

Selig,  Gabriel  bassoon 

Her forth,  Harry  trumpet 


MR,  P0I-.AT3CHSK 


Main  House  Room  8 
3:00  - 4:30  ~ T l!  T F -« 
Hindemith  Quintet 


Geise 

Tustin;  I Jhitney 
Gulick,  Henry 
Garfield,  Bernard 
Alonje,  Raymond 


flut« 
obd« 
clarinet 
bassoon 
Fr,  horn 


son. 


(Second  Meek) 
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IB  a I-IAZ2E0 

SUPPLEMENTARY 

Main  House  Room  10 

S C H 3 DULE 

3; 00  - 4:30  T 17  T F 

Foorster 

Peacock,  Harriet 

flute 

MR*  BURG 'HI  - Depto 

V 

Toiibnan,  Raymond 

oboe 

Sillies,  George 

clarinet 

Chamber  Music  Hall 

Holden,  Thomas 

Fro  horn 

11:00  ~ 12:30  - T 

1/  T . 

Ojeda,  Raymond 

bassoon 

4:30  - 5*30 

~ T 

Concert  &:15 

- T - - 

Hocturne  Serenade  - 

- Mozart 

(4  groups,  each  consisting  of 

III*  VAIlidlim 

string  quartet  and 

2 horns) 

Dance  Antiques  - Respighi 

Studio  B 

Berkman,  John 

violin 

3;00  - 4:30  - T '.7  T F 

— 

Chittenden,  Clara 

violin 

Schumann  Concerto  for  4 Horns 

Haux,  Ray 

violin 

5 Interludes  - Leseur 

Leeds,  Mary 

viola 

Speyer,  Andre 

Fr,,  horn 

Leonard,  Mildred 

violin 

Glazer,  Jacob 

Fr*  horn 

Ilahigian,  Leo 

violin 

Taylor,  Rose 

Fr*  horn 

Moore,  Alison 

violin 

Barrington 

Fr*  horn 

Pizzitola,  Rose  Helen  violin 

Stone,  Patricia 

violin 

Ueisman,  Haldimar 

violin 

Johnson*  Mildred 

viola 

MR*  Do  ZIGIIHRA 

Price,  Libbie 

viola. 

Tut hill,  Ruth 

viola 

Shed  - Conductors  Room 

< 

Zimer 

viola 

1:30  - 3:00  - T II  T F 

Golz,  Anne 

cello 

(loosens  Suite 

Kay 

cello 

Ephross, ‘ Arthur 

'flute 

Seeunda,  Daniel 

cello 

Schulz,  Frank 

violin 

Swan,  Dorothy 

cello 

Ruchford,  Colette 

harp 

Hanford,  Margaret 

flute 

Bang,  Betty 

flute 

C-oober,  Elizabeth 

oboe 

■ 

Bang,  Jane 

oboe 

Be  Vergiej  Paul 

Eng>  horn 

Certavian,  Diran 

clarinet 

wTood,  'James 

clarinet 

Cecil;.  Robert 

Fr.-  horn 

De  Int inis*  Ranier 

Fri  horn 

Kenny,  Thomas 

Fr;  born 

Love,  Florence 

Fr*  horn 

Snyder,  Lloyd 

Fr,  horn 

(3  horns  from  Dept*  II) 

Tracht*  Ilyron 

bassoon 

Kafka \ Irving 

bassoon 

Grand,  Maurice 

trumpet 

King,  Lu' 

harp 

Goldberg,  Rose 

piano 

(Second  Meek) 


-5 


MRa  TTAWDORKTICZ 

Main  Mouse  Room  5 
11:00  - 12:15  - T 

U T F - 

Beethoven  Trio  Op. 

121A 

Bonney,  Maurice 

violin 

Golz,  Anne 

ce3-lo 

Ualcelin,  Helen 

piano 

I E.  KRIPS 

Iain  House  Room  12 

11:00-  12:15  - T l.T 

I F » 

Beethoven  Quartet  Op. 

18 

Seeunda,  Betty 

violin 

Mitchell,  Max 

cello 

Evcnson,  Jean 

piano 

MR,  RESNIKOFF 

Main  House  Room  6 

11:00  - 12:15  - T U 

?F- 

Dvorak  Bagatelles 

Diamond,  Eleanor 

violin 

Garber,  Harry 

violin 

Tibbs,  Mercia 

viola 

Caman,  Martha 

cello 

Ilobb,  Madelyn 

piano 

MR.  HANSEN 

Studio  A 

11:00  ~ 12:15  -Tl/TF- 

Milhaud  Suite 

t.ichtenberg,  Edith 

violin 

Iautherborn,  Eleanor 

clarinet 

Uilliams,  Margaret 

piano 

MR.  BSDSTTI 

Main  House  Room  11 

11:00  - 12:15  -Til 

T F - 

Brahms  Trio 

SchumEum  tyjartet 

Roth,  Hanna 

violin 

Rex,  Halter 

cello 

Uirc,  Dorothy 

piano 

Glass,  Phyllis 

viola 

M3«  fXJFRBSME 

iiain  House  Room  9 
11:00  - 12:15  - T U T F ~ 
Beethoven  D m:U  Sonata 
Katchen,  Rita  violin 

Redcay,  Irving  piano 


MR,  LAURENT 
Studio  A 

11:00  - 12:15  - T W T F - 
Poulenc  Trio 
Telemann  Trio 

Bailey,,  David  oboe 

Clark  * Marie  flirt* 

Pizzonia,  Joseph  bassoon 

Rogers,  Hilton  piano 


I1R.  POIATSCHSK 

Main  House  Room  8 
31:00  - 12:45  - T-  IP- 


Tuthill  ( iontet 
Mozart  Quintet 

Cheetham,  Donald  violin 

Uinchester,  Bernice  violin 
Aronoff,  Helen  viola 

String,  Peter  cello 

Tuthill,  Burnet  clarinet 


lffl«  FOSS 

First  class 

Main  House  Room  7 

11:00  - 12:15  - T W TF  - ' 

Hindemith  2-hand  Sonata 

Pincus,  Frances  piano 

Davenport,  Anne  piano 

Second  class 

Main  House  Room  7 

1:30  - 3:00  - T U T F - 

Copland  - Danson  Cubano 

Letsky,  * Lillian  piano 

Ifehlcan,  Irene  piano 


Tanglet/ood  - July  15?  1946 


THIRD  VJESK 


B2HKSIIIRS  I1U3IC  CEIJTER 
SERGE  KOUSSEVITZKY  - DIRECT® 

1946 

CHAMBER  IUSIC  Aim 

Department  II  and  Department  V Schedules 


DEPARTIZ3IT  ? ORCHESTRA 


I3R,  PIATIGORSKY  and  I®.  ISHN3R 


Piano  part  for  "Billy  tiie  Kid"  - Copland 

Second  Class  - Tracy  Hall 

(See  Dept*  V schedule  of  orchestral  and 

3:00  - 4:30  - T If  T F 

S 

sectional  rehearsals) 

3eethoven  Quartet  Op.  59  .r2 

Bricks,  Ilary 

Carol,  Norman 

violin 

Lateiner,  Isiaor 

violin 

Bauch,  Arthur 

viola 

• 

Vaughan,  Muffle  * 

cello 

HR.  GOLDOVSKY 

Third  Class  - Tracy  Hall. 

Theatre  Concert  Hall 

4:30  - 6:00  - T I?  T F 

S 

9:00  - LUOO  M T V.r  TP- 

Bruckner  Quintet 

Opera  Projects 

Tills on,  Diana 

viol  .in 

Thomas,  Jveijni 

violin 

Gold,  Leona 

violin 

Cheatham,  Donald 

violin 

Hanning,  Irving 

viola 

Aronoff,  Helen 

viola 

Slxist,  Marcia 

YicXa 

Rex,  Halter  • 

cello 

Darshley,  Esther 

cello 

Finnegan,  John 

doublebass 

• 

Do  Cams,  Josephine 

flute 

IJorthrup,  Jean 

oboe 

Alter,  Laurence 

clarinet 

HR..  BURGHJ 

Glazsr,  Jacob 

?rc  horn 

Selig,  Gabriel 

bassoon 

Studio  E 

4:30  - 6:00  - T U T F 

- 

Dvorak  E flat  Quintet 

Schuster,  Harold 

violin 

1-.R.  PIATIGGRSKY  and  MR. 

LEHNER 

Landheer,  Beatrice 

violin 

Farquhar,  Lydia 

viola 

First  Class  - Tracy  Hall 

Shoop,  Betty 

viola 

1:30  --3*00  - T U T F 3 

Baker,  Rita 

cello 

Schubert  D minor  Quartet, 

Goldstein,  Nathan 

violin 

Mcsner,  ShSjrley 

violin 

Iledfoerg,  Sari 

viola 

I®.  THEODOR OWICZ 

Klens,  Wlllian 

cello 

- 

Main  House  Room  6 

11-GO  - 12:15  - T II  T 

F ~ 

• 

Hindemith  Sonata  Op.  11  $2 

Beethoven  Sonata?  Franck  Sonet 

Grieg  Sonata  Op.  13 

Johnson,  Roland 

violin 

10 


mm 


(Third  Uaek) 


m,  krips 

First  Glass  - Room  5 
11:00  - 12:15  - TV/  T 
3 Schubert  Sonatinas 
Leonard,  Mildred 
Chittenden,  Clara 
Johnson,  Mildred 
Gola,  Anne 

Second  Class  - Room  5 
1:30  - 3:00  - T U T F 
Loiellet  Sonatas 
Gordon,  Kenneth 
Bennett,  George 
Bolotina,  Yolanda 


IE,  RRSIIIKOFF 

First  Class  - Room  9 
11:00-12:15  -TUT 
Dumk?  Trio  - Dvorak’ 
Gecunda, ' Betty 
Mitchell, ' I lax 
Davenport,  Anne 

Second  Glass  - Room  9 
1:30  - 3:00  - T II  T F 
Brahms  D m,  Sonata 
Ficocelli 

Uillians,  Margaret 


MR,  HAHSBH 

First  Class  - Room  3A 
11:00  - 12:15  - T U T' 
Brahms  D min^  or  G ma.1  g 
Thomas,  E« ' 

Jacynauicz,  Sc. 

Second  Class  « Room  8A 
1:30  - 3:00  - TUTF- 
Handel  G min,,  Sonata 
Rate,  Per  Erland 
Kaplan,  Harvey 
Fino,  Elio 


MR,  KHUDSOII 


Room.  SB 

F - 11:00  - 12:15  - T \!  T F ~ 

Purcell  Golden  Sonata 


violin 

Katchen,  Rita 

violin 

violin 

Lichtenberg,  Edith 

violin 

viola 

Rogers,  Ililton 

piano 

cello 

IE.  IEFRAIIC 

violin 

First  Class  - Room  13 

violin 

11:00  - 12:15  - T 1J  T 

F ~ 

piano 

Ilozart  Quartet  Eb 
Piano ' Trio  - Dohnanyi 

Moore,  Alison 

violin. 

Murphy,  Luana 

cello 

Gordon,  Rayel 

piano 

Second  Class  - Room  13 

F — 

1:30  - 3:00  - T II  T F 

Ilozart  Divertimento  in 

E flat 

violin 

Simon  i Louis 

violin 

cello 

Smith,  Claudia 

viola. 

piano 

Davidoff,  Judith 

cello 

- 

IE,  F0UREL 

violin 

piano 

First  Class  - Room  11 

11;  00  - 12:15  - T VI  TF- 

Faure  Quartet  in  C min, 

V 

Piszitola.  Rose -Helen 

violin 

Tuthill,  Ruth 

viola 

Roulier^  Bettnna 

colic 

Robb,  Maclelyn 

piano 

F - 

Second  Class  — Room  11 

violin 

3:00  - 4:30  - T II  T F 

piano 

Mendelssohn  Octet 
Smith*  Paula 

violin 

Bice;  Helen 

violin 

Targ,  Ualter 

violin 

Johnson,  Penelope 

violin 

violin 

Voigt y Carolyn 

viola 

violin 

Smith, " Claudia 

viola 

piano 

Stiles^  Elizabeth 

cello 

Allen,  Robert 

call^ 

(Third  Ueek) 


IE.  B3DI3TTI 

First  Class  «*>  Studio  B 
1:30  ~ 3:00  - T U T F « 
Schubort  Bb  Trio 

Monosoff,  Sonya 

violin 

Goldberg,  Alla 

cello 

Letsky,  Lillian 

p3.ano 

Second  Class  - Studio  B 

3:00  - 4:30  - T U T - * 

Dvorak  Bagatelles 

Schulz,  Frank 

violin 

Ferguson,  Betty 

violin 

Zighera,  Francois© 

cello 

Schick,  George 

piano 

IE.  A«  ZIGHERA 

mQ  WFBESblE 

Lenox  School  Room  A 
11:00  - 12:15  - T W T F » 

Schubert  Sonatinas 

Beethoven  D ma.1«  Violin  £ Piano  Son. 
Bonney,  Maurice  violin 

Redcay,  Irving  piano 


IE.  IAUREHT 

First  Class  - Sedgwick  Hall 
11:00  - 12:15  - T U T F ~ 
Mozart  Quartet  K 285 


Clark,  Marie  flute 

Garber,  Harry  violin 

Price,  Libbi®  viola 

Swan,  Dorothy  cello 


First  Class  - Studio  C 
11:00  - 12:15  - T U TF- 
Mozart  G min.  (juartet 
IJaux,  • Ray  violin 

Leeds,  Iiary  viola 

Kay,  Richard  cello 

Spiegel,  Mildred  piano 

Second  Clas3  - Studio  C 
1:30  - 3*00  - TWTF- 
Franck  Quintet 

Palmer,  Helena  violin 

Allen,  Harriet  violin 

Cooperstein,  Irving  viola 

Tolcted, ' Elmer  cello 

Campbell,  David  piano 


IE.  MOLESTS 
Studio  D 

11:03  - 12:15  -Tt/TF- 
Mozart  Quartet  - Mozart  Tilo 


Borknan,  John  violin 

Kinsolving,  Herbert  viola 

Carman,  • Martha  cello 

Hankins,  Pearl  piano 


Second  Class  - Dedgwick  Hall 
1:30  - 3:00  - T U T F - 


Pord®3  Suite 

Giese , ' Richard  flute 

Kramer,  Ruth  violin 

Golz,  John  violin 

Burnett,  Betty  viola 

Reynolds,  Florence  cello 


MR.  imDSSH 


First  Class  - Clubhouse 
11:0 0 - 12:15  - T IJ  T F ~ 
Desportes  - Prelude,  Variations  & 
Finale  on  a Gregorian  Chant 
Bang,  Betty  flute 

Bailey,  David  ofco® 

Lauterborn,  Eleanor  clarinet 
Kenny,  Thorns  Fr„  horn 

Kafka,  Irving  bassoon 


Second  Class  - Sedgwick  Hall 
3:00  - 4:30  -TWT-- 
Dukelsky  Trio 

Shaffer,  Helen  flute 

Dents cher,  Sylvia  bassoon. 

P incus,  Frances  piano 


- 


(Third  U®ek) 


~4~ 


iiie  guxbt 


MR,  POLATSCHSK 


First  Class  - Lenox  School  Rom  B 
11:00  - 12:15  - T II  T F - 
Iiozart  Cassations 

Haiiford,  Ilargaret 

flute 

Bang,  Jane 

oboe 

Uood, • Janes 

clarinet 

Cecil,  Robert 

Fr,  horn 

Pizzonla,  Joseph 

bassoon 

Second  Class  - Room  12 

1:30  ~ 3:00  - T U T F 

>w» 

I lozart  Serenade  in  Eb 

Peacock,  Ruth 

oboe 

Kramer,  Paul 

oboe 

Gulick,  Henry 

clarinet 

Gee,  Harry 

clarinet 

Barrington,  Uayne 

Fr*  horn 

Hiller,  Dwight 

horn 

Ojeda,  Raymond 

bassoon 

Leventer,  Ira 

bassoon 

MR.  SPEYER 

Shed,  Conductors  Room 

1:30  - 3:00  ~ T 11  T - 

CM 

Komsand  Quintet 

Peacock,  Harriet 

flute 

Toubman,  Raymond 

Eng*  horn 

Schiff,  Charles 

clarinet 

Voigt,  Carolyn 

viola 

Campbell,  Marion 

harp 

HR.  P0LATSCHEZ 

Room  8 

11:00  - 12:15  - T U T F - 

Beethoven  Quintet  0p«  16 

Do  Vergie,  Paul 

Eng*  hom 

Chertavian,  Diran 

clarinet 

Love,  Florence 

Fr*  horn 

Tracht,  Myron 

bassoon 

Briggs,  Mary 

piano 

Second  Class  - Rom  8 
1:30  ~ 3:00  - T U T F 
Juon  Seirtet 
Schaefer,  Lois 
Scherer,  Martha 
Silfies,  George 
Speyer,  Andre 
Col© , Frank 
Jacynowics,  S9 


flute 

oboe 

clarinet 
Fr9  horn 
bassoon 
piano 


I-iR.  IIAZZEO 


First  Class  - Room  10 
11:00  - 12:15  - T If  T F - 
Concertino  - Marion  Bauer 


Goober,  Elizabeth  oboe 

Tut hill,  Burnet  clarinet 

Ilahigian,  Leo  violin 

Diamond,  Eleanor  violin 

Glass,  Phyllis  viola 

Secunda,  Daniel  cello 


Second  Class  - Room  10 
1:30  - 3:00  - T - T F - 
Per  girt  auf  dem  Felsen  - Schubert 
Glouberman,  P*  voice 

Tut hill,  Burnet  clarinet 

Spiegel,  lie  piano 

Third  Class  ~ Rom  10 
3:00  - 4:30  » T I'J  T - » 
Prokofieff  Quintet  0p,>  39 


Siegelman,  Joseph  violin 

Eleftherakis,  viola 

Hamet,  Janus  bass 

Tustin,  Uhitney  oboe 

Gee,  Harry  clarinet 


I-Eu  ALLARD 

Lenox  School  Room  C 
11:00  - 12:15  ~ T U T F « 
Hindemith  Sonata 
Uhiteside,  Edward 
Lourie,  Ruth 


bassoon 

piano 


{•Third  Ueek) 


~5- 


m,  VALSE1IISR 

First  Class  - Lenox  School  Boom  D 
11:00  - 12:15  - T U T F - 
Brahms  Born  Trio 
Uinehester,  Bernice  violin 

De  Intinis,  Ilanier  Fr,  horn 

Cook,  Uilliam  piano 


Second  Class  - Lenox  School  Room  D 
1:30  - 3:00  - T 1J  T ? - 
Tscherepnine  - 5 pieces 
Alonje,  Raymond  Fr0  horn 

Greene , Allen  Fra  horn 

Holden,  Thoms  Fr*  horn 

Idvenburgj,  Leonard  Fr«  horn 


MRc  mCOOBIALD 


Lenox  School  Room  E 
11:00  ~ 12:15  - T W T F - 
Brains  Horn  Trio 
IJeisman,  Ualdimar  violin 

S^irtier,  Lloyd  Fr,  horn 

Stein,  Rose  piano 


Second  Class  - Lenox  School  Room  E 
1:30  - 3*00  « T W T F - 
Brahms  Horn  Trio 
LaConline,  Barbara  violin 

Taylorj  Ross  Frc  horn 

Lourie,  Ruth  piano 


MR.  IAFOSSE 


Upper  Barn 

11:00  - 12:15  - T U TF» 
Saint^Sasns  Septet  Op*  65 


Grundy  Ilarc  trumpet 

Stone,  Patricia  violin 

Roth,  Hanna  violin 

Tibbs,  Hercia  viola 

Swing,  Peter  cello 

Uakelin,  Helen  piano 


IE.  FOSS 

First  Class  - Room  7 
11:00  ~ 12:15  » T U T F - 
Mozart  2~hand  Sonata  in  F 


Goldberg,  Rose  Leah  piano 
Evenson,  Jean  piano 

Second  Class  ~ Room  7 

4:30  - 5:30  M * - 

3:00  - 4:30  - T W T F - 
11:00  ~ 12:30  - - - - S 
Martinu  Piano  Quintet 
Seid,  Eugenie  violin 

Rabushka,  Joseph  violin 

Fischer,  liar  tin  viola 

Kirshbam  cello 

Sixfin,  Anita  piano 


m.  HAGER 


Studio  B 

3:00  - 4C0  - T W 
Hindemith  Sonata 
Herseth,  Adolph 
Rich,  Barren 


trumpet 

piano 


• • 


Tangleuood  - July  22*  1946 


FOURTH  MEEK 


BERKSHIRE  MUSIC  CENTER 
SERGE  KOUSSETOZKI  - DIRECT® 

19i£ 


CHAMBER  MUSIC  AND  ENSEMBLE 


Department  II  and  Department  V Schedules 


MR.  ROSS  MR,  PIATIGORSKI  & HR,  LSHHER 


Dam  ~ 11; 00  - 12:30  - - U - F - 
Clubix>use  ~ 11:00  - 12:30  - T - T 
“From  Emily ®s  Diary’  - Bacon 

King  Arthur  - Purcell 

Berkman,  John 

violin 

Bonney,  Maurice 

violin 

Cheetham,  Donald 

violin 

Garber,  Harry 

violin 

Lichtenberg,  Edith 

violin 

Katchen,  Rita 

violin 

Moore,  Alison 

violin 

Roth*  Hanna 

violin 

Socunda,  Betty 

violin 

Thomas,  Evelyn 

violin 

Aronoff,  Helen 

viola 

Glass,  Phyllis 

viola 

Leeds s Mary 

viola 

Tibbs,  Mercia 

viola 

Golz,  Anne 

cello 

Ilitchell,  Itex 

cello 

Finnegan,  John 

doublebass 

Hanford,  Margaret 

flute 

Ephross, • Arthur 

flute 

DeVergie,  Paul 

oboe 

Bang,  Jane 

oboe 

Chertavian 

clarinet 

Love,  Florence 

Fr»  horn 

Pizzonia,  Joseph 

bassoon 

Grund,  Marc 

trumpet 

Slivkin,  Elaine 

trumpet 

(2  percussion) 

First  Class  - Tracy  Hall 
It 30  » 3*00  - T - T - S ' 
Beethoven  G ratio  Qp>  18  Noj  2 
Carol,  Norman  violin 

Rabe,  Per  Erland  vi  olin 

Bauch,  Arthur  viola 

Vaughan,  Iluffie  cello 

Second  Class  - Tracy  Hall 
It 30  ~ 3:00  ~ T - T - S 
Mozart  Quartet  #575 
Seid,  Eugenie  violin 

Ferguson,  Betty  violin 

Shoop,  Betty  viola 

Roulier,  Bettina  cello 


MR,  BURGIN 

Studio  E M - - - F - 
Studio  E — «■  ti  **  ■“ 

Studio  E - S 

Brahma  G ma;u  Quintet 
Goldstein,  Nathan  violin 

Kramer, - Ruth  violin 

Hedberg,  Earl  viola 

Voigt,  Carolyn  viola 

Parshley,  Esther  cello 


■ . 


T«‘ 


• • • 


• . V ■>  • 


.•  . " 


(Fourth  Hook) 


*»&»* 


m.  THEomuaucz 


m»  mism 


First  Class  - Room  5 
1:30  - 3:00  - T~  T - S' 

Haydn  Quartet  0po  64,  Ito«  5' 
Beethoven  Quartet  0p»  1&  IIo^  4 
Haydn  Quartet  Op  ^ 76  NoTIT 
laCouline,  Barbara  violin 

Bennett,  George  violin 

Cooper stein,  Irving  viola 

Reynolds,  Florence  cello 


First  Class  - Room  11 
1:30  - 3:00  ~ T ~ T ~ 
Hoflnan  Sextet 
Peacock^  Harriet 
Johnson,  Penelope 
Allen,  Harriet 
Smith,  Claudia 
Baker,  Rita  May 
Bray,  Gale 


flute 

violin 

violin 

viola 

cello 

doublebass 


Second  Class  - Rood  5 
4s 30  - 6:00  II  T ~ T F - 


Dvorak  Quintet 
Mozart  Trio 

Ilaux,  Ray  violin 

Ifeisman,  Ueldimar  violin 

Johnson,  Mildred  viola 

Carman, ' Martha  cello 

Ilaxikins,  Pearl  piano 


Second  Class  - Room  88 
4:30  ~ 6:00  II  T ~ T F ~ 
Beethoven  Quartet  Op.  18  #2 
Stone,  Patricia  violin 

Pizzitola,  Rose  Helen  violin 
Price,  Libbie  viola 

Secunda,  Baniol  cello 


HR.  KRIPS 
Room  6 

1:30  - 3:00  • T - T - 
Brahms  Trio  B ml. 

S 

Targ,  Ualter 

violin 

Allen,  Robert 

cello 

Bolotine,  Yolanda 

piano 

MR,  RESHIK0FF 

First  Class  - Room  8A 

1:30  - 3:00  - T - T - S 

Brahms  Horn  Trio 

Palmer,  Helena 

violin 

Glazer,  Jacob 

Fr.  horn 

Schick,  George 

piano 

Second  Class  - Room  SA 

4:30  - 6:00  II  T - T F 

Dvorak  Quintet 

Diamond,  Eleanor 

violin 

Chittenden,  Clara 

violin 

Tuihill,  Ruth 

viola 

Swan,  Dorothy 

cello 

Fine,  Elio 

piano 

MR.  KNODSQH 

First  Class  - Room  11 
1:30  -3:00  - T ~ T - S 
Braluas  Trio 

Schulz,  Frank  violin 

Greene,  Allen  Fra  horn 

Rogers,  Milton  plane 

Second  Class  - Room  9 
4:30  - 6:00  M !-IP- 
Boccherini  Duet  Op.  15 
Mahigian,  Leo  violin 

Johnson,  Roland  violin 


HR.  LEFRANC 
Studio  B 

1:30  - 3:00  - T - T - S 
Quartet  - Debussy 


Schuster,  Harold  violin 

Monosoff,  Sonya  violin 

Fischer , * Martin  viola 

Goldberg,  Alla  cello 


- 


'I. 

* ' V 

:•  • . •• 


, 


(Fourth  Vfaek) 


I-E.  FOUREL 

MR*  DUFKESME 

Studio  C 1;30  - T - T - - 

Room  12 

Studio  C 3:00  - ~ ~ - 

~ S 

1:30  ~ 3? 00  - T - T - 

S 

Faure  Quartet  G Iliru 

Brahms  Songs  • 

Kramer,  Ruth 

violin 

Jordan,  Irene 

voice 

IJanning,  Irving 

viola 

Skeist,  Marcia 

viola 

Stiles,  Elizabeth 

cello 

Lourie,  Ruth 

piano 

Goldberg,  Rose 

piano 

MR,  LU1HSJT 

iet  bedetti 

* 

First  Class  - N.  Upstairs  Studio 

First  Glass  - Studio  D 

1:30  - 3*00  - T - T - 

S 

1j30  - 3*00  - T ~ T - ; 

S 

Qusf  Charles  Sextet 

Dralims  (Quintet 

Scliaefer,  Lois 

flute 

Bogin,  Abba 

piano 

IJorthrup,  Jean 

oboe 

I [comer:,  Shirley 

violin 

Tut hill,  Burnet 

clarinet 

Kaplan,  Harvey 

violin 

Speyer,  Andre 

Fr„  horn 

Elofbherakis,  Ea 

viola 

Ojeda,  • Raymond 

bassoon 

Tolsted,  Elmer 

cello 

Briggs,  Mary 

piano 

Second  Class  « Studio  D 

Second  Class  - Room  14 

4:30  - 6:00  H T - T F 

4:30  - 5:30  II  T - T F 

Archduke  Trio  <**  Beethoven 

Villa-Lobos  Cboyos 

Leonard,  Mildred 

violin 

Clark,  Marie 

flute 

Kay,  Richard 

cello 

Chertavian,  Diraa 

clarinet 

Wire,  Dorothy 

piano 

I-E,  I-IADSEtf 

IE,  Ae  ZIGHEEA 

- 

First  Class  - Sedgwick 

Hall 

First  Glass  - Room  13 

1:30  - 3:00  - T - T - 

S 

1:30  - 3:00  ~ I ~ T - S 

Ibert  Quintet 

Beethoven  Trio  #7 

Giese,  Richard 

flute 

Rabushka,  Joseph 

violin 

Kramer,  Paul 

oboe 

Kirshbaum,  Uorris 

cello 

Gulick,  Henry 

clarinet 

Cook,  William 

piano 

Rivenburg,  Leonard 

Fro  horn 

Deutseher,  Sylvia 

bassoon 

Second  Class  ~ Room  13 

4: 30  - 6:00  I-I  T - T F 

- 

Second  Class  - Room  12 

Schubert  Trio  Bb 

4:30  - 6:00  HI-IP- 

Winchester,  Bernice 

violin 

Mozart  Cassations 

Murphy,  Luana. 

cello 

Goober,  Elisabeth 

oboe 

Gordon,  Rayel 

piano 

Lauterbom.  Eleanor 

clarinet 

Snyder,  Lloyd 

Fr®  horn 

Kafka,  Irving 

bassoon 

i-E,  r ©mix 

Room  9 

1 : 30  " 3 s 00  — T •»*  T — 

S 

Beethoven  Sonata  #5  & 9 

Gordon,  Kenneth 

violin 

Williams,  Margaret 

piano 

(Fourth  Ueok) 


~4~ 


IE.  GULET 


IE.  mZZEO 


Lenox  School  Room  A 
1:30  - 3:00  - T 


Thuillc  Sextet 
Shaffer,  Helen 
Toubman,  Raymond 
Schiff,  Charles 
Hiller,  Dwight 
Selig,  Gabriel 
Evenson,  Jean 


- T - S 

flute 

oboe 

clarinet 

horn 

bassoon 

piano 


Room  10 

1:30  - 3:00  - T ~ T 
Prokofieff  Quintet 
Tillson,  Diana 
Krasow 

Centanore,  Cross 
Scherer,  Harbin 
Gee,  Harry 


S 

violin 

viola 

doublebass 

oboa 

clarinet 


IE.  SPEYER 


First  Class  - Lenox  School  Room  B 
1:30  ~ 3:00  ~ T - T - S 
James  Quintet 
Rossini  Quartet 
De  Came,  Josephine  flute 

Peacock,  Ruth  oboe 

Gee,  Harry  clarinet 

Barrington,  Uayne  Fr«  horn 

Garfield,  Bernard  bassoon 


Second  Class  - Lenox  School  Room  A 


4:30  - 6:00  II  T 
Ilozart  Quintet 
Rossini  Quartet 
Bailey,  David 
Hood,  James 
Kenny,  Thomas 
Tracht,  Hyron 
Campbell,  David 


TF- 


oboe 
clarinet 
Fro  horn 
bassoon 
piano 


IE,  POLATSCHEK 


Room  8 

1:30  - 3:00  - ' 
Schubert  Octet 
Ficocelli 
Simon,  Louis 
Farquhar,  Lydia 
IClenz,  Hill,  jam 
Boxnan,  Rea 
Alter,  Lawrence 
Holden,  Thoms 
Cole,  Frank 


T - S 

violin 

violin 

viola 

cello 

doublebass 
clarinet 
Fr0  horn 
bassoon 


IE.  AL LARD 

Lenox  School  Room  C 
1:30  - 3:00  - T ~ T ~ 3 
Hindemith  Sonata 
Leventer,  Ira  bassoon 

Scheinkran,  Mordecai  piano 


IE.  VALKETOIR 


First  Class  - Lenox  School  Room  D 
1:30  - 3:00  - T - T - S 
Brahms  Trio 

Gold,  Leona  violin 

Alonje,  Raymond  Fr.  horn 

Spiegel,  Ilildred  piano 

Second  Class  - Lenox  School  Room  D 
4:30  - 6;C0  HT-TF- 
Ilindemith  Sonata 
De  Intinis,  Ranier  Fr.  horn 

Robb,  Iladelyn.  piano 


IE,  IflCDCHALD 

Lenox  School  Room  E 

1:30  - 3:00  - T - T - S 

Beethoven  Sonata 

Taylor,  Ross  Fr0  lorn 

P incus,  Frances  piano 


' 


(Fourth  Week) 


MR.  HAGER 

UR.  Ba  ZIGHERA 

Room  11 

Shed  - 5„  Upstairs  Studio 

4:30  - 6:00  II  T - 

T F 

- 

1:30  - 3:30  - T - T'- 

- S 

Saint-Saens  Serenade 

Dvorak  Bagatelles  Op. 

J±L 

Bang, ' Betty 

flute 

Handel  Sonata  G min. 

Cecil,,  Robert 

Fr.  horn 

Smith,  Paula 

violin 

Davenport,  Anne 

piano 

Landheer,  Beatrice 

violin 

Zighera,  Francoise 

ce3_lo 

Siicfin,  Anita 

piano 

Ilia  LA  FOSSE 

Clubhouse 

MR.  FOSS 

1:30  ~ 3:00  - T ~ 

T * 

S 

Tovey  Trio  0p„  14 

First  Class  - Room  7 

Siegelman,  Joseph 

violin 

1:30  - 3:00  - T - T • 

- S 

Tustin,  Whitney 

I&ig.  horn 

Stravinsky  F Mai.  Sonata 

Jacynouicz*.  S® 

piano 

Mozart  D IIa.1.  Sonata 

Katchen,  Julius 

piano 

Bogin,  Abba 

piano 

MR.  RAICHMAII 

Second  Class  - Room  7 

3:00  - 4:30  II  T W T F S 

Derezowsliy  Septet 

Schumann  Quintet 

Ilerforth,  Harry 

trumpet 

Golz,  John 

violin 

Ware,  John 

trumpet 

Rice,  Helen 

violin 

Alonje,  Raymond 

Fr.  horn 

Burnett,  Betty 

viola 

GXazer,  Jacob 

Fr.  horn 

Davidoff , Judith 

cello 

FrooiiS 

trombone 

Bogin,  Abba 

piano 

’Jhite 

trombone 

Roberts 

tuba 

s;;’.  i 

■■  : V.  < 

• .T*  :v  ’:J> 

. ■■■ 

.-/•  ' ' • ' :'v. 


Tanglewood  - July  29 , 1946 


BERKSHIRE  MUSIC  CENTER 
SERGE  KOUSSEVITZKY  - DIRECT® 

1946 


FIFTH  M 


DEPARTMENT  II  - WIND  ENSEMBLE 


HR.  FOSS 

Room  7 

Richard  Strauss  - Uoodvdnd  Serenade 


II 9:00  ~ 11:00  - T U 3:00  - 5:00 


* De  Carne,  Josephine 

flute 

* De  Came,  Josephine 

flute 

* Giese,  Richard 

flute 

Shaffer,  Helen 

flute 

Kramer, ' Paul 

oboe 

* Kramer, ' Paul 

obo© 

* Scherer,  Martha 

oboe 

* Scherer,  Martha 

oboe 

* Schiff,  Charles 

clarinet  & bass 

* Silfies,  Georg© 

clarinet  & bass 

* Alter,  Lawrence 

clarinet 

* Alter,  Lawrence 

clarinet 

* Garfield,  Bernard 

bassoon 

* Garfield, ' Bernard 

bassoon 

* Col®,  Frank 

bassocn 

* Deutscher,  Sylvia 

bassoon 

* Hiller,  Daniel 

contra  bassoon 

* Le venter,  Ira 

contrabassoon 

* Hiller,  Diiight 

horn 

* Miller,  Dt-right 

hom 

* Barrington,  Wayne 

horn 

# Speyer,  Andre 

horn 

* Glazer,  Jacob 

horn 

* Taylor,  Ross 

horn 

* Rivcnburg,  Leonard 

horn 

* Alonje,  Raymond 

hom 

Strauss  Serenade 

Mozart  Serenade  in  Bb 

M T II 11:00  « 12 

:30 

II  T tJ 1:30  - 3:00 

Peacock,  Harriet 

flute 

* Alter,  Laurence 

clarinet 

* Giese,  Richard 

flute 

Tut  Mil,  Burnet 

basset  hom 

Toubman, ' Raymond 

oboe 

Tustin,  IJhitney 

oboe 

IJortlirup,  Jean 

obo  & Eug.  horn 

Peacock,  Ruth 

ob„  & Eng  tt  horn 

* Schiff,  Charles 

clarinet 

Gulick,  Henry 

clarinet 

Gee,  Harry 

clarinet 

* Silfies,  George 

clarinet 

Ojeda,  Raymond 

bassoon 

Selig,  Gabriel 

bassoon 

* Cole,  Frank 

bassoon 

* Deutscher,  Sylvia 

bassoon 

* Ililler,  Daniel 

contrab'  ss  >,  n 

* Levanter,  Ira 

contrabassoon 

Holden,  Thoms 

horn 

Greene,  Allen 

hom 

* Rivenburg,  Leonard 

horn 

Speyer  j Andre 

hom 

* Glaser,  Jacob 

horn 

* Alonje.  Raymond 

hom 

* Barrington,  Wayne 

horn 

* Taylor,  Ross 

hom 

* Name  appears  more  than  one©  on  schedule « 


Tanglewood  - July  29,  1946 


FIFTH  UHJX 


BERKSHIRE  MUSIC  CI2IT5R 
SC  C-C  KOUSTCVITZKY  - DIRECTOR 
1946 


ci cubit:  iiusic  ajtd  shsemble 


Department  II  and  Department  V Schedules 

PI  CASE  EXAMINE  UI-IOLE  TI  ST  $ Occasionally  pianists  nay  appear  more  than 
once*  Since  this  is  the  only  assignment  which  each  player  will  receive  of  his 
chamber  music  class,  please  examine  the  whole  schedule  carefully. 


Obtain  parts  from  library. 


AT 1 PUSIC  lU'T  P 
WEEK.  THOSE* PEOPLE  * IP  rjf» 

chamber  music  lisps  foe  til 


1 P.TJiU  'D  IITTTUIATETY  FOLIOMING  Tin  L 

pot  eetupij  iusic  in  ediately  :nr  be 

I FOLIOMING  PEEK. 


; ST  CLASS  OF  EACH 
REMOVED  ’TTr  THE 


ROSARIO  ILT'.ZEO 


III.  LOSS 
Upper  Barn 


11:00  - 12:30  L - U - 
Purcell  ( King  Arthur); 

— S 

Gabriele ; 

Scarlatti 

Berkrnn,  John 

violin 

Price,  Libbie 

viola 

Bonney,  Ilaurice 

violin 

Tibbs,  Ilercia 

viola 

Cheethan,  Donald 

violin 

Tut hill,  Ruth 

viola 

Chittenden,  Clara 

violin 

Carman,  Martha 

cello 

Diamond,  ELeanor 

violin 

C-olz,  Anne 

cello 

Garber,  Harry 

violin 

Kay,  Richard 

cello 

Ilaux,  Ray 

violin 

Secunda,  Daniel 

cello 

Katchon,  Rita 

violin 

Swan,  Dorothy 

cello 

Leonard,  Rildred 

violin 

Finnegan,  John 

doublcbass 

Lichtenberg,  Edith 

violin 

Curtis,  * Lillian 

doublebass 

I-ahigian,  Leo 

violin 

Hanford,  Margaret 

flute 

Moore,  Alison 

violin 

Bang,  Betty 

flute 

Pizzitola,  Roso-Helen 

violin 

De  Vergie,  Paul 

oboe 

Roth,  Hanna 

violin 

Bang,  Jane 

oboe 

Socunda,  Betty 

violin 

Tracht,  Myron 

bassoon 

Thomas,  Evelyn 

violin 

Pizzonia,  Joseph 

bassoon 

Aronoff,  Helen 

viola 

Herseth,  Adolph 

trumpet 

Class,  Phyllis 

viola 

are,  John 

trumpet 

Jo  rison,  Mildred 

viola 

Grund,  Marc 

trumpet 

Grossman,  Julius 

trombone 

Kring,  IT. 

trombone 

Spector,  3« 

timpani 

-- : f • '•  f ■ - *yv  .*>  ;v  t r>”r' 


' «£ 


.•v  -r^.T.,;  ' ;*  • . /-f*  f:  ~.r^2;~ 


/ 


- r- ;•?  ■§  .i«  «v— 


FIFTH  P2EK 


-2- 


i-r 'j 
i AiLc 


FI -MI GORSKY  fc  PR. 


lpul 


o 

jit 


Tracy  Hall 

1:30  - 4:30  i: 

3:30  - 4:30  II  T i; 

5:00  - 10:30  0 

String  ’uartct . 0po  10,  ,/2 

Gola,  John  violin 

Smith,  Paula  violin 

Smith,  G „ viola 

Davidoff,  Judith  cello 


Tracy  Hall 

9:30  - 12:30  - 

4:30  - 5:30  II  T \J 

10:30  - 12:30 - - .3 

Forollen  Quintet  - Schubert 


* incus,  - ranees 
Simon,  T,ouis 
Hrasou,  Bernard 
Allen,  iiobert 
Hathanoon,  Irving 


piano 

violin 

viola 

cello 

doublebacs 


n:.  bupgin 


in,  mips 

Room  BA 

1:45  - 3:00  II  T IJ 

Throe  Sonatinas  - Schubert 


Gordon,  Kenneth 
Rvonson,  Jean 


violin 

piano 


Room  BA 

4:30  - 5:30  II  - II 

Piano  Quartet  ir.  C minor  - Brahma 
Schulz,  Prank  violin 

Fischer,  Partin  viola 

Stiles,  TLir.-i.ot> 


IR,  RPSIIIIIOFF 

Room  6 

1:45  ~ 3:00  I!  T II  - - - 
Gchubert  Gonatas  Pos.  2.  3 
Ferguson,  Betty  violin 

Briggs , Pary  piano 


Jtudio  S 

4:30  - 6:00  - T P T F 

S 

Pralins  G raj,  'Quintet 

Goldstein,  Ilathan 

violin 

Scid,  Pugenie 

violin 

Iledberg,  Pari 

viola 

Voigt,  Carolyn 

viola 

Parsliley,  Psthcr 

cello 

TPJODOiiopic;; 


Room  SB 

1:45  - 3:00  P T U 

Handel  Gonata  „'4:  Grier  Gonata  0po  C; 
Pozart  Gonata  4 
Siegelran,  Joseph  violin 

Fine,  Plio  piano 


Room  SB 


4:30  - 5:30  II  - VJ 
1:45  - 3:00  


I or. art  Gonata  in  F 
Peisran,  Paldimar 
Rcdcay,  Irving 


major 


violin 

piano 


Room  5 

4:30  - 5:30  II  - P 

1:45  - 4:30  - - ■ 3 

Brahms  -juintet  in  F major.  Op.  83; 
I -or  art  Quintet  in  D major 


Bennett,  George  violin 

Tar';,  Palter  violin 

Panning,  Irving  viola 

Cooperstein,  Irving  viola 

Lighcra,  Prancoise  cello 


PR.  IIAIIG5II 
Room  9 

9:30  — 12:30  II 

3:00  - 5:00  G 

Piano  Quintet  - lh>stakovitch 


Johnson,  oland  violin 

Stone,  ’Ytricia  violin 

Leeds,  Par  viola 

Siring,  Peter  cello 

Rogers,  : lilt-on  piano 


Room  9 

4:30  - 5:30  P - VJ 

1:45  - 3:00  3 

Pnz art  Sonata  in  P minor,  .."4s 
Loillct  Sonata  in  D major 
Johnson,  Penelope  violin 

Lourie,  ~luth  piano 


-3- 


UR.  KHUDSOII 

HR.  BR/'ETTI 

Room  12 

Room  11 

9:30  - 11:00  II  ~ - 

. - 

9:00  - 11:00  II  - 

3?00  - 4:3 0 - - i;  - - 

■ 3 

4:30  - 5:30  II  T 

U - - - 

Beethoven  D ma.ior  violin  sonata 

1:45  - 2:30 

- T - - 

Thomas , E. 

violin 

11:30  - 12:30  - - 

pn 

Haukins,  ’'earl 

piano 

1:45  - 4:30 

S 

Brahms  ‘ uintet  Op. 

34  in  ? minor 

* 

Uesmer,  Shirley 

violin 

Room  12 

• 

Kaplan,  Harvey 

violin 

4:30  - 5:30  V - 17  - - 

— 

Bleft heralds,  B. 

viola 

1:30  - 3:00  - 

3 

Tolsted,  Rimer 

cello 

Faure  Sonata 

Do pin,  Abba 

piano 

Ricocelli,  Carmen 

violin 

-dch,  Warren 

piano 

Room  11 

11:00  - 1:00  II  - - 

- - ~ ~ 

TV1  '~T 

X _ * • -J-U-  .-lii.vV 

4:30  - 5:30  

- T 

4:30  - 5:30  

- - - S 

Studio  B 

Archduke  Trio,  Op. 

97  - Beethoven 

9:30  - 12:30  II 

. - 

Landhcer,  B atrice 

violin 

4:30  - 5:30  II  - VJ  - « 

, ~ 

Baker,  Rita 

cello 

1:45  - 3:00  ------ 

• S 

Go:dberg,  Rose 

piano 

lies  art  Quintet 

Allen,  Ho 

violin 

Babushka,  Joseph 

violin 

IIR.  A.  K.IGHU1A 

Burnett,  Betty 

viola 

Skcist,  Ilarcia 

viola 

Room  13 

Vaughan,  Iiuffie 

cello 

1:45  - 3:00  II  T U 

T f - 

Beethoven  Sonata  Op.  102  .'•! 

Roulier,  Bettina 

cello 

HR.  RO'IiEL 

Robb,  Ladelyn 

piano 

Studio  C 

9 CD  - 12:30  II 

- 

Room  13 

3:00  - 4:30  ■ 

•"’i 

4:30  - 5:30  II  - II 

- - - 

Schubert  Trio  in  B flat 

i na.lor 

1:45  - 4:30  - ~ - 

- - 3 

Winchester,  Bernice 

violin 

Ravel  Ouartet 

I urphy,  Luana 

cello 

Palmer,  Helena 

violin 

Cordon,  Rayel 

piano 

Tillson,  Diana 

violin 

Honosoff,  Sonya 

violin 

Goldberg,  Alla 

cello 

Studio  C 

4:30  - 5:30  II  - W - - 

- 

1:45  - 3:00  - - ~ ~ 

3 

177,.  DU7RRSIIB 

Taniev  and  Bloch  Ruintets 

Sixfin,  Anita 

piano 

Room  8 

LaC online,  Barbara 

violin 

9:30  - 11:00  II  - ■ 

- — — — 

Babe,  Per 

violin 

4:30  - 5:30  II  - I 

I ~ - 

Farquhar,  Lydia 

viola 

1:45  - 3:00  - - • 

S 

ilirshbaun,  Ilorris 

cello 

Schubert  Trios  Op 

. 99,  100 

Katchen,  Rita 

violin 

Ilitchell,  I lax 

cello 

Jacynouicz,  5. 

piano 

FIFTH  UHJK 


I] 


ii/vr-sEti 


Lenox  School  Room  A 

9:30  - 11:00  K - 

4:30  - 5:30  H ~ U - - - 


-4- 

ITt.  VALOir-R 

Lenox  School  Room  C 
9:30  - 11:00  II  - - 
4:30  - 5:30  - - U 


1:45  - 3:00  

Pic.rao;  Sonata  da  Camera 

S 

1:45  - 3:00  

Hindemith  Sonata 

Clark,  ilarie 

flute 

Kenny,  thorns 

Fr„  horn 

I'lenz,  IJi Ilian 

cello 

Spiegel,  IiLldred 

piano 

Cai.pbell,,  David 

piano 

* 

Lenox  School  Room  C 

ir.  oit.}. jct 

11:00  - 12:30  II  

- - 

4:30  - 5:30  F. 

Studio  D 

3:00  - 4:30 

5:30  - 12:30  Ii  ~ - 

— 

Beethoven  Sonata 

4:30  - 5:30  - T U - - 

- 

Snyder,  Lloyd 

?r*  horn 

1:45-3:00  

3 

Scheinlcmn,  Horde cai 

piano 

Iril  ten  Phantasy  Quint  e‘ 

L 

1/ 

Peacock,  Ruth 

oboe 

Schuster,  Harold 

violin 

HR.  IIACDOHALD 

Rauch,  Arthur 

viola 

I. Iona,  Uilliam 

cello 

Lenox  School  Studio  D 

9:30  - 11:00  II 

4:30  - 5:30  - - U - - 

■ - 

11.  ::rorjR 

1:45  - 3:00  

S 

Beethoven  Sonata 

Sedgwick  Hall 

De  intinis,  Ranier 

Fre  horn 

9:30  - 11:00  H 

- 

Schick,  George 

piano 

4:90-5:30  11  — IJ 

- 

1:45  - 3:00  

S 

I o . rt  Serenade 

IE.  FOSS 

C-ouL.-r,  Elizabeth 

oboe 

.3 alley,  David 

oboe 

Room  7 

Chert avian,  Diran 

clarine  b 

3:00  - 4:30  II 

' cod,  James 

clarinet 

9:30  - 12:00  F 

— 

Cecil,  Robert 

Fr»  horn 

9:30  - 11:00  

s 

lovo,  Florence 

?r.  horn 

Fine  Sonata 

j 1'.  L . fly  ^ ^ 1* 

bassoon 

Katchen,  Julius 

piano 

M it. -aide,  Rdward 

bassoon 

Carol,  Roman 

violin 

? — * f;1 

tit  .11/  jIj  / 

Stravinsky  Octet 

Peacock,  Harriet 

flute 

Roan  10 

Schiff,  Charles 

clarinet 

4:30-5:30  IT  — 

Herforth,  Ilarry 

trumpet 

9:30  - 12:30  - 

r* 

^erseth,  Adolph 

trumpet 

T>r'ht-is  uintet 

Cole,  Robert 

bassoon 

Gulick,  Henry 

clarinet 

Ojeda,  Raymond 

bassoon 

Oolcl,  :eona 

violin 

Fronne,  Arnold 

trombone 

Kramer,  Ruth 

violin 

Russamando,  Ralph 

trombone 

Shoo-;,  Betty 

viola 

Reynolds,  Florence 

cello 

Room  7 

9:30  - 12:30  T - 

. — 

1:30  - 400 F 

1 

14:00  - 12:30  - 

■ s 

Fine  Sonata 

Scheinlamii,  Horde  cai 

piano 

Siegelmnn,  Jose:  h 

violin 

* r V"T” 
A'i  ' j.i  i w~*L4u 


-5- 


III,  R):-ATJJiIiilC 
. -oom.  S 

11:00  - 12:30  II  - - 
Upper  Barn 
4:30  - 5:30  ~ T ~ 

1:30  - 3:00  - - - 

Brahms  Oonata 
Lautcrborn,  Eleanor 
Davenport,  Anne 


clarinet 

piano 


I 
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BERKSHIRE  MUSIC  CENTER 
SERGE  KOUSSETOZKT  - DIRECTOR 


SIXTH  UEEK 


194-6 


CHAMB2K  MUSIC  MID  ENSEMBLE 


Department  II  and  Depariiiient  7 Schedules 


:a.ROss 


Saod 

Rehearsals  9 s 00  ~ 11:00  M 
Purcell;  Gabrieli*  Scarlatti 


Bexfaaan,  John 

violin 

Bonney,  Maurice 

violin 

Cheetham,  Donald 

violin 

Chittenden,  Clara 

violin 

Garber,  Harry 

violin 

Haux,  Ray 

violin 

Kaiehen,  Rita 

violin 

Leonard,  Mildred 

violin 

Lichtenberg,  Edith 

violin 

Mahigian,  Leo 

violin 

Moore,  Alison 

violin 

Pizsitola,  Rose -Helen 

violin 

Roth,  Hanna 

violin 

Seconds,  Betty' 

violin 

Thomas, • Evelyn, 

violin 

Aronoff j Helen 

viola 

Glass,  Phyllis 

viola 

Johnson,  Mildred 

viola 

Price,  Libbie 

viola 

Tibbs,  Mercia 

viola 

Tuthill,  Ruth 

viola 

Canaan,  Martha 

cello 

Golz,  Anne 

cello 

Kay,  Richard 

cello 

Secunda,  Daniel 

cello 

Syan,  Dorothy 

cello 

Finnegan,  John 

deublebass 

Curtis, ' William 

doublobass 

Hanford,  Margaret 

flute 

Bang,  Betty 

flute 

Be  Vergie,  Paul 

oboe 

Bang,  Jan© 

ObOC 

Tracht,  Myron 

bassoon 

Pizsiona,  Joseph 

bassoon 

Herseth,  Adolph 

trumpet 

bare, 'John 

trumpet 

Grand,  ilarc 

trumpet 

Frormc,  Arnold 

trombone 

Kring,  II* 

trombone 

Spector,  S* 

timpani 

I R * PXA7IG0RSKY  & MR»L5IINER 


Tracy  Hall 

1:45  - 3:00  H T - T * - 
Mozart  Quartet  D minor  K 21 
Gold,  Leona  violin 

Kramer, ' Ruth  violin 

Farquar*  Lydia  viola 

Baker,  Rita  cello 


Tracy  Hall 

3s00  - 4:30  I-I  T ~ T - - 
Schubert  (haartet  A minor  0p«,29 


Sold,  Eugenie  violin 

Rabushka,  Joseph  violin 

Eleftherakis,  E,  viola. 

Parshloy,  Esthor  cello 


(Sixth  Week) 


HR  - TH30D0R0I  /ICZ 

mjUitism 

Room  SB 

Room  12 

1:45  - 3:00  HT-T- 

3:C0  - 4:30  H T - T 

- - 

Archduke  Trio  - Beethoven 

Beethoven  Sextet  E b Op  < 71 

Goldsioin,  Ilathan 

violin 

Haydn  5,3ird  Quartet” 

Allen,  Robert 

cello 

FicocoiXi 

violin 

Sixfin,  Anaia 

piano 

Allen,  Harriet 

violin 

Burnett,  Betty 

viola 

3tD.es,  Elizabeth 

cello 

Room  11 

Rivenburg,  John 

French  Horn 

4:30  - 5:30  ~ T ~ T ~ 

- 

Taylor,  Ross 

French  Horn 

Ilandelssohn  Octet 

Bonney,  I-Iauriee 

violin 

Chittenden,  Clara 

violin 

Studio  D 

lialiigian,  Leo 

violin 

4:30  - 5:30  - T - T 

- - 

Ueismsn,  Ualdiiaar 

violin 

Dvorak' Quartet  075,95 

Price,  Libbie 

viola 

Thomas,  Evelyn 

violin 

Aronoff,  Helen 

viola 

Haux,  Ray 

violin 

Gols,  Anne 

cello 

Tut hill ^ Ruth 

viola 

Secunda,  Daniel 

cello 

Roulier,  Bettina 

cello 

m .KEEPS 

iiuhiudsoii 

Room  9 

Room  6 

1:45  - 3:00  HT-T- 

& 

3:00  - 4:30  1!  T - ! 

- ~ 

Beethoven  Quartet  Op *13 

;£*? 

Faure  Sonata 

Bennett,  George 

violin 

Palmer,  Helena 

violin 

Simon,  Louis 

violin 

Jasynot&cs,  Z. 

piano 

Cooperstein,  Irving 

viola 

Zighera,  Francoise 

cello 

Room  6 

4:30  - 5:30  II  T - - 

- ~ 

Room  9 

Knaurathil  Quintet 

4:30  - 5:15  K T - - F 

- 

Roth,  Hanna 

violin 

Ilozart  Sonata  #4  E minor 

Secunda,  Betty 

violin 

Berkmanj  John 

violin 

Leeds,  Hary 

viola 

Hankins,  Pearl 

piano 

Carman,  Hartha 

cello 

Pincus,  Frances 

piano 

Room  9 

5:15  - 6:00  I-I  T — F 

- 

Beethoven  Spring  Sonata 

IFt.LEFRAHC 

Stone,  Patricia 

violin 

Evcnson,  Jean 

plane 

Room  3A 

1:45  - 3:00  11  T - T 

- - 

3:00  - 4:30  II  ? - ? 

Bach  Sonata 

nR.RBSLIIKOFF 

Smith,  Claudia 

viola 

Campbell,  David 

piano 

Room  12 

4:30  - 5:30  - T - T - 

Dvorak  Quintet 

Diamond,  Eleanor 

violin 

Lichtenberg,  Edith 

violin 

Johnson , IHldrod 

viola 

Sizing,  Peter 

cello 

Bolotins , Yolanda 

piano 

HR.LEFBAI1C 


IE.  A«  ZIGI ERA 


Room  BA  . Room  11 

4:30  - 5:30  II  T - -T  - 1:45  - 3:00  II  T - T ~ - 


Beethoven  Quartet 

op  as  /,a 

Debussy  Quartet 

Garber,  • Harry 

violin 

Schuster,  Harold 

violin 

K at  chon,,  Rita 

violin 

Monosoff,  Sonya 

violin 

Tibbs,  Usrcia 

viola 

Fischer,  Ilartin 

viola 

Kay,  Richard 

cello 

Goldberg,  Alla 

cello 

HRaF0URKL 

IEJIOLEUX 

Room  6 

Room  10 

1:45  - 3:00  I-I  T - 

T ~ - 

1:45  - 3:00  II  T ~ T ~ • 

w 1 

Do'nnanyi  Trio 

Frokofleff  - Overture  on  Yiddish  Thames 

Carol,  iJorman 

violin 

Schiff,  Charles 

clarinet 

Hedberg;  Rarl 

viola 

RabOj,  Per 

violin 

foisted,  Elmer 

cello 

Gordon;  Kenneth 

violin 

Krasow,  Bernard 

viola 

Davidoff , * Judith 

colic 

Rood.  3 

Davenport , Anne 

piano 

4:30  - 5:30  III- 

- - ~ 

Cesar* Franck  Quintet 

Iloore,  Alison 

violin 

1 

Pizzitola,  Rose-IIelen  violin 

I-ffi.DUFIuEStO 

Glass,  Phyllis 

viola 

Swan;  Dorothy 

cello 

Sedgwick  Hall 

Fine,  Elio 

piano 

1:45  - 3:00  M T - T - • 

Schubert  Trio  B b 

Winchester,  Bernice 

violin 

liurphey,  Luana 

cello 

iE.LSmiER 

Uakelin,  Helen 

piano 

Studio  B 

4:30  ~ 5:30  - T - 

TF  - 

Schubert  B b Trio  Op. 99 

I-31.IAUR3H!  • 

Cheatham,  Donald 

violin 

Hitchell,  lias 

cello 

Studio  C 

Wire,  Dorothy 

piano 

1:45  - 3:00  II  T - T - ■ 

Jongen  Quintet  & Piston 

Trio 

Schaefer,  Lois 

flute 

Northrup,  Jean 

oboe 

iE.DEDSTTI 

Gulick  ? Henry 

clarinet 

Alonje,  Raymond 

french  horn 

Rood  5 

Ojeda,  R, 

bassoon 

1:45  - 3:00  I-I  T - 

T - - 

Schumann  Quartet  A 

minor 

ilesmer,  Shirley 

violin 

LaCouline,  Barbara 

violin 

IR.GILLET 

Voigt,  Carolyn 

viola 

*■"«■«>»  xuvovxk*  txavt**  •**»» 

Kirshbaum,  I-brris 

cello 

Studio  D 

• 

1:45  - 3:00  I-I  T - T ~ » 

Poulenc  Trio  Ct  Roland  flannel  Suite 

Toubman,  Raymond 

oboe 

Cole,  Robert 

bassoon 

Her forth,  He 

trumpet 

Schick,  George 

piano 

(Sixth  Week) 


ie.xalkliiier 

Lenox  School  Room  C 
3:00  - V-30  1-1  T - T - - 
Ililhaud  Quintet 
Peacock,  Harriet  flute 

Kramer,  Pa\il  oboe 

Gee,  Harry  clarinet 

Holden,  Thomas  French  horn 

Oarfield,  Bernard  bassoon 


Lenox  School,  Room  C 
4:30  - 5:30  - T ~ T F - 
Hindemith  Sonata 

Glazer,- Jacob  French  horn 

Katchen,  Julius  piano 


IE. FOSS 


Room  7 

3:00  - 4:00  II  T - T - - 
Ilozart  Quartet  G minor  £ 5 b 


Robb,  Hadelyn  piano 

Kaplan, ' Harvey  violin 

Hanning,  Irving  viola 

Reynolds,  Florence  cello 


Room  8 

4:00  ~ .5:00  - T !J  T - - 
Hindemith  Sonatas 
Gordon,  Rayel  piano 

Redcay,  Irving  piano 


HR.  33,  ZIGIHRA 

Shea,  Conductor's  Room 
1:45  - 3:00  H T 


Toumier  Suite 

Shaffer,  Elaine  flute 

Ferguson,  Betty  violin 

Skeist,  Harcia  viola 

Klenz,  William  cello 

Rushford,  C*  Harp 


Room  7 

Stravinsky  Octet 
Peacock,  Harriet 

flute 

Schiff,  Charles 

clarinet 

Her forth,  Harry 

trumpet 

Ilerseth,  Adolph 

trumpet 

Cole,  Robert 

bassoon 

Ojeda,  Raymaond 

bassoon 

Frorane,  Arnold 

trombone 

Russomando,  Ralph 

trombone 

IE  q FOSS 
Room  8 

1:30  ~ 2:15  II  T W T - - 
Ilozart  D major  Piano  Sonata 
Williams,  I larger et  piano 

Rogers,  Hilton  piano 


Room  8 

2:15  - 3:00  U T W T.-  - 
Ilozart  D major  Piano  Sonata 
Rich,  Warren  piano 

Stein,  Rose  piano 


(Sixth  Week) 


m.Giujzr 

m.POUTSCIFX 

Lenox  School,  Room  A 

Studio  D 

1:45  - 3:00  II  T ~ T ■ 

3:00  - 400  M T - T — * 

Ilozart  Quintet 

Britton,  Fantasy  Quartet 

Silfiesj,  George 

clarinet 

Peacock , Ruth 

oboe 

Bauch,  Arthur 

viola 

Schuster,  Harold 

violin 

Tillson,  Diana 

violin 

Bauch,  A, 

viola 

Smith,  Paula 

violin 

Klenz,  William 

cello 

Vaughan,  Iluffie 

cello 

HR. SPEYER 

3:00  - 4:30  'll  T - T - 

— 

Reger  Quintet 

Studio  C 

Alter,  Lawrence 

clarinet 

3:00  - 4:30  II  ? ~ T - - 

^iegelnan,  Joseph 

violin 

Ilozart  Cassazione  & Fernandez  Suite 

Golz,  John 

violin 

Do  Came,  Josephine 

flute 

Shoop,  Betty 

viola 

Tustin,  Whitney 

oboe 

Goldberg,  Alla 

cello 

Gulick,  Henry 

clarinet 

Speyer,  Andre 

french  horn 

Leventer,  Ira 

bassoon 

MUIA2ZE0 

Studio  E 

Room  10 

4:30  - 5:15  - T - T F • 

3:00  - 4:30  M T - T - ■ 

Casadesus  Decet  & Beethoven  Rondino 

Brahms 'Clarinet  Trio 

Ilozart  Serenade  C minor 

Schiff,  Charles 

clarinet 

Hanford,  Larger et 

flute 

Rex,  Walter 

cello 

Clark,  I'arie 

flute 

Bogin,  Abba 

piano 

De  Vcrgie,  Paul 

oboe 

Bailey,  David 

oboe 

Tut hill,  Burnet 

clarinet 

Hood,  Janes 

clarinet 

HR*  ALLARD 

Kenny,  Thoms 

French  horn 

Love,  Florence 

French  horn 

Lenox  School,  Room  B 

Pizziona,  Joseph 

bassoon 

1:45  - 3:00  II  T - T - 

- 

Tracht,  Ilyron 

bassoon 

Thuille  Sextet 

Giese,  Richard 

flute 

Scherer,  Nariha 

O XX3 

Studio  E 

Gee,  Harry 

clarinet 

5:15  - 6:00  II  T F - 

Barrington,  Wayne 

French  horn 

uasadesus  Ducet 

Selig,  Gabriel 

bassoon 

Clark,  Harie 

flute 

Cook,  William 

piano 

Bang,  Betty 

flute 

Bang,  Jane 

oboe 

- 

Goober,  Eiizabeiit  ■ 

oboe 

Lenox  School,  Room  B 

Chertavian,  Biran 

clarinet 

3:00  - 4:30  II  T * T «■ 

Lauterborn, Eleanor 

clarinet 

Hindemith  Sonata 

De  Intinis,  Ranier 

French  horn 

Deutscher,  Sylvia 

bassoon 

Snyder,  Loyd 

rrcnch  horn 

Lourie,  Ruth 

piano 

1 yacht,  Ilyron 

bassoon 

Whiteside,  Edvard 

bassoon 

m.  canposmai 

This  department  was  under  the  direction  of  Aaron  Copland^  who  had 
S3  a colleague  Bohuslav  llartinu.  An  accident  prevented  %.Martana 
from  continuing  Ms  work  beyond  the  third  week.  Nikolai  Lopatnikoff 
car©  to  take  over  his  duties. 

The  department  consisted  of  16  pupils  who  had  been  selected  on  the 
basis  of  the  information  contained  in  their  applications  and  by  an 
examination  of  their  completed  scores  0 Selection  w&3  made  by 
Mr, Copland c They  were  divided  into  groups  of  eight  each  as  follows: 

Hr* Copland 

6 l Avsholomoff * Jacob  D, 

■,'’'*Beale>  James  1-1  - ' 

C*  Haines*  Edmund  To 
Grbon*  Julian 

Ilessrso  Hartinu  and  Lopatnikoff 

Cunningham*  Sarah  Mullins*  Hugh  E„‘  * 

X?eorges  Earl  R.  Schneck*  Grace  E0 

Hurst*  George  6f  Shane t*  Howard 

Lana*  Louis  Gardner  6<  Ussachervsky*  Vladimir 

* denotes  Berkshire  Music  Center  scholarship, 

**  denotes  Koussevitz&y  Music  Foundation  scholarship. 

Most  of  the  classes  of  the  second  group  were  hold  at  the  Great 
Barrington  School. 

Each  student  was  given  a private  lesson  during  the  week*  and  two 
class  lessons  in  form  and  orchestration  were  held  each  week.  The 
calibre  of  student  was  distinctly  of  a postgraduate  nature. 
Manuscript  readings  were  held  on  the  six  Sunday  evenings*  the 
music  being  played  by  volunteer  players  from  other  departments 
or  by  the  composers  themselves.  After  playing  the  pieces  were 
inforimlly  discussed.  Two  students  had  their  pieces  played  at 
rehearsal  by  the  Advanced  Orchestra.  A formal  concert  of 
compositions  by  Latin-American  students  resident  at  the  school 
(some  of  whom  were  from  the  Composition  department)  was  given 
toward  the  end  of  the  school  session. 


s-Orrego,  Jusn'S 
•“'Horem*  Med  M. 
Ileyer*  Leonard  B. 
■*Tosara  Hector 


BERKSHIRE  MUSIC  CENTER 
SERGE  ROUSSEVITZKY  ~ Director 
Tanglewood  - Lenox,  Massachusetts 

* 

A Concert  of  Latin-* American  Chamber  Music 
Sunday,  August  4,  1946,  8%  15  p«>nic 

Chamber  Music  Hall 


ROQUE  CORDERO  (Panama) 

I 

II 

III 


I 


Presto 
Adagietto 
Allegro  deciso 


Pianist; 


Hector  Tosar 


JOAN  OFREGO  (Chile) 


I Allegro 
II  Grave 
III  Allegro 


Kenneth  Gordon;  violin 
Luka s Fo  s s ; piano 

HECTOR  TOSAR  (Uruguay) 

II  Lento  ' 

IV  Allegro  ma  non  troppo 


SONATINA  RITKICA 


SONATA  FOR  VIOLIN  AND  PIANO 


STRING  QUARTET  (2  movements) 


Harold  Schuster  and  Sonya  Monosoff,  violins? 
Arthur  Bauch,  viola;  Morris  Kirshbaua,  3 cello „ 


ALBERTO  GINASTEFA 

1.  Sadness 

2.  Accents 

5*  Creole  Dance 
40  Vidala 


(Argentina)  TWELVE  AMERICAN  PRELUDES 

5.  In  the  First  Pentatonic  Minos?  Mode  9,  Tribute  ‘to  Aaron  Copland 


6»  Tribute  to  R«  Garcia  Morillo 
7.  Octaves 

8o  Tribute  to  Juan  Jose  Castro 
Pianist;  Raul  Spivak 


10c  Pastorale 

11c  Tribute  to  He  Villa-Lobos 
12c  In  the  First  Pentatonic 
Major  Mode 


JULIAN  ORTON  (Cuba)  CAPFICHQ  CONCEFTANTE  for 

Chamber  Orchestra 

I Allegro 
II  Adagio 

III  Final-danza  (Vivace) 


Arthur  Ephross,  flute;  Paul  Kramer,  oboe;  Lawrence  Alter, 
clarinet;  Whitney  Tustin,  English  horn;  Bernard  Garfield, 
bassoon;  Arthur  Bauch,  E=  Eleftherakis,  Betty  Shoop,  Marcia 
Skeist,  violas;  Morris  Kirshbaum  and  Muffle  Vaughan,  : cellists; 
Rc  Benjamin  Bowman,  doublebass * 


Conductor;  Eleazar  de  Carvalho 


i'c  -it-  'r  ;£•  '!'■  :>■  i'f  iS- 


Baldwin  Piano 


IV.  OPERA 


under  the  direction  of  Boris  Goldovsky® 

The  work  of  this  department  was  divided  into  two  sections  ~ 
preparation  and  presentation  ofrtPeter  Gris»3r,and  a complete 
course  in  the  preparation  and  presentation  of  opera® 

fio  Proper atian_and  presentation  of  »Pat,ar  Grimes” . an  opera 
commissioned  by  the  Koussevitzky  Ilusie  Foundation  from  Benjamin 
Eritton®  The  performances  x/ere  the  first  in  America®  The  work 
in  its  early  stages  was  carried  cm  as  a series  of  separate  projects® 

As  the  preparation  progressed  it  was  coordinated  under  the  direction 
of  Leonard  Bernstein,  who  conducted  the  performances® 

Casting  of  the  opera  (insofar  as  the  principals  were  concerned)  was 
by  Dr®  Herbert  Graf  (whose  withdrawal  earn©  just  before  the  opening 
of  the  school  session).  Hr*  Bernstein  and  in  a few  instances  by 
Mr#  Goldovsky®  Ifc#Goldovsky  x-jas  not  involved  until  Dr®  Graf 8 s 
resignation  made  it  necessary  for  him  to  step  into  the  broach* 

Mr.  Ross  began  his  work  of  training  the  chorus  In  Hay  with  those 
members  who  lived  in  or  about  Hew  York  City* 

During  the  first  txiso  weeks  of  school  intensive  work  was  don©  by 
th®  chorus  under  Hugh  Ross  and  coaching  of  the  principals  by 
Felix  Uolfes  and  Peter  Paul  Fuchs.  Beginning  in  th©  third  week 
with  the  arrival  of  Mr » Bernstein  and  Mr.  Frederic  Cohen  (stage 
director),  the  work  began  an  even  more  intensive  period®  Rehearsal 
for  the  orchestra  began  by  taking  forty  minutes  ©very  morning  from 
tho  regular  rehearsal  period  of  the  Advanced  Orchestra.  Because  of 
the  several  performances  contemplated  it  had  been  planned  to  have 
two  complete  orchestras  organized  from  the  Advanced  Orchestra 
personnel,  each  of  which  xrould  play  in  two  performances*  This 
xjas  accomplished  in  making  up  'the  membership  by  accepting  sufficient 
woodwind  ar.d  brass  players  to  make  up  the  two  complete  sets,  (the 
score  of  the  opera  called  for  winds  in  threes).  The  string  body  as 
assembled  normally  was  sufficient  to  be  evenly  divisible  into  two 
parts.  In  the  third  week  complete  orchestra  rehearsals  x«ere  devoted 
to  "Peter  Grimes"  (both  orchestras  still  being  combined)®. 

Staging  rehearsals  began  under  the  direction  of  Mr*  Cohen  and  upon 
arrival  of  Eric  Crozier  (x-dio  had  directed  the  original  production) 
were  carried  on  jointly.  Dressrehearsals  (3)  began  at  the  end  of 
the  5th  week  and  performances  were  in  the  6th*  The  composer  casus 
from  London  for  the  final  rehearsals  and  performances. 

All  construction  of  scenery.  • costumes  ,makeup,  lighting  and  assembling 
of  properties  were  by  the  students  under  the  direction  of  Richard 
Rychtarik®  The  only  exception  of  this  was  the  matter  of  costumes, 
xghich  war 3 rented  from  a professional  outfitter. 

All  of  the  performers  were,  of  course,  students  of' the  Center.  Some 
wore  occupied  solely  with  their  parts  in  the  opera,  others  also 
participated  in  various  of  My,  Goldovsky1 3 classes. 


£ 


bcr  Opera  workshop  - directed  by  Boris  Goldovsky* 

Scenery  - and  costming  under  Richard  Rychtarik  * 

The  work  for  the  season  was  divided  into  three  sections « 

The  daily  schedule  occupied  the  entire  day*  Because  of  the 
oventfhelning  needs  of  the  ’’Peter  Grimes”  preparatory  work  it 
was  necessary  for  I-Ir®  Goldovsky  to  continually  improvise  and 
adapt  the  day*s  work  to  whatever  was  going  on  with  the  ’’Grims" 
preparation*  This  vaas  particularly  true  from  the  3rd  week  on5 
and  especially  from  the  4th  week  when  it  became  necessary  to 
move  entirely  out  of  the  Theatre  Concert  Hail, 

The  divisions: 

le  Opera  Projects  - These  Here  a series  of  projects  which 
took  place  from  9 to  11  each  morning  and  which  were  directed 
musically  and  scenically  by  students*  It  was  an  effort  at 
complete  collective  work  under  the  supervision  of  I Ir ^Goldovsky <, 

2*  Opera  Forum  - a series  of  27  lectures  given  from  11:15  to  12:00 
each  day*  The  aim  was  to  give  a complete  course  in  the  esthetics 
and  technique  of  opera*  Tills  part  of  the  opera  curriculum  was 
of  the  greatest  interest  to  many  of  the  conducting  students 
who  tier©  also  in.  orchestral  and  choral  conducting* 

3«.  General  Opera  Repertoire  Dramatics  - a daily  class  held  from 
1:30  - 4*30  in  which  many  scenes  from  operas  of  every  type  were 
studied  and  of  which  many  were  per  forced*  It  must  be  borne  in 
mind  that  the  department  consisted  not  only  of  singers,  but  also 
of  accompanists,  musicologists,  stage  directors,  costume  and 
scenery  makers  and  conductors*  Thu3  every  element  necessary 
to  produce  an  opera  was  present 

Scholarships  were  granted  to  deserving  and  needed  members* 

Hie  students  of  the  Opera  Uorkshcp  were : 

Alberts  , Eunice  Dorothy  K 
Barnard , - Francis  ^ 

**  Caldwell,  Sarah 
Carleesi , Ellen  ^ 

■Jhhhh4-c0iQj)  Virginia  * 
sCrossley^  Duane  S 
*Eller3csn^  Jean  / 

Foerster,  Lillian  E 
Foltz," Jane  ' 

Frank©,  Paul 
Gay,  Robert. 

*Goui©t^  Benoit  Joseuh  *' 

■^Jordan, " Irene  ^ 

Knowles,  Paul  Haymoiad 
^Kassman,  Vers.  ^ 


Krall,  Heidi  ^ 
■^Laderoizfce,  Joseph  Victor 
*'Lsn©,  Beverly  Rosalind 
*Lee,  Everett 
*Lehnertsi  Frances  ^ 
-'■Lockhart,  I-Iatthsw  ^ 
*Loabl,  liar. got  Susan 
*Long,  F^bert ' ^ 

I-IacGregor,  E*  Philip 
*I!argolis,'Ibrl9y 
■iHt-Hakelatos,  Evelyn  N; 
Middleton,  Robert  E® 
Mualler,  I&ldred  ^ 
--"Noway,  Patricia  ^ 

Pease,  James 


' •: 

• . • 


■ ' - V 


• ■ ' - V 

‘ : • • 


c 


c 


— 




-kpfeiffsr*  Silvia 
Phelps s Marjorie 
*Iiosenstein3  Claire 
Sandrich3  Mark  Jr. 
*Sanger5  Kathryn 
Sc hoep5  Arthur  Paul 


Sc&th*' Phyllis  Jane 
*Treashs Leonard 
•'-'Trickey,  Haney  Uyane  " 
Uilsons  Marcia 
Wolovsky,  Lee 
J“*Isae3  Ilicolette  Ye  *- 


* denotes  Berkshire  Music  Center  scholarship 

**  denotes  Koussevitzlsy  Music  Foundation  scholarship 

*****  denotes  Eastman  School  of  Music  scholarship 
**  denotes  Academy  of  Vocal  Arts  scholarship 

c*  denotes  Boris  Goldovsky  scholarship 


Works  studied  in  the  opera  workshop 


Beethoven 

Fidelio 

Berlioz 

The  Trojans 

Bizet 

Carmen 

Donizetti 

Bon  Pas  quale 

Dukas 

Ariane  and  the  Bluebeard 

Gounod 

Faust 

Humperdinck 

Hansel  tmd  Gretel 

Leoncavallo 

Pagliacci 

Mascagni 

Cavalleria  Rustieana 

Massenet 

Uerther 

Menotti 

The  old  Maid  and  the  Thief 

Moussorgsky 

Boris  Godounoff 

Ibzart 

The  Marriage  of  Figaro 
Don  Giovanni 

The  Magic  Fluto 

Offenbach 

The  Marriage  by  the  Lantern 

Pargolesi 

Livietta  and  Tracollo 

Puccini 

The  Cloak 
La  Boheme 

Saint-Saens 

Samson  and  Pallia 

&netana 

The  Bartered  Bride 

Strauss 

Ber  Rosenkavalier 

Tchaikovsky 

Eugene  Onegin 

Verdi 

Aida 

Forza  del  Destine 

Falstaff 

Macbeth 

For  the  works  performed  see  the  following  program? 0 


BERKS  H X E E 1.USIC  C E IT  T'  13  R 

, 

SERGE  KOUSSjWITOT  ~ Director 


Tanglevjbod 


Lenox,  Eassachusetts 


Evening  of  Opera  Scones  by  the  Opera  Uorkshop 
Directed  by  Boris  Goldovsky 
Theatre-Concert  Hallo'  8;Xf>  p»m« 
Thursday,  July  lo5  194& 


THE  IMimXB  OF  FIGARO 


AIDA 


D01J  GIOVAIIHI 


CAVALLERIA  RUSTICAUA 


THE  BARTERED  BRIDE 


L/l  Bams 


THE  OID  I LAID  AID  THE  THIEF 


(Excerpt  from  Act  l) 

5 Susanina  - liancy  Tricksy 
-Figaro  - Phillip  IlacGregor 
5 Ilarcellina  •»  Frances  Lelmerts 
i$s  Dr«  BarioXo  - Lee  Tlolovsky 
^ Cherub  ino  - Eildred  Hueller 

(Duet  from  Act  II) 

^ ^ Amneris  - Jane  Folia 
S Aida  «•  Patricia  IJeuay 

(Duet  and  Trio  from  Act  II) 

Don  Giovanni  - Francis  Barnard 
Leporelllo  Ilaithew  Locldiart 
Donna  Elvira  - Phillis  Smith 

(Excerpts) 


Santuaaa  Heicli  Krall 
Ilairn  Lucia  - Frances  Lehnerts 

(Duet  fr-am  Act  II) 

Jenik  - Paul.  Franke 
Kecal  - Hatthew  Locldiart 

(Excerpt  fron  Act  I) 

Ilind  ~ IJancy  Trickey 
Rodolfo  - Joseph  Laderoute 

(Scene  I) 


T r 


As  LOZAAT 


Ct,  VERDI 


U o A 9 EOZART 


Po  KASCASMI 


B0  StSETABA 


Go  PUCCINI 


Go  C.  i'DIIOTTI 


Project  under  direction  of  Leonard  Treash 


Ias3  Todd 


Eunice  Alberts 
Hiss  Pinkerton  - Virginia  Cole 
Laetitia  ->  Phyllis  Smith 
Bob  - I .or ley  Ilargolis 


Baldwin  Piano 


\ 


B E R K 3 II  I B IS  I 03IC  C B IT 
SBiIGE  KOOoGGV’  ITEKY  ->  Director 
Tangleuood  Leno::5  Iias3achusetts 


x —i  -{* 


Opera  Scenes  by  the  Opera  workshop 
Directed  by  Boris  Goldovsky 
Uednesday,  August  7,  1946,  3:30  p^m* 
Chanber  kusic  Hall 


PAGLIACCI  (Excerpt)  3.  IE0I3CAVALL0 

IJedda  - Beverley  Lane 
Tordo  Leo  Dv Alessandro 
Silvio  - Arthur  Schoep 


3UGB1IE  OIUBGIT 


FALF-AFF 


(Gaiden  Scene)  P*  I*  TGIIAIKOVBKY 

Student  project  under  the  direction  of  Jean  Ellerson 

^ Tatiana  - Phyllis  Snith 
^ Bugone  - Arthur  Schoep 


(Act  I,  Scene  II)  Go  VE3DI 

Alice  - liarjorie  Phelps 
Ilanetta  - Beverley  Lane 
Lee  - Eunice  Alberts 
Quickly  - Frances  Lehnerts 
Ford  - Francis  Barnard 
Fenton  - Paul  Frah.ce 
Bardolph  - Paul  I'noules 
Pistol  - Lee  Bolovsky 
-O'  Drn  Cajus  - Luigi  Vellucci 


IAERIAGB  BY  TILE  LAUTEEIJ  (Cor.iplete)  J,  OFFBITBACIi 

Student  project  under  the  direction  of  Lar-cia  wilson 

Harry  - Paul  Knowles 
Annie  “•  I-ildred  Iluoller 
Frances  ~ Patricia  Ileway 
n^V  Catherine  - Bvelyn  Ilekelatos 


Baldi.un  Piano 


BERKSHIRE  KUSIC  CENTER 


SERGE  KOUSSEVITZKI 


Director 


Tanglewood  - Lenox*  Massachusetts 


Opera  Scenes  by  the  Opera  Workshop 
Directed  by  Boris  Goldovsky 
Thursday , August  S*  1946,  2s30  p0EU 
Chamber  Music  Hall 


ARXANB  ET  BAIiBE  BLEUE 


(Act  n)  ?*  dukas 

Student  project  under  the  musical  direction,  of 
Robert  Middleton 

Stage  direction  by  IJicolette  Ys aye 

Ariaae  - Jane  Foltz 
I-Ielisande  - Alice  Coleman 
Selysette  « IJicolette  Ysaye  c1~ 

Bellengere  ~ Gladys  Kuehba 
Ygraine  ~ Adrianna  LaEazzera 
Nurse  - Eunice  Alberts 
Alladine  - Katliryn  Sanger 


U FCRZA  DEL  DE5TBJ0  (Act  I,  Scene  XL)  _ G>  VERDI 

Student  project  under  the  direction  of  Sarah  Caldwell 

Leonora  — Heidi  Krall 
Guardiano  - Lee  Uolovsky 
Ilelitone  - Simon  Cohen 


BORIS  GCDOJIJCFF  (Act  XI*  Scene  l)  . Li.  KCUS30RGSKY 

Student  project  under  the  direction  of  Lilian  Foerster 

Xenia  - Nancy  Trickey 
Feodor  ~ Evelyn  I-iekelatos 
Ilurse  - Ellen  Carle en 
Boris  - James  Pease 
Ghtiisky  - Luigi  Vellucci 


Baldwin  Piano 


XL  TABA3R0 


MARRIAGE  CF  FIGARO 


BORIS  GODOUIICFF 


BERKSHIRE  MUSIC  0 E IJ  TER 
SERGE  KOJOSEFITZICr  - Director 
Tangleuood  - Lenox,  Massachusetts 


Opera  Scenes  by  the  Opera  Uprkshop 
Directed  by  Boris  Goldovsky 
Saturday  ,>  August  10 3 1946,  2j30  paE* 
Theatre*  -C  one  ert  Hall 


(Complete)  Go  PUCCINI 

Student  project/  under  the  direction  of  Sarah  Caldwell 

Giorgetta  - I-Ieildi  ICraXX 
Frugola  ~ Ellezi  C arisen 
Luigi  ~ Paul  Franke 
Talpa  ~ Matthew  Lockhart 
Tinea  - Luigi  Vellucci 
ilichele  <=»  Robert  Gay 


(Act  II)  U.  Ao  EQZAHT 

Countess  ~ I-larjorie  Phelp3 
Count  ->  Arthur  Schoep 
Susanna  - Nancy  Tricksy 
Figaro  ~ Phillip  MacGregor 
Cherubino  « Irene  Jordan 
Antonio  - Francis  Barnard 
Marcellina  ->  Frances  Lehnerts 
Basilio  - Paul  Knowles 
Bartolo  - Lee  Uolovsky 


(Act  I,  Scene  H)  14.  mSSSCBXSSKX 

Student  project  under  the  direction  of  Lilian  Foerster 

Hostess  - Eunice  filberts 
Varlaam  - Matthew  Lockhart 
Hiss  ail  — Hyman  Fried 
Pretender  - Paul  Franke 
Policeman  - Francis  Barnard 
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Baldwin  Piano 
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Since  the  time  of  Liszt,  the  Steinway  has 
consistently  been,  year  after  year,  the 
medium  chosen  by  an  overwhelming 
number  of  concert  artists  to  express 
their  art.  Eugene  List,  Mischa  Elman 
and  William  Kroll,  soloists  of  this  Berk- 
shire Festival,  use  the  Steinway. 


Significantly  enough,  the  younger  artists, 
the  Masters  of  tomorrow,  entrust  their 
future  to  this  world-famous  piano  — 
they  cannot  afford  otherwise  to  en- 
danger their  artistic  careers.  The  Stein- 
way is,  and  ever  has  been,  the  Glory 
Road  of  the  Immortals. 


M.  STEINERT  & SONS  CO.  : 162  BOYLSTON  ST.,  BOSTON 

Jerome  F.  Murphy,  President « Also  Worcester  and  Springfield 
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(Between  Stockbridge  and  Lenox,  Massachusetts) 
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The  Berkshire  Music  Center 

SERGE  KOUSSEVITZKY,  Director 
Presents  the  first  American  performances  of 

PETER  GRIMES 

An  Opera  in  Three  Acts  and  a Prologue 
derived  from  the  Poem  of  George  Crabbe 
Words  by  Montagu  Slater 
Music  by  BENJAMIN  BRITTEN 
Op-  33 

All  the  Performers  are  Students  of  The  Berkshire  Music  Center 
Conductor:  Leonard  Bernstein 
Stage  Directors:  Eric  Crozier  and  Frederic  Cohen 
Stage  Designer:  Richard  Rychtarik 
Choral  Director:  Hugh  Ross 

Director  of  the  Opera  Department:  Boris  Goldovsky 


Scene:  The  Borough,  a small  fishing  town  on  the  East  Cotrst. 
Time:  Towards  1830. 

Prologue:  A room  inside  the  Moot  Hall,  arranged  for 
a coroner’s  inquest. 

Act  I Scene  1:  The  Borough  beach  and  street,  the  Moot  Hall,  The 
Boar  Inn,  Keene’s  Shop,  and  Church  porch  are  all 
visible. 

Scene  2:  Inside  “The  Boar”  — the  same  night. 

Act  II  Scene  1:  The  village  street  and  beach  (as  before). 

Scene  2:  Peter  Crimes’  hut  (an  upturned  boat). 

Act  III  Scene  i:  The  village  street  and  beach  a few  nights  later. 
Scene  2:  The  same  scene  — some  hours  later. 
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CHARACTERS  (Performance  of  August  6) 

Peter  Grimes,  a fisherman William  Horne 

Boy  (John),  his  apprentice ..Frederic  Zighera 

Ellen  Orford,  a widow,  schoolmistress  of  the 

Borough  Florence  Manning 

Captain  Balstrode,  a retired  merchant  skipper James  Pease 

Auntie,  landlady  of  “The  Boar” Ellen  Carleen 

Nieces,  main  attractions  of  “The  Boar” Mildred  Mueller  and 

Phyllis  Smith 

Ned  Keene Robert  Gray 

Bob  Boles,  a fisherman  and  Methodist Paul  Franke 

Swallow,  a lawyer Leonard  Treash 

Mrs.  (Nabob)  Sedley,  a rentier  widow  of  an  East  India 

Company’s  factor  Frances  Lehnerts 

Rev.  Horace  Adams,  the  rector Paul  Knowles 

Dr.  Thorp Byron  R.  Kelley 

Hobson,  carrier Matthew  Lockhart 

Chorus  of  townspeople  and  fisherfolk 


CHARACTERS  (Performance  of  August  7) 

Peter  Grimes,  a fisherman Joseph  Laderoute 

Boy  (John),  his  apprentice Frederic  Zighera 

Ellen  Orford,  a widow,  schoolmistress  of  the 

Borough  Frances  Yeend 

Captain  Balstrode,  a retired  merchant  skipper  James  Pease 

Auntie,  landlady  of  “The  Boar” Ellen  Carleen 

Nieces,  main  attractions  of  “The  Boar” Mildred  Mueller  and 

Phyllis  Smith 

Ned  Keene Robert  Gray 

Bob  Boles,  a fisherman  and  Methodist Robert  Long 

Swallow,  a lawyer Duane  W.  Crossley 

Mrs.  (Nabob)  Sedley,  a rentier  widow  of  an  East  India 

Company’s  factor  Irene  Jordan 

Rev.  Horace  Adams,  the  rector , Paul  Knowles 

Dr.  Thorp Byron  R.  Kelley 

Hobson,  carrier Mattheic  Lockhart 

Chorus  of  townspeople  and  fisherfolk 


On  August  9 the  cast  will  be  the  same  as  on  August  7,  except  that 
the  part  of  Bob  Boles  will  be  sung  by  Paul  Franke,  the  part  of  Mrs. 
Sedley  by  Frances  Lehnerts,  the  part  of  Swallow  by  Leonard  Treash. 
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Berkshire  Music 

Department  II 

Orchestra  Personnel,  Acts 


Norman  Carol 
Ruth  Kramer 


Barbara  M.  La  Couline 
Frank  R.  Schultz 


Earl  L.  Hedberg 
Carolyn  M.  Voigt 

Alla  T.  Goldberg 
Florence  Reynolds 


Irving  J.  Nathanson 
James  Harnett 

Flutes 

Lois  E.  Schaefer 
H.  Elaine  Shaffer 

Bassoons 
Gabriel  P.  Selig 
Sylvia  Deutscher 
Ira  Leventer 


Trombones 
Arnold  Fromme 
Ralph  J.  Russomando 
Sidney  P.  White 


Tuba 

Francis  C.  Roberts 


First  Violins 
Louis  F.  Simon 
Shirley  Mesmer 
John  L.  Golz 

Second  Violins 
Paula  J.  Smith 
Leona  W.  Gold 

Violas 
Lydia  Farquhar 
Irving  Cooperstein 

Violoncellos 
Judith  DavidolF 
Elmer  B.  Foisted 

Doublebasses 
' no  d R.  Bernhart 
R od  i }.  Shapiro 

Oboes 

W’,:tnc\  Tusdn 
Harriet  W.  Peacock 

French  Horns 
Allen  W.  Greene 
Andre  W.  Speyer 
Raymond  Alonje 
Ross  W.  Taylor 
W.  R.  Barrington  (Ass’t) 

Timpani 

Geraldine  A.  Ball 
Percussion 
Sara  Nan  Scott 
Stanley  Spector 


Personnel,  Act  I] 


Norman  Carol 
Ruth  Kramer 


Carmine  Ficocelli 
George  F.  Bennett 


First  Violins 
Eugenie  I.  Seid 
Harold  J.  Schuster 
Joseph  Rabttshka 

Second  Violins 
Diana  R.  Tillson 
Harriet  Allen 
Mildred  D.  Leonard 


Violas 

Earl  L.  Hedberg  Arthur  R.  Bauch 

Elcfthcrios  J.  Eleftherakis  Betty  A.  Shoop 
Marcia  Skeist 


Center 


I and  III 


Sonya  Monosoff 
Walter  J.  Targ 


Betty  L.  Ferguson 
Helena  F.  Palmer 


Irving  Manning 
Bernard  L.  Krasow 


Robert  D.  Allen 


Clarinets 
Henry  C.  Gulick 
George  E.  Sillies 

Trumpets 
Harry  B.  Herforth 
Henry  H.  Glazer 
John  R.  Ware 

Harp 

Marion  E.  Campbell 
Celesta 
Julius  Katchan 

Organ 

Madeline  Gabron 


Paul  O.  Cianci 
Per  Erland  Rabe 


Harvey  Kaplan 
Penelope  J.  Johnson 


Martin  J.  Fischer 
Betty  Burnett 
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Morris  Kirshbaum 
Muffie  Vaughan 

Cross  Centamore 
Gale  Bray 

Flutes 

Harriet  W.  Peacock 
Arthur  Ephnos 

Bassoons 
Frank  R.  Cole 
Raymond  J.  Ojeda 
Daniel  Miller 

Trombones 

Ralph  J.  Russomando 
Arnold  Fromme 
Sidney  P.  White 

Tuba 

Francis  C.  Roberts 


Violoncellos 
Francoise  Zighera 
Elizabeth  Stiles 

Doublebasses 

William  H.  Curtis 
Rea  Benjamin  Bowman 

Oboes 

Raymond  Toubman 
Jean  Northrup 

French  Horns 
Thomas  J.  Holden 


Percussion 
Stanley  Spector 
Sara  Scott 


Esther  C.  Parshley 


Clarinets 

Charles  B.  Schiff 
Harry  R.  Gee 

Trumpets 
Adolph  S.  Herseth 
Robert  E.  Nagel 
Richard  Comar 


Harp 
Marion  E.  Campbell 

Celesta 

Julius  Katchan 
Organ 

Madeline  Gabion 


Leonard  L.  Rivenburg 
Jacob  Glazer 
D.  C.  Miller 
Wayne  R.  Barrington  (Ass’t) 

Timpani 

Geraldine  A.  Ball 


Department  V 

Personnel  of  the  chorus,  “Peter  Grimes’’ 


Sopranos 
Ruth  H.  Currier 
Maria  Dirrigl 
Rae  E.  Everitt 
Charlotte  Fellman 
Rayel  Gordon 
Patricia  Hauke 
Mildred  J.  Johnson 
Ann  Kahn 
Carol  J.  Kaplan 
Verna  L.  Kerr 
Roslyn  E.  Levine 
Dorothy  E.  Means 
Winifred  G.  Murray 
Louise  A.  Schmidt 
Marian  M.  Stacy 
Dorothy  A.  Swan 
Marilyn  Teitler 
Marcia  V.  Tibbs 


Altos 

Helen  F.  Aronoff 
Gloria  Brochin 
Caroline  A.  Brown 
Selma  Hamlet 
Joyce  J.  Johnson 
Barbara  Patterson 
Joan  Rorimer 
Elaine  R.  Slivkin 
Marilyn  Sofia 
Rose  Stein 
Marian  H.  Way 
Margaret  L.  Williams 

T enors 

Charles  E.  Barret,  Jr. 
Montague  Cantor 
Donald  G.  Foltz 
Hyman  Fried 
Norman  C.  Mealy 


Milton  Rogers 
Robert  Tucker 
F.  A.  Walter 

Basses 

Leo  J.  d'Alessandro 
Paul  A.  Bauguss 
Francis  Barnard 
Simon  Cohen 
Clifford  E.  McCormick 
James  A.  Maxwell,  Jr. 
Alfred  N.  Patterson 
Sidney  Safren 
Charles  I.  Sager 
Richard  W.  Schuman 
Richard  T.  Scully 
William  L.  Sprout 
Anthony  E.  Va^zana 
Charles  Weintraub 


Musical  Assistants:  Felix  Wolfes  and  Peter  Paul  Fuchs 
Stage  Manager ; Byron  R.  Kelley;  Property  Manager:  Roger  Englander 
Scenery  constructed  and  painted,  and  lighted  by  the  Scenic  Workshop,  under  the 
direction  of  Richard  Rychlarik:  Margot  Loebl,  Silvia  Pfeiffer,  Claire  Rosenstein, 
Kathryn  Sanger,  Madge  Living,  Barbara  Kempt,  Lee  Meyer,  Camille  Speyer, 
Mark  Sandwich,  Jr.,  Bill  Krakauer,  Burton  Bernstein. 

Production  Carpenter  and  Electrician : Edward  Charron 
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“PETER  GRIMES,”  Opera  in  3 Acts,  Op.  33 
By  Benjamin  Britten 

Born  at  Lowestoft,  Suffolk,  England,  November  22,  1913 


Benjamin  Britten  composed  "Peter  Grimes”  in  fulfillment  of  a commission  for 
an  opera  by  the  Koussevitzky  Music  Foundation,  Inc.,  extended  in  1941.  The  score 
is  dedicated  “to  the  memory  of  Natalie  Koussevitzky,”  and  is  dated  February,  1945. 
The  librettist,  Montagu  Slater,  found  his  subject  in  "The  Borough,”  a poem  by 
George  Crabbe  (1755-1832) , written  in  1810. 

The  opera  had  its  first  performance  at  the  Sadler’s  Wells  Theatre  in  London 
on  June  7,  1945.  The  first  concert  performance  of  Interludes  from  the  Opera  was 
at  the  Cheltenham  Festival  June  13,  when  the  composer  conducted  the  London 
Philharmonic  Orchestra.  These  excerpts  were  also  performed  at  a Promenade 
Concert  on  August  29,  when  Sir  Adrian  Boult  conducted. 

The  four  “Sea  Interludes”  from  the  Opera  were  performed  at  the  concerts  of  the 
Boston  Symphony  Orchestra,  March  1 and  2,  1946. 

The  following  orchestra  is  required:  two  flutes  (doubling  piccolos) , two  oboes  and 
English  horn,  two  clarinets  and  E-flat  clarinet,  two  bassoons  and  contra-bassoon, 
four  horns,  three  trumpets,  three  trombones,  tuba,  timpani,  percussion,  celesta, 
harp,  and  strings.  (Off  stage:  two  clarinets,  percussion,  solo  violin,  solo  doublebass.) 

etf.r  Grimes,”  having  been  given  twelve  times  at  the  Sadler’s 


Wells  Theatre  in  London  last  summer  until  the  close  of  the 


season  on  July  21,*  has  had  twelve  more  performances  there  in  the 
season  past.  There  have  been  subsequent  performances  on  the  Euro- 
pean continent. 

How  he  decided  upon  the  subject  is  related  by  Benjamin  Britten 
in  the  Introduction  to  a booklet  on  his  operaf:  “During  the  summer 
of  1941,  while  working  in  California,  I came  across  a copy  of  ‘The 
Listener’  containing  an  article  about  George  Crabbe  by  E.  M.  Forster. 
I did  not  know  any  of  the  poems  of  Crabbe  at  that  time,  but  reading 
about  him  gave  me  such  a feeling  of  nostalgia  for  Suffolk,  where  I 
had  always  lived,  that  I searched  for  a copy  of  his  works,  and  made 
a beginning  with  ‘The  Borough.’  Mr.  Forster’s  article  is  reproduced 
in  this  book  : it  is  easy  to  see  how  his  excellent  account  of  this  ‘en- 
tirely English  poet’  evoked  a longing  for  the  realities  of  that  grim 
and  exciting  seacoast  around  Aldeborough. 

“Earlier  in  the  year,  I had  written  the  music  of  ‘Paul  Bunyan,’  an 
operetta  to  a text  by  W.  H.  Auden,  which  was  performed  for  a week 
at  Columbia  University,  New  York.  The  critics  damned  it  unmerci- 
fully, but  the  public  seemed  to  find  something  enjoyable  in  the  per- 
formances. Despite  the  criticisms,  I wanted  to  write  more  works  for 
the  stage.  ‘The  Borough’  — and  particularly  the  story  of  ‘Peter 
Grimes’  — provided  a subject  and  a background  from  which  Peter 
PearsJ  and  I began  trying  to  construct  the  scenario  of  an  opera. 

* A correspondent  of  the  New  York  Times  described  the  premiere  as  "a  milestone  in  the 
history  of  both  British  music  and  the  famous  theatre,  whose  doors  were  reopened  after 
nearly  five  years  for  the  presentation  of  Mr.  Britten’s  ‘Peter  Grimes.’  ’’  He  wrote  of 
Sadler’s  Wells : "The  home  of  the  opera  and  ballet  companies  that  bear  its  name,  the 
theatre  stands  in  one  of  the  worst  blitzed  areas  of  London.  It  had  been  closed  for  drama 
or  ballet  since  September  7,  1940.  That  night  the  company  sang  ‘Faust’  while  the  Luftwaffe 
poured  down  incendiary  bombs  and  made  the  night  glow  with  seventeen  fires  close  by. 
While  the  companies  continued  to  use  the  workshops  and  rehearsal  rooms  the  theatre  itself 
became  a rest  center,  and  escaped  the  war  with  only  slight  damage.” 

t "Peter  Grimes,”  published  in  London,  1945,  for  the  Sadler’s  Wells  Theatre. 

J Peter  Pears  sang  the  title  part  in  the  original  production. 
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“A  few  months  later  I was  waiting  on  the  East  Coast  for  a pass- 
age back  to  England,  when  a performance  of  my  ‘Sinfonia  da 
Requiem’  was  given  in  Boston  under  Serge  Koussevitzky.  He  asked 
why  I had  not  written  an  opera.  I explained  that  the  construction 
of  a scenario,  discussions  with  a librettist,  planning  the  musical  archi- 
tecture, composing  preliminary  sketches,  and  writing  nearly  a thou- 
sand pages  of  orchestral  score,  demanded  a freedom  from  other  work 
which  was  an  economic  impossibility  for  most  young  composers. 
Koussevitzky  was  interested  in  my  project  for  an  opera  based  on 
Crabbe,  although  I did  not  expect  to  have  the  opportunity  of  writing 
it  for  several  years.  Some  weeks  later  we  met  again,  when  he  told  me 
that  he  had  arranged  for  the  commissioning  of  the  opera,  which  was 
to  be  dedicated  to  the  memory  of  his  wife,  who  had  recently  died. 

“On  arrival  in  this  country  in  April,  1942,  I outlined  the  rough 
plan  to  Montagu  Slater,  and  asked  him  to  undertake  the  libretto. 
Discussions,  revisions,  and  corrections  took  nearly  eighteen  months. 
In  January,  1944,  I began  composing  the  music,  and  the  score  was 
completed  in  February,  1945. 

“For  most  of  my  life  I have  lived  closely  in  touch  with  the  sea. 
My  parent’s  house  in  Lowestoft  directly  faced  the  sea,  and  my  life 
as  a child  was  coloured  by  the  fierce  storms  that  sometimes  drove 
ships  on  to  our  coast  and  ate  away  whole  stretches  of  the  neighbour- 
ing cliffs.  In  writing  ‘Peter  Grimes,’  I wanted  to  express  my  aware- 
ness of  the  perpetual  struggle  of  men  and  women  whose  livelihood 
depends  on  the  sea  — difficult  though  it  is  to  treat  such  a universal 
subject  in  theatrical  form.” 

George  Crabbe  was  a rural  clergyman  who  spent  his  time  in  small 
parishes,  noted  the  life  of  village  folk  and  recorded  his  observations 
in  a number  of  poems.  “The  Borough”  plainly  suggests  the  Suffolk 
fishing  town  of  Aldeborough  where  he  was  born.  It  traverses  the 
church,  inns,  amusements,  almshouse,  prisons,  in  a long  poem.  Several 
pages  are  devoted  to  “the  Poor  of  the  Borough,”  and  under  this 
heading  Peter  Grimes  is  depicted,  a harsh  and  solitary  man.  Three 
times  in  the  poem,  he  takes  a boy  from  a nearby  orphanage  as  ap- 
prentice, because  he  cannot  handle  his  nets  without  a helper.  Each 
time  the  boy  dies,  so  his  neighbors  think,  under  his  cruel  abuse,  al- 
though he  claims  accidental  reasons.  Peter  stands  trial  — he  is  acquitted, 
but  is  still  suspected,  and  he  deeply  resents  the  suspicion  and  hostility 
which  he  meets  on  every  side.  At  last  he  is  driven  to  insanity  by  the 
spectres  of  the  dead.  Montagu  Slater  and  Benjamin  Britten  have  built 
their  plot  on  this  material,  adding  liberally  to  the  story.  Ellen  Orford, 
the  school-mistress  described  by  Crabbe  elsewhere,  is  brought  into 
the  tale  and  becomes  the  champion  of  Peter  Grimes.  The  death  of 
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the  second  boy  (there  are  only  two  in  the  opera)  brings  the  catas- 
trophe. The  crowd,  not  knowing  that  this  death  was  accidental, 
angrily  hunt  down  Grimes,  and  escaping  them  he  goes  out  in  a boat 
to  his  death. 

The  story  of  the  opera  as  worked  out  by  the  composer  and  his 
librettist  has  been  admirably  told  by  “W.  MacN.”  in  “The  Musical 
Times”  for  July,  1945: 

“Peter  Grimes  is  the  sort  of  man  who  fits  nowhere  into  the  world. 
He  has  a streak  of  imagination  and  poetry  that  separates  him  from 
iiis  neighbours,  and  a violence  that  turns  this  separation  to  rebellion. 
As  fisherman  he  has  more  skill  and  intuition  than  the  rest:  he  knows 
best  how  and  where  to  make  the  richest  catch.  So  he  goes  to  work 
independently,  and  needs  a boy  to  help  him.  Boys  are  to  be  bought 
from  a neighbouring  orphanage,  and  then  enslaved  and  bullied.  One 
of  them  dies  in  Peter’s  employ.  At  a public  inquiry,  which  forms  the 
prologue  to  the  opera,  he  is  acquitted  — it  was  an  accident.  But 
suspicion  clings  readily  to  a man  who  is  disliked,  and  Peter  becomes 
an  outcast.  In  the  course  of  the  two  acts,  which  pass  outside  and  in- 
side an  inn  by  the  shore,  dislike  and  suspicion  grow  to  a storm.  We 
see  how  the  folk,  with  all  their  antagonisms,  are  of  one  mind  when 
Peter  approaches.  There  are  two  who  understand  him.  One  is  a re- 
tired sea-captain  named  Balstrode,  the  other  a widowed  schoolmis- 
tress, Ellen  Orford.  Peter  would  marry  her  some  day  when  his  trade 
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prospers;  but  her  pity  and  sympathy  enrage  him  and  are  rewarded 
by  a blow.  When  Peter  engages  another  boy-apprentice  the  storm 
grows  — murder  once,  murder  again?  An  angry  procession  starts  off 
to  see  what  is  going  on  in  Peter’s  dark,  lonely  dwelling  at  the  top 
of  a cliff.  At  its  approach  he  flees  to  his  boat  by  the  cliff  way,  and  the 
boy  slips  and  dies.  It  is  now  all  up  with  Peter.  There  is  a hue  and 
cry,  which  he  evades  in  the  dark  and  fog.  When  he  creeps  into  the 
village  street,  finished  and  awaiting  discovery,  Balstrode  tells  him 
to  sail  far  out  and  sink  his  boat.  So  Peter  goes  out  to  his  death. 
Dawn  comes,  and  the  villagers  take  up  their  morning  task  on  the  nets, 
just  as  they  were  doing  when  the  curtain  went  up  on  act  one.  Peter 
was  an  episode;  their  life  goes  on.” 
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THE  PLOT  OE  “PETER  GRIMES” 

Described  by  the  librettist 

Montagu  Slater 

The  Borough,  as  described  by  George  Crabbe,  is  a small  fishing  and 
shipbuilding  town  on  the  East  Coast.  Crabbe  sets  himself  to  ex- 
amine the  Borough  from  all  aspects,  entitling  the  main  sections  of 
his  poem  ‘The  Church’  ‘Sects  and  Professions  in  Religion,’  ‘Profes- 
sions (Law,  Physic),'  ‘Trades’  ‘Amusements,’  ‘Inns,’  ‘the  Poor  of  the 
Borough,’  ‘Prisons’  ‘Schools,’  and  little  by  little,  character  by  charac- 
ter, assembling  a picture  of  the  whole  life  of  a nineteenth  century 
town 

The  main  characters  of  the  opera  reflect  the  Borough’s  activities. 
The  Rector,  Mr.  Horace  Adams,  is  one,  Crabbe  says,  who  had 

“.  . . some  desire  to  rise 
But  not  enough  to  make  him  enemies. 

He  ever  aimed  to  please,  and  to  offend 
Was  ever  cautious;  for  he  sought  a friend; 

Yet  for  the  friendship  never  much  would  pay. 

Content  to  bow,  be  silent,  and  obey, 

And  by  a soothing  suff’rance  find  his  way.” 

Round  him,  of  course,  we  find  the  widows  and  maiden  ladies  — 

"To  ancient  females  his  devoirs  were  paid  . . . 

The  easy  follower  in  the  female  train, 

Led  without  love,  and  captive  without  chain.” 


In  the  opera,  this  group  of  gossips  and  scandalmongers  is  typified 
by  Mrs.  Sedley,  sometimes  called  Mrs.  Nabob  — one  who  takes  an  in- 
terest in  her  neighbours. 

‘‘While  the  town  small-talk  flows  from  lip  to  lip; 

Intrigues  half-gathered,  conversation-scraps. 

Kitchen  cabals,  and  nursery  mishaps.” 

Crabbe,  in  his  preface,  goes  out  of  his  way  to  apologise  for  the 
unfriendliness  of  his  portrait  of  Swallow,  the  lawyer.  Coroner  and 
wealthy  burgher  of  the  Borough. 

“The  people  cursed  him,  but  in  times  of  need 
Trusted  in  one  so  certain  to  succeed: 

By  law’s  dark  by-ways  he  had  stored  his  mind 
With  wicked  knowledge  how  to  cheat  mankind.” 

These,  with  the  retired  sea-captain  Balstrode,  a solid,  sensible, 
charitable  figure,  are  the  leading  citizens  of  the  town. 

In  the  section  called  ‘Inns,’  Crabbe  deals  with  its  less  reputable 
side,  and  particularly  with  ‘The  Boar,’  whose  landlady  is  nick- 
named ‘Auntie,’  for  a good  reason. 

“Shall  I pass  by  the  Boar?  — there  are  who  cry, 

‘Beware  the  Boar,’  and  pass  determined  by: 

Those  dreadful  tusks,  those  little  peering  eyes 
And  churning  chaps,  are  tokens  to  the  wise. 

There  dwells  a kind  old  aunt,  and  there  you  see 
Some  kind  young  nieces  in  her  company; 

Poor  village  nieces,  whom  the  tender  dame 
Invites  to  town,  and  gives  their  beauty  fame.” 
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‘Auntie’  has  a fellow-tradesman  in  Ned  Keene,  the  apothecary, 
of  whose  deluded  clients  Crabbe  says  — 

"Though  he  could  neither  reason,  write,  nor  spell. 

They  yet  had  hope  his  trash  would  make  them  well; 

And  while  they  scorn’d  his  parts,  they  took  his  oxymel.” 

Among  the  poor  folk  of  the  town  is  the  lovable  Ellen  Orford,  a 
widow  and  the  Borough  schoolmistress,  who  sums  up  her  own 
character  — 

"...  I look’d  around, 

And  in  my  school  a bless’d  subsistence  found  — 

My  winter-calm  of  life:  to  be  of  use 

Would  pleasant  thoughts  and  heavenly  hopes  produce.’’ 

As  for  the  poor  Methodist  fisherman.  Bob  Boles  — 

"He  rails,  persuades,  explains,  and  moves  the  will 
By  fierce  bold  words,  and  strong  mechanic  skill.” 

In  this  Borough  of  simple  and  very  ordinary  people,  Peter  Grimes 
fits  uneasily.  He  is  a fisherman  — visionary,  ambitious,  impetuous 
and  frustrated  — living  and  fishing  without  caution  or  care  for  con- 
sequences, and  with  only  one  friend  in  the  town,  the  schoolmistress 
Ellen  Orford.  He  is  determined  to  make  enough  money  to  ask  her 
to  marry  him,  though  too  proud  to  ask  her  till  he  has  lived  down 
his  unpopularity  and  remedied  his  poverty. 
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The  Prologue  which  opens  the  opera  shows  Peter  under  cross- 
examination  — practically  on  trial  — for  the  death  of  his  apprentice 
during  a recent  fishing-trip.  The  inquest  is  conducted  by  Swallow, 
who  clearly  shares  the  general  fear  and  mistrust  of  Grimes,  but  dis- 
misses him  with  a warning  from  lack  of  evidence. 

In  Act  I,  Peter  is  faced  with  the  impossibility  of  working  his  boat 
without  help,  but  Ned  Keene  brings  news  of  having  found  him  a 
new  apprentice  at  the  workhouse,  and,  braving  the  antagonism  of 
the  Borough,  Ellen  Orford  agrees  to  accompany  the  carrier  in  to  the 
Market  Town,  to  bring  the  boy  home  to  Peter. 

The  Borough  is  on  that  part  of  the  East  Coast  where  the  encroach- 
ment of  the  sea  makes  coast  erosion  and  landslides  a very  real  danger, 
when  gales  swell  the  high  tides  of  the  equinox.  Peter’s  troubles  are 
quickly  forgotten  when  a storm  breaks,  bringing  fears  of  flood  and 
destruction. 

The  next  scene  shows  ‘The  Boar’  that  night,  where  some  of  the 
fisherfolk  are  sheltering  from  the  storm  howling  outside.  The  coast 
road  has  been  flooded,  and  the  carrier’s  cart,  bringing  Ellen  and  the 
boy,  has  been  delayed.  Peter  comes  into  the  pub  to  wait  for  them. 
There  are  drunken  brawls,  and  the  news  comes  that  a landslide  has 
swept  part  of  the  cliff  away  up  by  Peter’s  hut.  Despite  the  storm  and 
the  floods,  the  carrier  reaches  the  Borough,  and  amid  the  hostile 
mutterings  of  the  fisherfolk,  Peter  takes  the  boy  out  into  the  gale 
to  his  desolate  hut. 
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Act  II  begins  later  in  the  summer,  on  a Sunday  morning,  sunlit 
and  calm  in  contrast  with  the  storm  and  terror  of  the  previous  act. 
Ellen  comes  with  the  boy  to  sit  and  enjoy  the  sun  by  the  sea,  outside 
the  parish  church,  but  she  soon  realises,  from  tears  in  his  clothing, 
and  bruises  on  his  neck,  that  Peter  has  begun  to  ill-treat  him,  and 
when  Peter  arrives,  her  questions  lead  to  a quarrel.  Ellen  is  in  despaii 
that  their  plan  of  reestablishing  Peter  in  the  eyes  of  the  Borough 
by  hard  work,  successful  fishing  and  good  care  of  the  boy  should  have 
failed,  and  Peter  furiously  drives  the  boy  off  to  launch  for  a shoal 
that  he  has  observed  out  at  sea. 

The  quarrel  has  roused  the  Borough  — Mrs.  Sedley  has  overheard 
the  conversation  about  Peter’s  brutality  towards  the  boy  — and  after 
an  outburst  of  indignation,  the  townsfolk  follow  the  Rector  and 
Swallow  off  to  Peter’s  hut  to  find  out  the  truth. 

The  next  scene  follows  immediately,  as  Peter  forces  the  boy  into 
his  hut,  roughly  ordering  him  to  get  ready  for  fishing.  Relenting,  he 
tries  to  soothe  the  boy’s  terror  of  him,  and  pictures  what  their  life 
might  be  like  if  all  goes  well. 

His  language  grows  wilder  and  wilder,  foreshadowing  his  eventual 
madness,  and  when  the  Borough  is  heard  climbing  up  the  road  to  the 
hut,  he  loses  his  head,  and  chases  the  boy  out  of  the  cliff-side  door. 
The  boy  slips  and  falls:  Peter  climbs  swiftly  down  after  him  as  the 
men  reach  the  hut.  The  Rector  and  Swallow  are  surprised  and  taken 
aback  to  discover  only  a neat,  empty  hut:  it  is  only  Balstrode  who 
thinks  of  looking  out  of  the  closed  cliff-door. 
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Act  III  takes  place  a few  nights  later,  when  the  town  is  gay  with 
a dance  in  progress  at  the  Moot  Hall.  There  is  a steady  passage  of 
males  between  the  Hall  and  ‘The  Boar,’  and  the  nieces  are  in  great 
demand.  Mrs.  Sedley  hails  Ned  Keene,  to  tell  him  her  own  theories 
about  what  has  happened  to  Peter  and  his  boy,  who  have  been  miss- 
ing for  some  days.  She  overhears  Ellen  tell  Balstrode  about  a jersey 
found  washed  up  on  the  beach,  and  summons  the  men  to  hunt  for 
Grimes.  They  scatter,  calling  and  searching  for  him. 

A few  hours  later,  there  is  a thick  fog,  and  only  the  calls  of  the 
people  at  their  manhunt,  and  the  sound  of  a fog-horn,  break  the 
silence,  as  Peter  staggers  in,  weary  and  demented,  shrieking  back  in 
answer  to  the  voices.  Ellen  finds  him,  and  tries  to  soothe  him,  but  he 
is  beyond  help:  she  fetches  Balstrode,  who  tells  him  to  take  out  his 
boat,  row  beyond  sight  of  land,  and  go  down  with  it.  Peter  does  as 
he  is  told,  and  Balstrode  leads  Ellen  away. 

The  dawn  is  breaking  as  the  men  come  back  from  their  fruitless 
search,  and  disperse.  A new  day  begins  in  the  town,  with  its  unchang- 
ing routine  of  tasks.  Word  comes  from  the  coastguard-station  of  a 
boat  sinking  far  out  at  sea,  but  nothing  can  be  seen  from  the 
Borough,  and  the  people  dismiss  it  as  a rumour,  and  go  on  with 
their  work. 
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er  Grimes”  is  a work  of  great  originality,  and  it  will  not  do 


,0  listen  to  it  in  the  constant  hope  of  something  happening 
that  will  bring  it  into  the  category  of  standard  opera  and  so  enable 
the  casual  listener  to  apply  to  it  his  standardised  formulae  of  appre- 
ciation. He  must  place  himself,  as  best  he  can,  at  the  central  point 
from  which  the  composer  and  the  librettist  have  worked  outwards; 
and  my  article  will  be  devoted  to  trying  to  assist  him  in  that  en- 
deavour. . . . 

For  the  text  of  “Peter  Grimes”  Mr.  Britten  and  Mr.  Montagu 
Slater  have  gone  to  Crabbe’s  series  of  poetical  vignettes  entitled  “The 
Borough.”  Crabbe  was  something  of  a novelist  manque;  he  could 
see  character  critically  and  etch  it  sharply  in  the  scissors-like  rhymed 
couplet  of  the  period,  a cold  technical  medium,  however,  sometimes 
visibly  at  war  with  the  ardent  matter;  but  he  himself  had  to  confess 
his  inability  to  cast  his  copious  psychological  material  into  what 
would  have  been,  perhaps,  the  more  telling  form  of  prose  fiction. 


"HANNELE  ON  JOURNEY”,  by  Gerhart  Hauptmann.  A new  American 
version.  Friday,  July  19  through  Saturday,  July  27. 

"THE  DREAM",  a comedy  after  William  Shakespeare  with  music  by  Henry 
Purcell.  World  premiere.  Friday,  August  9 through  Saturday,  August  17. 
“BERKELEY  SQUARE”,  a romantic  fantasy  by  John  Balderston. 

Monday,  September  2 through  Saturday,  September  7. 

All  tickets  $1.20  — Seats  Reserved  Box  office  telephone:  Lenox  8272 


THE  LENOX  THEATRE 


Under  the  management  of  the  Rollins  Theatre  School 
Leighton  Rollins,  Director 
WEST  STREET,  ADJACENT  TO  "TANGLEWOOD” 
LENOX,  MASS. 


THREE  FESTIVAL  PRODUCTIONS 


TEL.  2-0512 


NEW  BERKSHIRE  RESTAURANT 


SEA  FOOD  OUR  SPECIALTY 


Choice  Liquors 


JAMES  MAKES,  Prop. 


141-143  West  Street 
Pittsfield,  Mass. 


(«'  1 


There  are  characters  and  motives  enough  in  “The  Borough”  and  in 
Crabbe’s  other  poems  on  which  to  build  more  than  one  drama  or 
opera;  and  Mr.  Slater  has  done  his  work  in  this  respect  very  skilfully. 
Hardly  a personage  or  an  episode  of  “The  Borough”  has  been  taken 
over  intact;  but  the  mordant  saliencies  of  a number  of  them  have 
been  seized  and  interwoven  with  those  of  others  to  present  a coherent 
picture  of  the  life  of  a Suffolk  coastal  town  in  the  early  nineteenth 
century  very  much  as  Crabbe  must  have  seen  it. 

The  poet’s  powerful  study  of  the  crazy  fisherman  Grimes,  who 
gratifies  his  bent  to  sadism  by  ill-treating  to  the  point  of  death  the 
helpless  boys  whom  he  gets  from  the  workhouse  to  assist  him  in  his 
work,  would  not  have  made,  just  as  it  stands,  satisfactory  material 
for  opera,  if  only  for  the  reason  that  brutality  and  final  madness  so 
unrelieved  would  have  chilled  the  sympathies  of  the  audience.  Mr. 
Slater  has  wisely  shown  the  self-haunted  man  as  a complex  of  warring 
impulses,  fatally  prone  to  harshness  but  with  a vein  of  poetic  imagina- 
tion running  through  him,  a frustrated  sensitive  who  breaks  himself 
against  the  sharp  angles  of  the  world  because  he  lacks  the  flexibility 
of  spirit  to  steer  past  or  round  them.  The  character  is  wholly  con- 
sistent, and  excellent  material  for  music. 
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pleasant  memories  you  carry  with  you  of  your  vacation 
in  the  Berkshires. 
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Pittsfield 


For  the  rest,  all  that  Mr.  Slater  had  to  do,  and  he  has  done  it  very 
well,  was  to  condense  and  dovetail  a few  of  Crabbe’s  other  types, 
take  them  from  under  the  sometimes  pitiless  glass  of  the  poet’s  micro- 
scope, and  make  them  breathe  and  move  in  company.  Thus  the 
sympathetic  figure  of  the  widow  Ellen  Orford,  already  appealing 
enough  in  Crabbe,  becomes  even  more  so  when  she  is  shown  as  the 
one  fountain  of  love  and  charity  in  the  hard  world  surrounding 
Grimes.  Crabbe’s  ranting  “Methody”  takes  on  a new  life  as  Bob 
Boles;  bluff,  honest  seafaring  humanity  assumes  shape  as  Captain 
Balstrode;  the  sharp-witted  quack  apothecary  and  one  of  his  victims 
become  Ned  Keene  and  Mrs.  Sedley;  and  “Auntie,”  the  woman-of- 
the-world  landlady  of  the  “Boar,”  and  two  of  those  accommodating 
“Nieces”  of  hers  of  which  there  is  a constantly  renewed  supply  at  that 
friendly  inn,  are  made  to  pull  their  full  weight  in  the  drama  of  Peter 
Grimes.  The  ill-treated  boy  plays  a vital  part  in  the  action  but,  by  a 
stroke  of  genius  on  Mr.  Slater’s  part,  never  utters  a word:  and  the 
pathos  of  that  little  figure  and  its  cowed  silence  is  something  beyond 
even  the  power  of  music  to  convey  with  equal  poignancy. 

This,  then,  is  the  setting  of  the  drama,  which  weaves  together  all 
the  activities  and  psychologies  of  the  rough  seaport  people  in  an 
action  that  rarely  halts  for  purely  “operatic”  purposes;  and  the  whole 
milieu  has  been  strikingly  framed  in  an  orchestral  sea-picture  that  be- 
gins and  ends  the  main  action. 
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It  is  an  ironic  reflection  that  were  Wagner  to  return  to  earth  today 
he  would  find  the  central  problem  of  opera  very  much  what  it  was 
when  he  began  to  puzzle  his  head  over  it  a century  ago.  Opera  is 
a combination  of  drama  and  music.  If  the  predominant  stress  is  to 
be  laid  on  one  of  these,  then  necessarily  the  other  must  yield  to  some 
extent.  The  genre  in  which  the  music  had  the  principal  say  is  seen 
to  perfection  in  the  libretti  of  Metastasio  and  the  settings  of  them  by 
his  earlier  contemporaries. 

Broadly  speaking,  the  drama  lacked  over-all  fluidity;  it  tended  to 
crystallise  into  a number  of  static  moods  and  situations  in  which  the 
composer,  by  means  of  arias  and  so  on,  created  a series  of  self-con- 
tained musical  wholes  that  were  concerned  with  nothing  beyond 
themselves.  Metamorphosis  of  character  as  we  understand  it  today 
hardly  existed  in  opera.  The  general  tendency  was  to  see  human 
beings  in  terms  of  neatly  defined  types,  after  the  fashion  set  in  litera- 
ture by  La  Bruyere  in  his  “Caracteres,”  and  the  operatic  character 
tended  to  remain  true  to  his  particular  type  throughout  the  work; 
in  Metastasio’s  “La  Clemenza”  for  instance,  there  is  no  human  being 
recognisable  as  a Titus,  but  just  one  Virtue  of  “clemency”  taking 
quasi-human  form. 


As  this  structure  of  static  moods  and  static  situations  gradually 
broke  down  under  the  stress  of  a new  conception  of  dramatic  charac- 
ter and  dramatic  movement,  music  had  to  abate  the  extravagance  of 
its  claims.  Generalised  psychological  states  isolating  and  poising  and 
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FACTORY:  Boston  25,  Massachusetts 


luxuriating  in  themselves  for  minutes  at  a lime  could  find  their  ideal 
expression,  in  say  an  aria  — music  for  music’s  sake  alone.  But  these 
set  forms,  which  have  their  origin  and  raison  d’etre  in  the  pardon- 
able egoism  of  music  qua  music,  are  at  variance  with  character  and 
situation  in  constant  movement  and  mutation. 

The  older  musician’s  way  out  of  the  difficulty  was  by  way  of  recita- 
tive, in  which  the  characters  neither  quite  sang  nor  quite  spoke,  but, 
being  free  of  the  fetters  of  purely  musical  form,  could  accomplish  a 
great  deal  in  the  way  of  getting  on  with  the  drama.  But  in  course  of 
time  this  device  was  felt  to  be  insufficiently  musical;  the  gap  between 
the  two  planes  of  speech  and  song  was  too  manifest.  And  so  there 
came  about  the  reform  we  associate  mainly  with  Wagner  — the  urgent 
business  of  the  drama  being  carried  on  by  means  of  a kind  of  song- 
speech  that  was  nearer  music  than  the  older  recitative  had  been,  and 
so  did  pot  contrast  as  violently  as  that  did  with  the  emotional  in- 
tensity of  the  great  lyrical  moments.  This  development  was  made 
possible  only  by  means  of  an  entirely  musical  play  of  “motives”  in 
the  orchestra,  which  in  turn  had  been  impossible  until  Beethoven 
revealed  the  resources  of  “symphonic”  expression. 

Mr.  Britten,  having  a drama  on  his  hand  that  must  be  allowed  to 
have  its  full  say  in  the  matter  of  music  vs.  drama  — or,  if  we  prefer 
it,  music  plus  drama  — is  confronted  with  much  the  same  problem  as 
Wagner  was,  and  he  solves  it  in  basically  the  same  way,  though  with 
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modern  modifications  in  detail.  The  quite  static  moments  in  so  realis- 
tic a drama  acre  necessarily  few.  Consequently  the  episodes  of  set 
lyrical  outpouring  are  rare  — a few  passages  for  Grimes  or  Ellen 
Orford,  the  final  scene  of  Peter’s  madness,  the  fine  reflective  trio  for 
the  four  female  characters  in  the  second  act,  etc.  (This,  by  the  way, 
is  not  a gaffe  on  my  part  — though  there  are  four  singers,  the  music 
is  in  three  real  parts;  the  Two  Nieces  sing  in  unison.)  The  greater 
part  of  the  stage  action  is  carried  on  in  a sort  of  song-speech  that 
keeps  as  faithfully  as  possible  to  the  accents  and  rise  and  fall  and 
easy  flow  of  ordinary  speech,  while  the  orchestra  “points”  what  is 
being  said  in  a curiously  effective  way. 

Apart  from  the  more  lyrical  episodes  I have  just  mentioned,  the 
main  burden  of  intense  emotional  expression  is  laid  on  the  orchestra, 
in  a number  of  interludes  which  sum  up  the  emotional  significance 
of  what  has  gone  before  or  prepare  us  for  what  is  to  come.  They  are 
of  great  power  and  masterly  musioianship;  particularly  impressive 
are  the  prelude  (and  postlude)  to  the  opera  that  defines  the  grey 
atmosphere  of  the  hard-bitten  little  fishing  town,  the  brooding  night- 
piece  that  introduces  Act  II,  and  the  superb  passacaglia  between  the 
first  and  second  scenes  of  Act  II.  The  whole  texture,  musical  and 
dramatic,  of  the  opera  is  admirably  unified,  in  spite  of  the  many 
genres  it  employs,  ranging  from  almost  naked  speech  to  music  at  its 
fullest  power;  but  to  listen  to  it  in  the  right  way  the  spectator  must 
approach  it  from  its  own  standpoint,  not  that  of  any  previous  operatic 
species. 
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1947 

BERKSHIRE 

FESTIVAL 


Boston  Symphony  Orchestra 

SERGE  KOUSSEVITZKY,  Conductor 
AT  TANGLEWOOD 

(STj? 

All  present  subscribers  to  the  Berkshire  Festival  will 
be  notified  about  the  plans  for  next  summer,  and  will 
have  an  option  on  their  present  seat  location. 


Non-subscribers  who  send  their  names  and  addresses 
to  the  Berkshire  Festival,  Symphony  Hall,  Boston  15, 
Mass.,  will  receive  all  announcements. 

Name  

Address 
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GEORGE  CRABBE:  THE  POET  AND  THE  MAN 
By  E.  M.  Forster 

(. Published  in  "The  Listener,"  May  29,  1941;  reprinted  with  alterations  in  the 
Sadler’s  Wells  Opera  Book  No.  9.  Here  reprinted  in  part) 


" 1 o think  of  Crabbe  is  to  think  of  England.  He  never  left  our  shores 
I and  he  only  once  ventured  to  cross  the  border  into  Scotland.  He 
did  not  even  go  to  London  much,  lived  in  villages  and  small  country 
towns.  He  was  a clergyman  of  the  English  Church.  His  Christian 
name  was  that  of  our  national  saint.  Moreover,  his  father  was  also 
called  George,  and  so  was  his  grandfather,  and  he  christened  his 
eldest  son  George,  and  his  grandson  was  called  George  also.  Five 
generation^  of  George  Crabbes! 

Our  particular  George  Crabbe  was  born  (in  the  year  1755)  at 
Aldeborough,  on  the  coast  of  Suffolk.  It  is  a bleak  little  place;  not 
beautiful.  It  huddles  round  a flint-towered  church  and  sprawls  down 
to  the  North  Sea  — and  what  a wallop  the  sea  makes  as  it  pounds  at 
the  shingle!  Near  by  is  a quay,  at  the  side  of  an  estuary,  and  here 
the  scenery  becomes  melancholy  and  flat;  expanses  of  mud,  saltish 
commons,  the  marsh-birds  crying.  Crabbe  heard  that  sound  and  saw 
that  melancholy,  and  they  got  into  his  verse.  He  worked  as  an  un- 
happy little  boy  oji  the  quay,  rolling  barrels  about  and  storing  them 
in  a warehouse,  under  orders  from  his  father.  He  hated  it.  His  mother 
had  died;  his  father  was  cross.  Now  and  then  he  got  hold  of  a book, 
or  looked  at  some  prints,  or  chatted  with  a local  worthy,  but  it  was  a 
hard  life  and  they  were  in  narrow  circumstances.  He  grew  up  among 
poor  people,  and  he  has  been  called  their  poet.  But  he  did  not  like 
the  poor.  When  he  started  writing,  it  was  the  fashion  to  pretend  that 
they  were  happy  shepherds  and  shepherdesses,  who  were  always  danc- 
ing, or  anyhow  had  hearts  of  gold.  But  Crabbe  knew  the  local  alms- 
houses and  the  hospital  and  the  prison,  and  the  sort  of  people  who 
drift  into  them;  he  read,  in  the  parish  registers,  the  deaths  of  the  un- 
successful, the  marriages  of  the  incompetent,  and  the  births  of  the 
illegitimate.  Though  he  notes  occasional  heroism,  his  general  verdict 
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on  the  working  classes  is  unfavourable.  And  when  he  comes  to  the 
richer  and  more  respectable  inmates  of  the  borough  who  can  veil 
their  defects  behind  money,  he  remains  sardonic,  and  sees  them  as 
poor  people  who  have  not  been  found  out. 

He  escaped  from  Aldeborough  as  soon  as  he  could.  His  fortunes 
improved,  he  won  the  patronage  of  Burke,  took  orders,  married  well, 
and  ended  his  life  in  1832  in  a comfortable  west  country  parsonage. 
He  had  done  well  for  himself.  Yet  he  never  escaped  from  Aldeborough 
in  the  spirit,  and  it  was  the  making  of  him  as  a poet.  Even  when  he 
was  writing  of  other  things,  there  steals  again  and  again  into  his  verse 
the  sea,  the  estuary,  the  flat  Suffolk  coast,  local  meannesses,  and  an 
odour  of  brine  and  dirt  — tempered  occasionally  with  the  scent  of 
flowers.  We  must  remember  Aldeborough  when  we  read  this  rather 
odd  poet,  for  he  belongs  to  the  grim  little  place,  and  through  it  to 
England.  And  we  must  remember  that  though  he  is  an  Englishman, 
he  is  not  a John  Bull,  and  that  though  he  is  a clergyman,  he  is  by  no 
means  an  “old  dear.” 

His  poems  are  easily  described  and  read.  They  are  mostly  stories 
in  rhymed  couplets,  and  their  subject  is  local  scenes  or  people.  One 
story  will  be  about  the  almshouses,  another  about  the  vicar,  another 
about  inns.  “Peter  Grimes,”  which  inspires  Britten’s  opera,  had  an 
actual  original. 
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“For  living  a?id  working  in  music” 

Qergf.  Koussevitzky  cherished  a special  dream  for  many  years, 
^ even  in  his  European  days  — a center  of  the  arts  where  stu- 
dents of  the  highest  qualification  could  supplement  their  tech- 
nical training  by  working  with  professionals  of  the  first  order 
and  in  turn  observing  them  at  their  work. 

The  exigencies  of  a strenuous  career  long  prevented  Dr.  Kous- 
sevitzky from  acting  upon  his  plan.  But  when  the  Boston  Sym- 
phony Orchestra  had  acquired  the  200  acres  of  Tanglewood  in 
the  Berkshire  Hills,  and  the  Shed  had  been  built  and  safely  in- 
augurated in  1938  as  the  home  of  the  Berkshire  Festivals,  he 
found  at  last  the  opportunity  to  make  his  dream  a reality.  In 
the  summer  of  1940  the  Berkshire  Music  Center  was  established 
under  his  direction  at  Tanglewood.  In  a preliminary  announce- 
ment of  its  opening,  Dr.  Koussevitzky  visualized  the  Center  as  a 
place  for  “living  and  working  in  music  — to  serve  those  who 
seek  the  best  in  music  and  the  related  arts,  who  are  anxious  to 
refresh  mind  and  personality  through  contact  with  the  elite  in 
art  and  culture,  and  who  long  for  a creative  rest  in  the  summer.” 

Suspended  through  the  three  war  summers,  the  Berkshire  Music 
Center  has  been  resumed  on  the  original  plan,  with  400  students. 
The  main  activity,  as  before,  is  “collective  performance,”  or- 
chestral, choral,  operatic.  The  orchestra  is  giving  symphony 
concerts,  the  opera  department  will  undertake  an  important 
premiere,  the  chorus  will  join  the  Boston  Symphony  Orchestra 
in  the  Festival  performances. 

Those  who  attended  the  Center  in  its  first  years  are  now  to  be 
found  in  our  foremost  orchestras  (including  the  Boston  Sym- 
phony Orchestra) , in  opera,  or  among  the  rising  generation  of 
composers  and  conductors.  Amateur  singers  treasure  the  experi- 
ence of  having  sung  in  the  Festival  chorus.  These  results  alone 
are  enough  to  vindicate  what  has  grown  from  a venture  (an 
unusual  one  for  an  orchestra)  into  the  significant  center  of  the 
arts  its  director  intended  it  to  be. 


VICTOR  RED  SEAL  RECORDS 

Boston  Symphony  Orchestra 

SERGE  KOUSSEVITZKY,  Conductor 


Bach,  0.  P.  B Concerto  for  Orchestra  in  D major 

Bach,  J.  B Brandenburg  Concertos  Nos.  3 and  4 

Beethoven  Symphonies  Nos.  2 and  8 ; Missa  Solemnis 

Berltos  Symphony,  “Harold  in  Italy”  (Primrose) 

Three  Pieces,  “Damnation  of  Faust”,  Overture,  “The 
Roman  Carnival” 

Brahms  Symphonies  Nos.  3,  4 

Violin  Concerto  ( Heifetz) 

Copland  "El  SalOn  Mexico,”  “Appalachian  Spring” 

Debussy  “La  Mer,”  Sarabande 

Faur6  “Pelldas  et  M61iaande,”  Suite 

Foote  Suite  for  Strings 

Orleg  “The  Last  Spring” 

Handel  Larghetto  (Concerto  No.  12),  Air  from  “Semele” 

(Dorothy  Maynor) 

Harris  Symphony  No.  3 

Haydn  Symphonies  Nos.  94  (“Surprise”)  ; 102  (B-flat) 

Liadov  “The  Enchanted  Lake” 

Liszt  Mephisto  Waltz 

Mendelssohn  Symphony  No.  4 (“Italian”) 

Moussorgsky  “Pictures  at  an  Exhibition” 

Prelude  to  “Khovanstchlna” 

Mozart  Symphonies  in  A major  (201)  ; C major  (338).  Air  of 

Pamina,  from  “The  Magic  Flute”  (Dorothy  Maynor) 

Prokofleff Classical  Symphony;  Violin  Conoerto  No.  2 (Heifetz)  ; 

“Lieutenant  KijA,”  Suite ; “Love  for  Three  Oranges,” 
Scherzo  and  March ; “Peter  and  the  Wolf" 

Rachmaninoff.. Isle  of  the  Dead”;  “Vocalise” 

Ravel  "Daphnls  and  Chlo4,”  Suite  No.  2 (new  recording) 

Rlmsky-Korsakov  "The  Battle  of  Kerjenetz”;  Dublnushka 

Schubert  '‘Unfinished”  Symphony  (new  recording)  ; “Rosa- 

munde,”  Ballet  Music 

Schumann  Symphony  No.  1 (“Spring”) 

Sibelius  Symphonies  Nos.  2 and  5 ; “Pohjola’s  Daughter” ; 

“Tapiola” ; “Maiden  with  Roses” 

Strauss,  J Waltzes:  “Voices  of  Spring,"  “Vienna  Blood” 

Strauss,  R “Also  Sprach  Zarathustra” 

“TUI  Eulenspiegel’s  Merry  Pranks” 

Stravinsky  Capriccio  (SanromA)  ; Song  of  the  Volga  Banremen 

(arrangement) 

Tchaikovsky  Symphonies  Nos.  4,  6:  Waltz  (from  String  Serenade)  ; 

Overture  “Romeo  and  Juliet” 

Vivaldi  Concerto  Grosso  in  D minor 

Records  are  on  sale  at  the  Berkshire  Music  Center  Music  Shop. 


Today’s  greatest 
Masters  choose  the 
BALDWIN 


Claudio  Arrau 
Harold  Bauer 
Sir  Thomas  Beecham 
Leonard  Bernstein 
Richard  Burgin 
Stanley  Chappie 
Aaron  Copland 
Arthur  Fiedler 
Lukas  Foss 
Zino  Francescatti 
Boris  Goldovsky 
Robert  Goldsand 
Eugene  Goossens 


Jose  Iturbi 
Luboshutz  & Nemenoff 
Darius  Milhaud 
Pierre  Monteux 
Gregor  Piatigorsky 
Lily  Pons 
Ruth  Posselt 
Jesus  M.  Sanroma 
E.  Robert  Schmitz 
Igor  Stravinsky 
Joseph  Szigeti 
Helen  Traubel 


These  are  only  a few  of  today’s  great 
artists  who  choose  the  Baldwin. 

Choose  YOUR  piano  as  the  artists  do. 


pjtalfttoin 

PIANOS 


THE  BALDWIN  PIANO  COMPANY,  CINCINNATI 

Makon  of  Baldwin,  Acroionic,  Hamilton  and  Howard  Pianot 


V.  CHORAL  SINGING  AND  ENSEMBLE  PLAYING 


This  ms  subdivided  into  six  sections „ 

Pull  Chorus  - under  the  direction  of  Robert  Shaw,  for  the 
preparation  of  the  Ninth  Symphony  - Beethoven,,  Alto  Rhapsody  •» 
Brahma  s Testament  of  Freedom  - Thompson,  for  performance 
with  the  Boston  Symphony  Orchestra  at  the  Berkshire  Festival  a 

King  Arthur  ~ Purcell  - under  the  direction  of  Hugh  Ross®  Tills 
ms  an  attempt  to  prepare  for  outdoor  presentation  the  entire 
music  of  Purcell *s  "King  Arthur" * This  was  abandoned  in  the 
face  of  the  very  great  demands  on  the  voices  of  all  by  the 
"Peter  Grime st  Ninth  Symphony  etc®  rehearsals,  in  favor  of  a 
concert  performance  of  some  of  its  choruses 

Iladrlgal  Group  - under  the  direction  of  Hugh  Ross*  Classes  were 
held  two  or  three  times  a week  and  one  concert  was  presented® 
xhose  principally  interested  were  members  of  IIr®Rosse  Choral 
Conducting  Class  and  those  members  of  Department  V whose  principal 
interest  was  singing 

Iladrigal  Chorus  Repertoire  * 


Beethoven 


Scotch ? Irish  and  "elsh  Folk  Song  Settings 
Dermot  and  Kitty- 
One  Linnet 
• Uhat  Shall  I do? 

Come  Darby  Dear*  Easy 
Cease  your  Funning 
Since  Greybeards  Inform  Us 
One  Bottle  I fore 
C-ood  Night 


Bingam 


Divide  This  Flesh 
The  Tennessee  Com 
Since  I was  Begotten 
In  Ecclesias 
The  Silver  Swan 

Innsbruck,  Ich  mss  Dich  Lassen 
Hatona,  Lovely  Maiden 


Gabrieli 

Gibbons 

Isaak 

Lassus 


< 


> 


< 
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Special  Chorus  (40  voices ) - under  Robert  Shaw. 

This  group  rehearsed  every  day  and  presented  five  concerts  ( two 
of  them  in  Trinity  Church,  Lenox)  „ Hush  of  the  work  was  inter- 
related with  that  of  Ilr  0 Shaw's  Choral  Conducting, Class*  and  the 
membership,  while  varying,  was  largely  from  the  Choral  Conducting 
Class  of  Ilr*  Shaw*  For  a list  of  the  vrarks  studied  see  Hr*  Shaw 8 b 
Choral  Conducting  Class  in  Department  Ic 

Orchestra  - conducted  by  Richard  3urgin*  This  orchestra,  whose 
membership  was  of  varying  ability,  rehearsed  daily*  Sectional 
rehearsals  were  hold  after  the  pattern  found  to  be  successful 
in  Department  II  but  on  a more  intensive  scale*  Two  full  orchestra 


concerts  and  one  concert  of  mixed 
music  were  presented,, 

Personnel: 

YIOLIUS 

Berkman,  John 
Bonney,  Ilaurice 
Cheetham,  Donald  B«  Jr0 
Chittenden,  Clara 
Cook,  Clifford 
Dinioond,  Eleanor 
Eggertsen,  Dean  E« 

Garber,  Harry 
Ilaux,  Ray 
Katchen,  Rita 
Leeds,  Ilary  J» 

VIOLAS 

Aronoff,  Helen 
Glass,  Phyllis 
Johnson,  Mildred 
Kinuolving,  Herbert. 

8 CELLOS 

Cansan,  Hart  ha  J* 

Golu,  Anne  L« 

Kay,  Richard 
Mitchell,  Max 
Hurphy,  Luana  Frost 

BASSES 

Curtis,  William  (also  Dep„II) 
Finnegan,  John  A e 
Grot he,  Ruth  IL 


choral  and  small  orchestra 


Ilahigian,  Leo 
I-loore,  Alison 
Pizzitola,  Roso-Helen 
Roth,  Hanna 
Secunds,  Betty 
Stone, ' Patricia 
Thomas,  Evelyn 
Tibbs,  Hereia 
Hay,  Ilarian 
TJinehester,  Bernice 


Lichtenbarg,  Edith 
Price,  Libbie  J* 
Tufcbill,  Ruth  IJ0 
Zirasr,  Ludwig 


Roulier,  Bettina 
Secunda,  Daniel 
Swan, ' Dorothy 
Swing,  Peter  Gram 


Shapiro,  Rhoda  (also  Depjtl) 
Van  der  Steen,  Catharine 


FLUTES 


Bang,  Betty 
Cawley,  Margeret 
Clark,  Marie 

OBOES 

Bailey,  David  H* 

Bang,  Jane 

CT  ARIIiETS 

Chartavian,  Diran 
Lauterbom,  Eleanor  IL> 

MSS  CLARINET 

Tubhill,  Burnet  Co 

BASSOONS 

Kafka,  Irving 
*Piszonia,  Joseph 

CONTRA  BASSOON 

Ililler,  Daniel 

FRENCH  HORN 

Cecil,  Robert  M. 

Da  Intinis,  Ranier  C.0  Jr* 
Kenny,  Thoms 

TRUHPSTS 

Abbott,  Alan 
Gnaid,  Ilarc 

TROMBONES 

i 

^Grosorvm,  Bernard 
Kaletsky,  Samuel 

TIKPAHI  - PERCUSSION 

Scott,  Sara  Han  (also  lap e II) 

HARP 


Ephross;,  Arthu r (also  Dep0Il) 
Hanford,  Margaret 


*DaVergie,  Paul 
Goober,  Elizabeth 


Hood,  James 


Tracht,  Myron 
Whiteside,  Edward 


Love,  Florence  A0 
Snyder,  Lloyd  Henry 


Slivkin,  Elaine  R0 


Kring,  Dyson 


Ball,  Geraldine  (also  in  D©p0Il) 


Rushford,  Colette  E* 

* These  scholars,  lips  irfere  granted  for  services  rendered*, 


Uorks  studied  by  the  Department  V Orchestra5 


Beethoven 

Piano  Concerto  :f3  in  C minor 

Blech 

Concerto  for  Strings 

Brahms 

Academic  Festival  Overture 

Copland 

Billy  the  Kid 

Debussy 

Petite  Suite 

Handel 

Concerto  Grosso  in  D minor 

Haydn 

Symphony  in  G major 
Syirohony  in  C minor 

Hahler 

Symphony  Mo  *4 

Martinu 

Tre  Ricecari 

Ilendelssohn 

Violin  Concerto  in  E minor 

Milhaud 

Suite  Symphoniqus 

I-bussorqsky 

A Might  on  Bald  1 fountain 

Havel 

Pavane 

Resphighi 

Dances  Antiques 

Riirsky-Korsakov 

Suite  from  "The  Tale  of  Tsar  Saltan" 

Rossini 

Semiramide 

Tchaikovsky 

Romeo  and  Juliet  Overture 

Symphony  No02 
Symphony  Mo«,3 

Good  Friday  music  from  "Parsifal" 


Ifagner 


Chamber  Music  - was  carried  much  after  the  sane  manner  as 
Department  II  except  that  the  repertoire  was  necessarily  much 
more  limited*  Since  no  members  of  this  department  had  been 
auditioned  before  coming  to  the  school  there  was  much  variation 
in  their  abilities,  which  while  noticable  in  the  orchestra  •&&& 
much  more  difficult  to  contend  with  in  small  groups*  The  faculty 
who  supervised  these  classes  were  the  same  as  for  Department  II 
with  the  exception  of  Mr*  Piatigorsky*  The  specific  schedule 
of  classes  will  be  found  in  the  Department  II  section* 

PIANISTS 

The  principal  interest  of  most  of  the  pianists  was  in  the 
chaster  music  classes.  As  e:cplained  on  Department  II 'no 
effort  was  made  to  keep  a strict  line  of  demarcation,  but 
each  pianist  assigned  to  classes  with  players  of  lii3  own 
ability,  irrespective  of  department.  Another  factor  in  the 
assignemnt  of  pianist  to  classes  was  the  choice  of  piece  to 
be  studied,  since  there  was  necessarily  only  a short  time 
to  prepare  each  composition.  Beyond  this  the  pianist  were 
most  active  in  the  choral  activities  and  auditing  the  various 
conducting  classes  and  orchestras*  No  scholarships  were 
granted  to  this  section,  whose  members  were: 


Bogin,  Abba 
Bolotina,  Yolanda. 
Briggs,  Mary 
Campbell,  David 
Cook,  lilliam 
Davenport,  Anne 
Evensor , Jean 
Pine,  iilio- 
Jacynovicz,  Zosia 
Katcher.,  Julius 
Lourie 9 Ruth  J* 
Goldberg,  Rose  L0 
Gordon,  Rayel 
Hawkins,  Pearl 
Letslq  , Lillian 
Ifehlmm  Irene, R* 
IB.dd3.eton,  Robert  E© 
Pincu>,  Frances 


Rich,  VJarren 
Redcay,  Irving 
Robb,  Madelyn 
Rogers;  Milton 
Safren,  Sidney  H« 
Schick;  George  E© 
Sixf in,  • Anita 
Spiegel,  Mildred 
Stein,  Rose 
Scheinkman,  Mordecai 
Thursh,  Joan 
Nakelin, ' Helen 
Uiiliams,  Margeret 
Mire,  Dorothy 


. 

Twelve  members  of  the  chorus  had  been  granted  scholarships 
as  chorus  leaders  «>  They  were  s 


Barnard,  Francis 
Broun, ' Caroline  A® 
Cantor, ' Montague 
Dirrigl,  Ilaria 
Fried;,  Hyman 
Hatflce,  Patricia 


Kerr,  Verna.  !»• 
McCormick,  Clifford 
Patterson^  Alfred 
Patterson,  Barbara 
Teitler,  Marilyn 
Ueintraub,  Charles 


Personnel  for  the  opera  is  listed  in  the  attached  program. 


✓ 
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S0LFE3SE  - 

Taught  by  Katherine  Wolff*  This  course  taught  in  three  sections  ~ 
elementary.,  general,  and  advanced,,  There  was  not  a fixed  membership 
for  each  class > but  for  the  first  three  “weeks  attendance  ms  15  per 
class*  With  tlie  pressure  of  activities  in  the  last  three  weeks 
attendance  dropped  to  about  one  third*  The  students  who  attended 
consistently  were: 


Blue  5 I Jar  got 
Bowen,  Jean 
Campbell,  David 
Coleman,  Alice 
Davenport,  Anne 
Gee,,  Harry 


Kinsolving,  Herbert 
Ilargolis, ' ISorley 
Rivenburg,  Leonard 
Schmidt t Louise 
Walcelin,  Helen 


HARMONIC  AI1ALTSIS  - 

Taught  by  Irving  Pine*  The  class  began  with  a nerabership  of 
about  50  students 9 but  in  common  with  other  supplementary 
courses  the  attendance  dropped  off  considerably  after  the  first 
three  weeks* 

The  work  was  divided  into  two  divisions;  Hie  intention  was  to 
give  a course  only  .in  Harmonic  Analysis,  but  Hr* Fine  discovered 
that  so  many  of  the  pupils  were  not  sufficiently  prepared  and 
therefore  an  additional  elementary  section  of  this  class  was 
held*  The  class  was  of  great  interest  to  those  who  were  composers 
or  conductors,  and  bhea^e  were  many  suggestions  that  it  be 
coordinated  with  tlje  composition  department. 


Rosario  Ilazzeo 


BERKSHIRE  MUSIC  CENTER 
SERGE  KOUSSEVITZKY  * Director 
Tanglewood  - Lenox,  Massachusetts 

CONCERT 

Department  If  Chamber  Music  Group  under  Richard  Bur gin 
The  Madrigal  Chorus  under  Hugh  Ross 
Thursday,  July  11,  1946,  8il5  p.  a. 

Chamber  Music  Hall 

I 


MOZART 

I 

Andante 

NOCTURNE  in  D Major,  for  Four 
Orchestras  of  Two  Horns  and 
Strings,  K.  286 

II 

Allegretto  grazioeo 

• 

III 

Minuet  and  trio 

II 

THREE  MADRIGALS 

ORLANDE  DE  LASSUS 

Conducted  by  Alfred  Patterson 

MATONA,  LOVELY  MAIDEN 

HEINRICH  ISAAK 

INNSBRUCK,  ICH  MUSS  DICH  LASSEN 

ORLANDO  GIBBONS 

Conducted  by  Edward  Barret 

THE  SILVER  SWAN 

III 

SCOTTISH,  IRISH  & WELSH  FOLK  SONGS 

BEETHOVEN 

with  Piano  Trio  Accompaniment* 

(The  Parts  arranged  according  to 
Character  by  Hugh  Ross) 

I 

Cermet  and  Kitty 

II 

What  Shall  I D0  T6  Show  How  Much 

I Love  Her  ? 

III 

Come,  Darby  Dear,  Easy  2 

IV 

Cease  lour  Funning 

V 

Since  Greybeards  Inform  Us  Tha  t Youth  Will  Decay 

VI 

One  Bottle  More 

VII 

Good  Night 

Patricia  Hauke  and  Marilyn  Tattler,  Sopranos ; 

Roslyn  Levine,  Mezzo-Soprano;  Caroline  Brown,  Alto; 

Arthur  Schoep,  Barit-one;  Betty  Ferguson,  Violin; 

Bettina  Roulier,  Violoncello;  Frances  Pineus,  Piano 

IV 

RESPIGHI  OLD  DANCES  AND  SONGS  FOR  LUTE 

arranges  for  Orchestra 

I B&lletto  from  "Count  Orlando", 
by  Simone  Molinaro 
II  G&glis  rd.a by  Vincenzo  Galilei 
III  Villanella  (Anonymous) 

IV  Mascherada  (Anonymous) 

«■  -;f  x -*  i;-  * 

Baldwin  Piano 


HAYDN 


BEETHOVEN 


DEBUSSY 


RIMSK-KOftSAKOV 


BERKSHIRE  il  U S I C CENTER 
SERGE  KOUSSEVITZKY  - Director 
Tanglewood  - Lenox,  Massachusetts 


Concert  by  Department  V Orchestra 
Richard  Burgin  - Conducting 

Monday,  July  2Z,  1946  - 8*15  p.m. 

Music  Shed 

* a * x 

SYMPHONY  NO,  88  in  G Major 

I Adagio.*  allegro 

II  Largo 

III  Menuetto 

IV  Finales  Allegro  con  spirito 

CONCERTO  FOR  PIANO  NO  5 

I Allegro  con  brio 

Soloist*  Abba  Bogin 


INTERMISSION 


PETITE  SUITE  (Arranged  for 
Orchestra  by  Henri  Bifsser) 

I En  Bateau 

II  Cortege 

MUSICAL  PICTURES,  Suite  from 
The  Opera  "The  Tale  of  Tsar 
Saltan” 

I Allegretto  alia  marcia 

II  Maestoso 

III  The  Three  bonders 


Baldwin  Piano 


i 
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SEPJGE  KOJSSE71T42IY  - Director 


Tangleviood  - Lenox,  Ijassachusetts 


Concert  by  Departnent  V Orchestra 
Ricliard  Burgin  - Conductor 
Thursday,  August  8,  1946,  4:30  poiiu 
Music  Shed 


-;r-  -:r- 


HANDEL 


I Overture:  grave 

II  Allegro:  lenteroent 

III  Air:  lento 

IV  Allegro  noderato 


KCUSS0HG8KY 


COIICERTO  GRCSSO  in  D Minor 
0p„  6,  IJOo.  10 


A NIGHT  ON  BALD  MOUNTAIN 


BEAKjS 


ACADEMIC  FESTIVAL  OVERTURE 
Opus  80 


IIIIDELSGOHN 

I Allegro  nolto  appassionato 

Soloist:  Kenneth  Gordon 

Conductor:  Everett  Lee 

TCHAIKOVSKY 


VIOLIN  CONCERTO  in  E Minor 
Opus  64 


SYMPHONY  No*  2 in  C Minor 
Opus  17 


II  Andante  mrziale 
IV  Finale:  Moderate  assai 


rt  -'•4. 


Baldvdn  Piano 
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LECTURES  AND  FORUMS 


To  supplement  the  rich  musical  diet  at  Tanglewood,  several 
lectures  were  given  during  the  1948  seasons 

Mr.  Olin  Downes;  Music  Editor  of  the  New  York  "Times” 

Subjects  "The  Art  of  Criticism”  ~ four  lectures 

Thursday  afternoons,  July  18  and  25,  August  1 and  8 
at  4s 50  in  the  Chamber  Music  Hall 

Mr.  Alfred  Frankenstein;  Music  and  Art  Editor  of  the 
San  Francisco  "Chronicle” 

Subjects  "Art  into  Music”,  a discussion  of  the 
Hartmann  paintings  from  which  Moussorgsky  drew 
his  "Pictures  at  an  Exhibition"  ♦ Mr.  Julius  Katchsn, 
a student,  assisted  with  a performance  of  the  work  on 
the  piano. 

Thursday  afternoon,  July  25,  at  4s 50  in  the 
Theatre-Concert  Hall 

Mr.  Edward  Weeks;  Editor  of  the  "Atlantic  Monthly” 

Subjects  "Books  Step  out  of  Uniform",  a discussion  of 
recent  literary  trends,  especially  in  England. 

Tuesday  afternoon,  July  50,  at  4 §50  in  the  Chamber 
Music  Hall 

Mr.  William  Schuman;  Composer  and  President  of  the  Juilliard 
School  of  Music 

Subjects  An  informal  meeting  to  discuss  Music  Education 

Saturday  afternoon,  August  10,  at  5 in  the  Library. 


In  addition  three  Forums  were  held  in  Sedgwick  Hail  of  the  Lenox 
Library.  These  were  organised  by  Mr.  Copland,  who  also  served  as 
Moderator,  and  were  outstandingly  successful,  both  from  the  point  of 
view  of  interest  and  attendance.  Programmes  of  these  forums  follow 
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BERKSHIRE  MUSIC  CENTER 


SERGE  KOUSSEVITZKY  - Director 
Tanglev/ood  - Lenox,  Massachusetts 

Wednesday,  July  5,  1946  - 8:15  p«  ma 

Sedgwick  Hall  (Lenox  Library) 


FORUM 

"HOW  ABOUT  THE  INTERPRETER  IN  RELATION  TO  THE  COMPOSER" 


Panel  Speakers? 


For  the  Interpreters:  Gregor  Piatigorsky 

Stanley  Chappie 

For  the  Composers:  Lukas  Foss 

Harold  Shapero 

Moderator:  Aaron  Copland 


All  students  and  friends  invited 
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EERKSHIRE  MUSIC  CENTER 


SERGE  KOUSSEVITZKY  - Director 
Tanglewood  - Lenox,  Massachusetts 

Wednesday,  July  10,  1946  - 8:15  a, 

Sedgwick  Hall  (Lencx  Library) 

>r  '<r  % X Ye  %■  ”*  -'t  .<•  -it  -Hr 

FORUM 

Topic;  "MAT  RELEVANCE  DOES  POPULAR  MUSIC  HAVE  IN  TODAY’S  WORLD  OF  SERIOUS  MUSIC  ?» 

Speakers;  Leonard  Eernstein 

Irving  Fine 
Juan  Orrego 
Robert  Shaw 

Moderator;  Aaron  Copland 

Admission  by  Registration  Card 
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BERKSHIRE  MUSIC  CENTER 


SERGE  KQUSSSVITZKY  - Director 
Tanglewood  - Lenox,  Massachusetts 

Wednesday,  July  24,  1946  - 8:1£  p.  nu 
Sedgwick  Hall  (Lenox  Library) 

’t-  it • -if-  if-  -if-  if-  -if-  if-  if-  '{■ 

FORUM 


Topic?  "WHAT  IS  THE  PROPER  FUNCTION  OF  MUSIC  CRITICISM  ?" 

Speakers;  Alfred  Frankenstein 

(Music  Editor,  San  Francisco  "Chronicle”) 

Eoris  Goldovsky 

Jo  Rosenfeld 

(Music  Editor,  Pittsfield  "Berkshire  Eagle51) 

/ 

Leonard  Burkat 
Moderator:  Aaron  Copland 

Admission  by  Registration  Card,, 


THE  CQOLIDGE  CONCERTS 


The  Elisabeth  Sprague  Cooliclge  Foundation  in  the 
Library  of  Congress  generously-  provided  the  necessary 
funds  for  four  concerts  of  Chamber  Music  given  on  successive 
Tuesday  evenings  in  the  Theatre-Concert  Hallo  These  itere 
in  the  general  charge  of  Mr*  Louis  Speyer,  and  provided  a 
varied  series  of  little-heard  music » 

The  programmes  folio?/? 


The  Berkshire  Music  Center 

SERGE  KOUSSEVITZKY,  Director 

(Tangle wood,  Lenox,  Massachusetts) 


‘Presents 

FOUR 


CHAMBER  MUSIC 
CONCERTS 


W ith  the  generous  cooperation  oj  the 
Elizabeth  Sprague  Coolidge  Foundation  in  the 
Library  of  Cotigress 


on  Tuesday  Evenings  in  the  Theatre -Concert  Hall 


JULY  2 - The  Berkshire  Wood  Wind  Ensemble 

JULY  9 - The  Boston  Society  of  Ancient  Instruments 

JULY  16  - The  Kroll  Quartet 
JULY  2 3 - The  Berkshire  Chamber  Orchestra 


SEASON  1946 


First  Concert 

Tuesday  Evening,  July  2,  at  8:15 

The  Berkshire  Wood  Wind  Ensemble 
Louis  Speyer,  Director 

GEORGE  MADSEN,  Flute  RAYMOND  ALLARD,  Bassoon 

l LOUIS  SPEYER,  Oboe  WILLEM  VALKENIER,  French  Horn 

VIKTOR  POLATSCHEK,  Clarinet  BERNARD  ZIGHERA , Piano  {Assisting  Artist) 

JEAN  LEFRANC,  Viola 


Beethoven  . . Quintet  in  E-Flat,  for  Piano,  Oboe,  Clarinet,  Horn 

and  Bassoon,  Op.  16 

Grave:  Allegro  non  troppo  Andante  cantabile  Rondo:  Allegro  ma  non  troppo 

Randall  Thompson  ....  Suite  for  Oboe,  Clarinet,  and  Viola 
Gaio  — Adagio  assai  — Allegro  — Lento  religioso  — Grave:  Allegretto 

Hindemith  . Chamber  Music  for  Five  Wind  Instruments  (Flute, 
Oboe,  Clarinet,  Horn  and  Bassoon),  Op.  24,  No.  2 


Poulenc Trio  for  Piano,  Oboe,  and  Bassoon 

Lento;  Presto  — Andante  con  moto  — Rondo 

Shapero Piano  Sonata  in  A Major,  No.  3 

Allegro  inarcato  — Presto  lyrico  — Andante  — Energico 
( Played  by  the  composer) 

Rieti Sonata  for  Piano,  Flute,  Oboe,  and  Bassoon 

Allegretto  — Adagio  doloroso  — Vivace  ed  energico 

BALDWIN  PIANO 


Second  Concert 

Tuesday  Evening,  July  9,  at  8:15 

Boston  Society  of  Ancient  Instruments 
Alfred  Zighera,  Director 

PAUL  FEDOROVSKY,  Descant  Viol  GASTON  DUFRESNE,  Violone 

ALBERT  BERNARD,  Treble  Viol  ALFRED  ZIGHERA,  Viola  da  gamba 

PUTNAM  ALDRICH,  Harpsichord 


Georg  Philipp  Telemann  (1681-1767)  ....  Suite  in  C Major 
Ouverture,  Loure,  Pastourelle,  Rigaudon 
(Four  viols  and  harpsichord) 

J.  S.  Bach  (1685-1750) Sonata  in  D Major 

Adagio,  Allegro,  Andante,  Allegro 
(Harpsichord  and  viola  da  gamba) 

Orlando  Gibbons  (1585-1625) Fantasie 

(Four  viols) 


Domenico  Scarlatti  (1685-1757)  ....  Sonata  in  E Major 

Jean  Philippe  Rameau  (1685-1764)  . Rigaudons  and  Tambourin 

(Harpsichord  solo) 

G.  F.  Handel  (1685-1759)  ......  Sonata  in  C Major 

Adagio,  Allegro,  Adagio,  Allegro 
(Viola  da  gamba  and  harpsichord) 

Franqois  Couperin  (1668-1755) La  Sultane 

Gravement,  Gayment,  Tendrement,  Gravement,  L6gerement,  Vivement 

(without  interruption) 

(Four  viols  and  harpsichord) 


Third  Concert 

Tuesday  Evening,  July  16,  at  8:15 

The  Kroll  Quartet 

WILLIAM  KROLL,  Violin  NATHAN  GORDON,  Viola 

LOUIS  GRAELER,  Violin  AVRON  TWERDOWSKY 

Beethoven String  Quartet  in  F Minor,  Op.  95 

(Quartett  Serioso) 

Allegro  con  brio  Allegro  assai  vivace,  ma  serioso 

Allegretto  ma  non  troppo  Larghetto  espressivo;  Allegretto  agitato 

Prokofiejf String  Quartet  No.  2,  Op.  92 

Allegro  sostenuto  — Adagio  — Allegro 

Haydn  ....  String  Quartet  in  D Major,  Op.  64,  No.  5 
Allegro  moderato  Menuetto:  Allegretto 

Adagio  cantabile  Finale:  Vivace 


Fourth  Concert 

Tuesday  Evening,  July  23,  at  8:13 


The  Berkshire  Chamber  Orchestra 
Louis  Speyer,  Conductor 


RICHARD  BURGIN,  Violin 
.ALFRED  KRIPS,  Violin 
JEAN  LEFRANC,  Viola 
JEAN  BEDETTI,  Violoncello 


VIKTOR  POLATSCHEK,  Clarinet 
RAYMOND  ALLARD,  Bassoon 
ROMAN  SZULC,  Timpani 
LUKAS  FOSS,  Piano 


PUTNAM  ALDRICH,  Harpsichord 


VALENTINA  VISHNEVSKA,  Soprano 
Soprano  Chorus  of  the  Berkshire  Music  Center,  trained  by  HUGH  ROSS 


Copland Sextet  for  Piano,  Two  Violins,  Viola, 

Violoncello  and  Clarinet 
Allegro  vivace  — Slow  — Finale 


Lourie  . “Naissance  de  la  Beaute,”  Cantata  for  Soprano  Solo, 
Twelve  Sopranos,  Clarinet,  Bassoon,  Harpsichord,  and 
Small  Cymbals  (Text  by  Jules  Supervielle) 

I.  Les  Heures  II.  Venus  III.  Le  Vent  IV7.  Les  Heures 
{First  performance  in  America) 


Malipiero  “Le  Sette  Allegresse  d’Amore”  (Lorenzo  de  Medici) 
for  Soprano  and  Fourteen  Instruments 
{Dedicated  to  Mrs.  Elizabeth  Sprague  Coolidge) 

{First  performance) 

Ibert Divertissement  for  Fifteen  Instruments 

Introduction  — Cortege  — Nocturne  — Valse  — Parade  — Finale 


BALDWIN  PIANO 


BITMSIIIRB  MUSIC  CilJTBR 
SI3RG3  KOUS3J37ITZIGf  - DIRECTOR 

Calendar  of  School  events 


Date  Day  Time  Place 

FIRST  UB3K 


30  June 

Sunday 

3:30 

Theatre-Concert  Hall 

2 July 

Tuesday 

0:15 

Theatre-Concert  Hall 

3 July 

Wednesday 

8:15 

Sedgwick  Hall 

4 July 

Thursday 

8:15 

Shed 

6 July 

Saturday 

2:30 

Theatre-Concert  Hall 

S3C0ND  MSB K 

7 July 

Sunday 

8:00 

Barrington  School 

9 July 

Tuesday 

8:15 

Theatre-Concert  Hall 

10  July 

Uodnesday 

8:15 

Sedgwick  Hall 

11  July 

Tlmrsday 

8:15 

Chamber  Music  Hall 

12  July 

Friday 

8:15 

Shed 

13  July 

Saturday 

2:30 

Theatre-Concert  Hall 

8:15 

Theatre-Concert  Hall 

THIRD  WEEK 

14  July 

Sunday 

10:30 

Chamber  Music  Hall 

3:30 

Theatre  -Concert  Hall 

16  July 

8:00 

Barrington  School 

Tuesday 

8:15 

Theatre-Concert  Hall 

IS  July 

Thursday 

8:15 

Theatre-Concert  Hall 

19  July 

Friday 

4:30 

Chamber  Music  Hall 

8:15 

Shed 

20  July 

Saturday 

2:30 

Trinity  Church 

8:15 

Theatre-Concert  Hall 

FOU 

RHI  T.J35K 

21  July 

Sunday 

10:30 

Chamber  Music  Hall 

3:30 

Theatre-Concert  Hall 

8:00 

Barrington  School 

22  July 

Monday 

8:15 

Shed 

23  July 

Tuesday 

8:15 

Theatre -Concert  Hall 

24  July 

Modnesday 

8:15 

oedgtdck  Hall 

25  July 

Thursday 

1:00 

Lawn 

4:30 

Theatre-Concert  Hall 

• 

8:15 

Shed 

2 6 July 

Friday 

4:30 

Chamber  Music  Hall 

8:00 

Shed 

27  July 

Saturday 

10:00 

Shed 

2:30 

Theatre-Concert  Hall 

8:15 

Shed 

Bvent 


Opening  iicercises,  Tea  in 
the  Garden 

First  Coolidge  Concert 
First  Forum 

Dept,  II  Orchestra  Concert 
Choral  Concert  (Hr,  Shan) 


Composition  Dept.  Meeting 
Second  Coolidge  Concert 
Second  Forum 

Dept.  V Chamber  Music  and 
Madrigals 

Dept.  II  Orchestra  Concert 
Choral  Concert  (Hr.  Shaw) 
Bach-Ifosarfc  Concert  I 


Dept.  II  Chamber  Music 

Concert 
Bach-Ibzart  Concert  I 
Composition  Dept.  Meeting 
Third  Coolidge  Concert 
Opera  Workshop  performance 
First  Olin  Domes  Lecture 
Dept.  II  Orchestra  Concert 
Choral  Concert  (Mr,  Shaw) 
Bach-Mo aart  Concert  II 


Dept.  II  Chamber  Music 
Concert 

Bach-Ibzart  Concert  II 
Composition  Dept.  Meeting 
Dept.  V Orchestra  Concert 
Fourth  Coolidge  Concert 
Tliird  Forum 
Birthday  Party  for  Dr. 

Koussevitzky 

Alfred  Frankenstein  Lecture 
Festival  Concert  A 1 • 

Second  Olin  Downes  Lecture 
"Peter  Grimes"  open  re-  • 
hearsal 

BSO  public  rehearsal 
Choral  Concert  (Mr,  Shaw) 
Festival  Concert  A 2 


’ 


• 

5. 


fifth  i am 


28  July 

Sunday  , 

10:30 

Chamber  Music  Hall 

3:30 

Shed 

8:00 

Clumber  Music  Ilall 

30  July 

Tuesday 

4:30 

Chamber  Music  Hall 

1 August 

Thursday 

0:15 

Shed 

2 August 

Friday 

4:30 

Chamber  Music  Hall 

8:15 

Shed 

3 August 

Saturday 

10:00 

Shed 

2:30 

Trinity  Church 

8:15 

Shed 

SIXTH  MEEK 

4 August 

Sunday 

10:30 

Chamber  Music  Hall 

3:30 

Shed 

8:15 

Chamber  Music  Hall 

5 August 

Monday 

7:30 

Theatre-Concert  Hall 

6 August 

Tuesday 

8:15 

Theatre-Concert  Hall 

7 August 

..ednesday 

3:30 

Chamber  Music  Hall 

8:15 

Theatre-Concert  Hall 

11:00 

Chamber  Music  Hall 

0 August 

Thursday 

2:30 

Chamber  Music  Hall 

4:30 

Shed 

8:15 

Shed 

9 August 

Friday 

2:30 

Shed 

4:30 

Chamber  Music  Hall 

8:15 

Theatre-Concert  Hall 

10  August 

Saturday 

10:00 

Shed 

2:30 

Theatre-Concert  Hall 

3:00 

Library 

4:30 

Chamber  Music  Hall 

8:15 

Shed 

11  August 

Sunday 

10:30 

Theatre-Concert  Hall 

3:30 

Shed 

5:45 

Shed 

Dept.  II  Chamber  Music 

Concert; 

Festival  Concert  A 3 
Composition  Dept.  Meeting 
lUdimrd  Meeks  lecture 
Festival  Concert  D 1 
Third  Olin  Donnes  Lecture 
Dept.  II  Orchestra  Concert 
BSO  public  rehearsal 
Choral  Concert  (Mr*  Shaw) 
Festival  Concert  B 2 


Dept,  U Charter  Music 

Concert 

Festival  Concert  B 3 
Composition  Dept.  Meeting 
(Latin  American  Evening) 
“Peter  Grimes"  rehearsal 
"Peter  Grimes"  first  per- 
formance 

Opera  Workshop  performance 
"Peter  Grimes"  second  per- 
formance 

Opera  Party 

Opera  workshop  performance 
Dept.  V Orchestra  Concert 
Festival  Concert  C 1 
Dept.  II  Orchestra  Concert- 
Fourth  Olin  Domes  Lecture 
"Peter  Grimes"  third  per- 
formance 

BSO  public  rehearsal 
Opera  Workshop  performance 
IJiliiam  Schuran  Lecture 
Composition  Dept.  Meeting 
Festival  Concert  C 2 
Dept.  II  Chamber  Music 

Concert 

Festival  Concert  C 3 
Farewell  Meeting,  refreshment 


**  „ 

= . 

* 
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' . 1 • ' 

’ 

SUI2IARY 


9 Festival  Concerts 
6 Composition  Department  lieetin^o 
5 Choral  Concerts  (Hr,  Shaw) 

5 Department  II  Orchestra  Concerts 
5 Department  II  Chamber  Husic  Concepts 
4 Bach-ISozart  Concerts 
4 Coolidge  Concerts 
4 Olin  Do: me 3 lectures 
4 Opera  '..orkshop  Performances 

4 Parties  (two  in  connection  with  other  functions) 
3 Forums 

3 Guest  Lectures 
3 Peter  Grimes  Performances 
3 DSO  Public  Rehearsals 
2 Department  V Orchestra  Concerts 
2 Peter  Grimes  Open  Rehearsals 
1 Dejxirtoent  V Chamber  llusic  & Iladri^als  Concert 
1 Opening  Ibcercise 
1 Farewell  I-Ieeting 
Total  of  65  events  and  4 parties 


H0U3HIG  AIID  TTw'JIoPOIiTATIOI I OF  OTUIMITS 


Dormitories 

Dormitory  facilities  for  students  of  the  1946  Berkshire  Music 
Center  were  i)rovided  at  three  places: 

Tracy  Hall,  Lenox  about  100  men 

Lenox  School,  Lenox  . » , ......  about  100  women 

Barrington  School,  Gt.  Barrington  . . . . about  35  women 

about  30  men 
265 

This  operation  was  in  the  charge  of  Mr,  John  B.  Tracy  of  Great 
Darrin ' J^on,  who  made  a charge  to  the  Berkshire  Ilusic  Center  of 
,125  per  student  for  the  six  weeks  session  (020,00  per  week)  for 
dormitory  accommodations  end  tiro  meals  per  day.  The  Music  Center 
in  turn  charged  tho  students  at  three  rates: 

010.00  per  week  for  sleeping  porches 

21.00  per  week  for  general  dormitory  quarters 

25.00  per  week  for  private  rooms 

In  general  this  operation  was  satisfactory,  although  the  distance 
of  Barrington  School  from  Tanglewood  (13  miles)  was  a disadvantage, 
and  the  quarters  at  Tracy  Hall,  which  Mr.  Tracy  did  neb  acquire  until 
the  first  of  June,  could  not  be  fully  readied  before  the  commencement 
of  school. 

Transportation 

Arrangements  were  made  with  the  operators  of  school  busses  in  Lenox 
and  Great  Barrington  to  transport  the  students  between  the  dormi- 
tories and  Tanglewood o Students  were  ciiargcd  10 £ per  trip.  The 
bus  operator  in  Lenox  ms  paid  a fixed  sun  of  0600  plus  5f  for  each 
student  carried.  The  Great  Barrington  operator  received  £'.10  per 
round  trip. 

In  spite  of  attempted  economies  in  using  smaller  cars  when  the  load 
was  not  large  enough  to  justify  a bus  and  having  the  busses  wait 
over  during  ovening  concerts  rather  than  make  two  trips,  the  expense 
of  this  operation  was  substantial,  especially  on  the  Great  Barrington 
trip.  The  service  was  otherwise  satisfactory. 

Lunches 


Lunches  were  served  as  in  former  years  from  the  lunch  cart  at  Tengle- 
wood.  This  operation  was  again  in  the  charge  of  Mr.  Tracy,  and  was 
generally  satisfactory,  although  the  limited  facilities  of  the  lunch 
cart  and  of  Tracy  Ilall  where  the  meals  were  prepared  made  it  diffi- 
cult. 


. ..  V. 
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FINANCIAL  STATEMENT 


The  financial  statement  for  the  Berkshire  Music  Center  given  herewith 
is  drawn  from  figures  supplied  by  Mr,  Brosnahan!is  office,,  In  order  to 
provide  a comparison  with  former  years,  they  have  been  rearranged  somewhat 
from  the  Financial  Report  for  the  Fiscal  Year  1946c 

The  1946  statement  differs  from  those  of  former  years  in  that  it 
attempts  to  present  a picture  of  the  entire  Berkshire  operation  smd 
consequently  includes  not  only  a record  of  School  expenditures  and 
receipts,  but  also  an  abbreviated  report  on  the  Festival  concerts * 

It  was  found,  in  setting  up  the  report,  that  several  substantial 
expenditures  concerning  the  maintenance  and  building  at  Tanglewood  did 
not  permit  of  allocation:  for  example,  the  maintenance  of  the  Theatre- 

Concert  Hall  and  the  Music  Shed,  which  were  used  both  for  Festival  concerts 
and  for  the  activities  of  the  School,  or  the  cost  of  the  new  Information  i 

V 

Center,  which  was  used  as  a ticket  office  as  well  as  for  an  information 
booth  for  School  and  Concerts,  or  the  maintenance  of  the  Tanglewood  grounds* 
Also,  since  the  Festival  net  receipts  have  been  committed  to  the  support 
of  the  School  they  must  necessarily  be  included  to  present  an  accurate 
picture * 

This  is  tlie  first  season  that  the  Berkshire  Festival  has  been  managed 
in  full  by  the  Boston  Symphony  Orchestra*  Figures  for  this  and  past  seasons 
are  not  therefore  completely  comparable,  although  they  do  show  the  total 
cost  and  income  from  the  Berkshire  Operation, 
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BERKSHIRE  MUSIC  CENTER 


1946  Financial  Statement 


SCHOOL  EXPENDITURES 


Boston  Symphony  Orchestra  Faculty 
Non-Orchestra  Faculty 
Lecturers 

Audition  fees  - Orchestra 


J 


Total  Faculty  payroll 
Administrative 

Total  payroll 

Living  and  Travel  Allowances 

Boston  Symphony  Orchestra  Faculty 
Non-Orchestra  Faculty 
Lecturers 

Total  Faculty  allowances 
Admini s trati ve 

Total  allowances 
Dormitory  Payments 

vru-fa»iAT3ia^6ae<i».-H  m »>  mammm  Bn.n  i.cn,  ,r»  Wy 

derating 

Supplies,  printing,  equipment 

Music  and  musical  equipment 

Bus  transportation 

Rents,  Studios,  et  cetera 

Advertising  and  publicity 

Trucking 

Telephone 

Postage  and  Express 

Entertainment 

Music  Store  Stock 

Opera  costumes,  et  cetera 

Student  maintenance 

Sundries 

Festival  tickets 

Total  operating 

Total  School  Exoenditures 


Jf,arA  1940 

1941 

184g 

$11,700,00 

$12,266,67 

$14,915,00 

11,150*00 

14, 406 o 66 

14,000,00 

200,00 

300.00 

300.00 

— 

S80.00 

1,040.00 

$25,050,00 

$27,855.35 

$30,255.00 

6.557,92 

9. 354  .,87 

5.823.81 

$29,587,92 

$37,288.20 

$36,084,81 

$ 4,550,00 

$ 4,200,00 

| 8,444,58 

- - 

_ - 

5,884.60 

25,00 

— V 

45.00 

$ 4,575,00 

$ 4, 200,00 

$14,554,18 

2,552,50 

2,616.05 

7,585,68 

$ 6,907,50 

$ 6816,05 

$21,739.86 

$14,861,10 

$21,158.65 

$34,239.25 

$ 3,781,20 

$ 3,884,50 

$ 4,755.70 

2,416,67 

5,567.45 

3,431.16 

560,20 

557.00 

2,126.50 

~ - 

« — 

375.00 

1,173,52 

581,01 

1,092.75 

542,77 

1,102,36 

1,210.58 

273,55 

462,64 

521.59 

423,82 

587,85 

864.03 

577,50 

464,75 

1,243.60 

— - 

- - 

8,656.92 

155.59 

1,178.47 

1,392.55 

150,00 

- _ 

750.00 

— 

804,65 

315.55 

2.505,50 

3.090.75 

— 

$12,164,32 

$15,751.21 

$27,236.95 

$65,520,84 

$81,014,09  $119,500.65 

. 


* 


■ 
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BERKSHIRE  FESTIVAL  and  BACH-MO ZART  EXPENDITURES 


Notes  The  expenditures  for  1940  and  1941  do  not  include  items 
for  promotion,  which  wore  undertaken  by  the  Berkshire 
Festival  Association*  In  1946  these  were  assumed  by 
the  Boston  Symphony  Orchestra* 


1940  1941  1946 

(5  weeks)  (5  weeks)  (5  weeks) 


Payroll 

Orchestra  allowances 
Soloists 
Programme 
Other  expense 

Total  Festival  Expenditures 


$41,627*49 

15,595*00 

2,950.00 

2*089*50 

$62,061*79 


$50,667*48 

14,640*00 

5,045.75 

2*159*52 

$70,510*55 


$76,207*14 

19,404*60 

7,500*00 

6,554*40 

16*505*24 


$125,769*28 


TANGLEKOOD  MAINTENANCE  and  CONSTRUCTION  EXPENDITURES 


Maintenance  ) 
Construction) 


$58,425*56 


$58,425*56 


$19,402*62 

51*568*56 

$70,771*18 


$24,788,40 
51*945*84  » 

$76,755*54  J 


* The  construction  item  for  1940  includes  the  original  remodeling 
and  building  for  the  school*  In  1941  the  principal  item  was 
the  construction  of  the  Theatre-Concert  Hall*  In  1946  the  item 
includes  the  improvements  to  the  parking  lots,  repainting  the 
seats  in  the  Music  Shed,  repairs  to  the  roof  of  the  Shed,  re- 
construction of  the  pit  in  the  Theatre-Concert  Hall,  construction 
of  the  new  Information  Building,  and  additions  to  the  tuning  room 
of  the  Shed. 


TOTAL  BERKSHIRE  EXPENDITURES 


$164,006*19  $222,295*82  $521,805*27 


SCHOOL  RECEIPTS 


Tuitions 

1940 

1941 

1946 

General  tuition 

$22,575.00 

$22,492.00 

$40,065.00 

Special  courses 

1.480.00 

900.00 

1,580.00 

Total  tuition 

$25,855.00 

$25,592.00 

$41, 445  .©0  V 

(Of  this  the  following  were  paid  by  other  than  the 
students  themselvess 

(Veterans  Administration 

$14,080.00) 

(Dr.  Serge  Koussevitzky 

- - 

184.00 

- - ) 

(Koussevitzky  Music  Foundation 

- - 

— — 

1,970.00) 

(Curtis  Institute  of  Music 

- - 

1,580.00 

650.00) 

(Eastman  School  of  Music 

- ~ 

500.00 

620.00) 

(New  England  Conservatory 

1,000.00 

1,000.00 

640.00) 

(Juilliard  School  of  Music 

500.00 

500.00 

- - ) 

(Academy  of  Vocal  Arts 

220.00 

200.00 

140.00) 

(Other  Scholarships 

- - 

100.00 

660.00) 

( Total  Scholarships) 

$1,520.00 

$5,480.00 

^ (»  k* 

$18,760.00) 

Music  Store 

- - 

- - 

$8,674.29  ^ 

Dormitory  Receipts 

$12,652.50 

$18,260,65 

$54,254.00  ^ 

Miscellaneous  Income 

1,098.16 

1,559.47 

575.00 

Total  School  Receipts 

$57,605.46 

$45,012,12 

$84,748,29  ^ 

GIFTS 

For  Tuitions  and  Operating  Costs 
For  Maintenance  and  Construction 
Friends  of  the  Berkshire  Music  Center 

§27,800.00 

22,105.05 

$26,810.00  - - 

44,210.00  - - 

- - 15,285.95 

Total  Gifts 

$49,905.05 

$71,020.00  $15,285.95 

1/ 

FESTIVAL  RECEIPTS 

From  Festival  Association 
Festival  receipts 
Bach-Mo zart  receipts 
Programme 

$58,500.00 

$65,217.48  - - 

- - $142,199.31 

- 8,559.77 

- - 5.S93.75 

Total  Festival  Receipts 

$58,500.00 

$65,217,48  #156,558.58 

TOTAL  BERKSHIRE  RECEIPTS 


§146,010.51 


$179, 249 . 60  $254,572.55  v/ 
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SUM35AEX; 


1940 


1941 


1946 


Expenditures 
School 
Festival 
Maintenance  and 
Construction 


$63,520.84 
62,061 0 79 
28,426.56 


$164,006. 


$81,014.09 

70,510.55 

70,771.18 


$222,295.82 


$119,200.35 

125,769.28 

76,752.24 


1521,605.27  ^ 


Receipts 

School 

Festival 

Gifts 


$57,605.46 

58,500.00 

49.605.05 


$45,012.12 

65,217.48 

71.020.00 


$ 84,748.29 
158, 558.35 
12.255.55 


$146,010.51 


$179,249.60 


$254, 572c  £5* 


Deficit 


$17,995.68  $45,046.22 


* $67,250.72  ✓ 


Gifts  which  are  included  above  as  receipts  amounted  in  1940 
to  $49,905.05,  in  1941  to  $71,020.00,  and  in  1946  to  $15,285.92 
(from  Friends  of  the  Berkshire  Music  Center). 


$51,945.94  of  this  amount  is  chargeable  to  new  construction  and 
re-construction,  against  which  a reserve  of  $45,500.  for  Tanglefeood 
($15,000.)  and  Symphony  Hall  $28,500.)  has  been  set  up  . 


MUSIC  STORE 


Tiie  Music  Store  at  Tanglewcod  was  this  year  operated  by  the 
Boston  Symphony  Orchestra  for  the  first  time.  (In  1940  and 

1941  it  was  managed  as  a branch  of  the  Music  Shop  in.  Northampton.) 

* 

A brief  financial  statement  is  of  interests 


Receipts  $8,674.29 

Expenditures- 

Salaries 
Allowances 
Supplies 

Stocks 

Music,  et  cetera  $5,723. 2b 
Vanguard  Press  565 <>47 

(Mr.  Howe's  Book) 

Berkshire  Hills  2,368.20 

Conference  

(Calendars) 


Net  Operating  Loss  $1,433.73 


$654.89 

697.25 

118.96 


8.656.92 


$10,103.02 


Inventory  on  hand: 

Music,  et  cetera 
Calendars 


$ 552.69 
1.866.00 


$2,418.69 


GIFTS.  AJJD  BENEFITS 


Friends  of  the  Dorksliire  Music  Center 

This  organization  was  formed  on  the  pattern  of  the  Friends  of  the 
Boston  Symphony  Orchestra  to  iielp  support  the  school  at  Tanglewood. 

A volunt;iiy  contribution  constituted  membership,  and  thos-"  who 
joined  were  given  thev  privilege  of  attending  activities  of  the 
school.  A total  of  2275  members  was  enrolled*  and  the  contributions 
anountod  to  013* 205.93*  on  average  of  05*85. 

Scholarships 

The  Koussovitzky  Music  Foundation  contributed  02000  for  scholarsliips 
at  the  Ilusic  Ccntor.  Several  other  institutions  provided  funds  for 
their  own  students  to  attend.  These  are  listed  in  detail  under 
11  Scholarships11  elsewhere  in  this  report. 

Pianos 

The  Baldwin  Piano  Company  provided  fifty  Acrosonic  and  eight  grand 
pianos  for  the  use  of  the  Ilusic  Center.  They  also  undertook  the 
expense  of  all  cartage  to,  from  and  at  Tanglewood,  as  well  as  tuning 
and  maintenance  of  the  instruments  v/iiile  there. 

Records 

Eighteen  recorded  compositions  were  received  fron  the  RCA  Victor 
Division  of  the  Radio  Corporation  of  America  through  Hr.  Richard 
A.  Mohr  of  the  Artists  and  Reportoirc  Dopartment . 

Library  Joans 

Berkshiro  Athenaeum,  Pittsfield  - 20  volrames  of  music  and  books 

The  Church  of  St.  James  the  Less,  Scarsdale,  H.Y.  - 03  pieces  of 
choral  music 

The  Edvdn  A.  Fleisher  Collection,  Philadelphia  - 2 compositions  for 
woodwind  onsenblo 

Harvard  I basical  Association,  Boston  - 31  volumes  of  books  and  music 

Koussevitzky  Ilusic  Foundation  - its  collection  of  records  and  music 

New  England  Conservatory,  Boston  - 13  volumes  of  music 

Rogers  Jowelry  Company,  Pittsfield  - 1 phonograph 

The  Lone::  Library  Association  made  facilities  available  to  members 
of  the  Ilusic  Center 


Housing 

The  South  I fountain  Music  Association,  through  Hr.  Samuel  G.  Colt  of 
Pittsfiold,  mado  four  of  its  cottages  on  South  Mountain  available  for 
the  housing  of  raenbors  of  the  Music  Center. 


. 


. 
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APPENDICES 


The  Berkshire  *3)(Cusic  Qenter 

at  TANGLEWOOD  - 1946 

APPLICATION  FOR  ADMISSION 

Note  : This  is  a general  application  for  admission  to  the  Berkshire  Music  Center. 
Those  who  specify  in  this  application  that  they  wish  to  enroll  for  special  courses 
will  receive  supplementary  forms  on  which  the  requirements  for  these  courses 
are  indicated.  Enrollments  for  less  than  the  full  session  cannot  be  accepted. 

Date 


1.  Name 


(Last) 


1.  Present  or  school  address 


(First) 


(Middle) 


Permanent  address 


3.  Date  of  birth Place  of  birth 

| Dates  of  Degrees 

4 Schools  attended : School  Location  Attendance  or  Diploma 

High  School 

College 

Graduate  

or  professional  school 

Music  School 


5.  Music  Courses  taken  in  any  of  the  above  schools  ( Specify ) : 


6.  Other  Music  Study  ( Specify ) 


7.  Present  occupation  ( other  than  musical)  

Present  musical  activities 

Are  these  musical  activities  professional? Non-professional? 

Specific  duties 

8.  Previous  professional  experience 


9.  Do  you  expect  to  apply  under  the  G.I.  Bill  of  Rights? 


io.  Please  check  Department  in  which  you  wish  to  enroll:* 

Dept.  I.  Conducting 

Orchestral Active  participant** Auditor 

Choral Active** Auditor Mr.  Ross Mr.  Shaw 

Dept.  II.  Orchestral  and  Chamber  Music 

Advanced  Orchestra Instrument 

Chamber  Music Instrument 

Dept.  III.  Composition** 

Dept.  IV.  Opera Active  Participant** Auditor 

Dept.  V.  Choral  Singing  and  Ensemble  Playing 

Do  you  wish  to: 

a.  Sing  in  the  Chorus? Soprano Alto Tenor Bass 

Have  you  sung  in  a chorus? Where? 

Dates 


b.  Play  in  Dept.  V Orchestra? Instrument 

c.  Play  in  Chamber  Music  Groups? Instrument 


What  instrument  do  you  play? Mention  a few  of  the  most  difficult  pieces  you  can 

play  so  that  we  may  have  an  approximate  idea  of  your  ability 


n.  Do  you  wish  to  enroll  in  the  Solfege  Class? 

12.  Do  you  wish  to  enroll  in  Harmonic  Analysis? 

13.  Do  you  wish  to  participate  in  Country  Dancing? 

14.  Do  you  wish  dormitory  accommodations  (Room  and  two  meals  a day  ranging  $18-25  weekly)? 

15.  Have  you  ever  applied  for  admission  before? 

16.  Have  you  ever  been  enrolled  before? 

If  you  wish  assistance  in  finding  living  accommodations  in  a private  home  or  hotel,  address  the  Berkshire 
Hills  Conference,  Pittsfield,  Massachusetts. 

This  form  with  a small  photograph  should  be  mailed  as  soon  as  possible  to: 

Thomas  D.  Perry,  Jr. 

The  Berkshire  Music  Center 
Symphony  Hall  : Boston  15,  Massachusetts 

( From  June  1 to  August  20:  Tanglewood , Lenox , Massachusetts') 

General  tuition  $120.  Upon  receipt  of  notice  that  the  application  has  been  accepted,  the  registration 
payment  of  $10  will  be  due.  The  balance  is  payable  on  or  before  the  day  of  enrollment. 


•Those  checking  Departments  I,  II,  III,  IV  will  receive  supplementary  application  blanks. 


**A  special  fee  of  $20  is  charged  for  this  work. 


THE  BERKSHIRE  MUSIC  CENTER 


at  Tangles ood 


SPECIAL  APPLICATION  FOR  ADMISSION'  TO  THE  CLASS  IN  ORCHESTRAL 
CONDUCTING  of  DR.  SERGE  KO USSEV ITZK2 


Applicants  for  this  work  must  have  the  following  qualifications s 

1.  A knowledge  of  the  technique  of  composition  - form,  harmony,  counterpoint, 
fugue,  and  instrumentation j ability  to  transpose  at  sight? 


2.  Ability  to  play  the  piano  find  sufficient  proficiency  on  this  instrument  to 
read  s seres  fluently  at  the  piano;  also  the  ability  to  play  one  or  mere 
o r chs stral  instrument s . 

It  is  also  desirable  for  applicants  to  have  had  some  experience  in  con- 
ducting, aid  that  they  be,  generally,  not  over  55  years  of  age. 


The  applicant  must  also  submit  at  legri  two  recommendations  from  teachers 
with  whom  he  has  studied,  or  directors  of  musical  institutions  or  conservatories 
which  he  has  attended. 


The  requirements  indicated  above  will  be  rigidly  observed  in  the  selection, 
of  the  small  group  of  active  participants.  While  mors  latitude  may  be  allowed  in 
the  selection  of  auditors,  the  selection  will  be  based  largely  upon  the  information 
requested  below. 

In  addition  to  the  information  supplied  on  the  general  application  for  ad- 
mission to  the  Berkshire  Music  Canter,  which  all  applicants  for  this  course  in  or- 
chestral conducting  must  previously  have  returned,  the  following  information  must 
be  supplied: 

Date  „ 


1 . Name, _ 

(Last)  (First)  (Middle) 

2 . Addres  3__ : 

(Street  and  number)  (City)  (State) 

5.  Have  you  studied  music  theory? 


there 


With  whom? 


mates 


4.  (a)  there  and  with  whom  have  you  studied  piano?. 


(b)  List  sons  of  the  more  difficult  piano  compositions  you  are  prepared  to 


Tibet  c;he  instruments  have  you  studied? 


Ins  ru tent 


How  many  years?  Where 


With  From? 


6.  Have  you  played  in  any  orchestra,  band  or  ensemble? 
Name  .Place  Instrument  Date 


Professional 
or  Arateur 


Have  you  sung  in  a chorus? 

What  chorus? 

Vihat  voice? 

Date 

Have  you  studied  conducting? 

Orchestral 

Choral 

Where? 

With  whom? 

Dates 

3. 


Have  you  conducted  an  orchestra,  band  or  chorus? 

N Rme ?I  ace _Date_ 


List  several  of  the  works  which  you  have  conducted: 


1C.  Submit  with  this  application  recommendations  as  stated  above  with  addresses  of 
the  v riters  and  add  here  the  names  and  addresses  of  others  to  whom  we  nay  refer o 

Name Address 


Narco 


. Would  it  be  possible  for  you  to  be  present  In  Boston  or  New  York  for  an  inter- 
view and  audition  at  a time  to  be  arranged  by  correspondence? 


lk.  Do  you  wish  to  enroll  as  an  active  participant? Auditor?^ 

ih..:  for  should  be  nailed  as  early  a3  possible  to  Thomas  D.  Perry,  Jr» 

Berkshire  Music  Center 

Symphony  Hall 

Boston  IS,  Massachusetts 


THE  DERKSIIL&:  IiUSIC  CEUTER 
at  Tanglevjood 


QUESTIOMUiS  FOR  APPLICANTS  FOR  THE  GLASS  III  CHORAL  CQHDUCTIH& 


Members  of  tills  class  should  have  a general  knowledge  of  the  main 
qualities  of  musical  styles  since  1450,  and  a special  knowledge  of  the ' literature 
of  choral  music » They  must  have  had  cone  experience  in  choral  singing,  and  it  is 
highly  desirable  that  they  be  able  to  play  the  piano 0 


Date 


1*  Name 
20  Address 


1'FirstT 


TlicMleT 


"f^reetTaiii'  TfiSber 5 


Tcity^ 


(Soate^ 


5o  If  any  pertinent  details  have  been  omitted  in  the  general  application  for 
admission  to  the  Berkshire  Ilusic  Center,  please  amplify  here  information  on; 

(a)  Present  occupation^ 

Specific  duties 


(b)  In  what  choruses  have  you  sung? 


(c)  Study  of  conducting,  orchestral  or  choral,  giving  places-  dates,  teachers : 


(d)  Any  conducting  you  have  done,  giving  names  of  groups,  places,  dates: 


4«  Give  a representative  clironolcgical  list  of  choral  works  in  which  you  have  sung 


5.  Give  a representative  chronological  list  of  choral  vrarke  which  you  have 
conducted,,  (Programmes  may  be  submitted) 


6;,  Pave  you  had  any  experience  in  accompanying  choral  rehearsals?^ 
Give  a representative  list  of  works  x/nich  you  have  played* 


7c  Can  you  play  on  the  plan*  a four=»part  choral  score  of  a contrapuntal  motet  or 
nadrir.al?  ______  _ ___ 

£e  Can  you  transpose  a piano  accompaiiisent  at  sight? 

9«  !Jhy  do  you  want  to  take  this  course? 


10.  T *ould  you  prefer  to  ■ .ork  irith  (a)  Mr.  loss? 

(b)  Ur a Shaw? ___ __ 

11*  Are  you  applying  for  admission  to: 

(a)  The  class  i:  i orchestral  conducting  as  pa -ticipant?  or  auditor 

(b)  The  Deparfcnc.it  of  Choral  Dinging  and  Ensemble  Playing? 

Tills  fom  should  be  nailed  as  early  as  possible  to: 

The  aa3  D.  Perry,  Jr« 

Boi  eshire  Ijusic  Center 

Syuohoay  Hall 

Boston  15a  Uassachuoetts 


THE  BERKSHIRE  MUSIC  CENTER  _ 


at  Tangle wood 

SPECIAL  APPLICATION  FOPv  ADMISSION  TO  THE  ADVANCED  ORCHESTRA 

In  addition  to  the  information  supplied  on  the  general  application 
for  admission  to  the  Berkshire  Music  Center,  applicants  for  the  Advanced. 
Orchestra  must  give  the  following  informations 


Date 


1 « Name  __ 

(Last)  Thirst) 

20  Address  _ ' 

(Street  and  Number)  TCity)  (State) 

3,  Orchestral  Instrument  __ 

4o  Detailed  information  regarding  instruction  on  thj.8  instrument,  with 
names  of  schools,  teachers  and  dates  of  study. 


5*  Detailed  information  regarding  experience  in  orchestral  playing,  school, 
amateur,  or  professional  with  names  of  organizations,  conductors  and  dates. 


6*  Orchestra  members  are  expected  to  have  an  elementary  knowledge  of  harmony; 
indicate  her®  any  courses  or  instruction  you  have  had  in  harmony. 


7.  Same  several  representative  works  for  your  instrument  which  you  arc 
prepared  to  plays 


S0  Same  one  piece  of  your  own  choice  indicating  your  stage  of  advancement 
which  you  wi3h  to  play  if  ; du  attend  an  audition. 


So  t^ould  it  he  possible  for  you  1 attend  an  audition  in  New  York  or  Boston 
at  a time  to  he  arranged  by  a 'respondence  ? 

10.  If  you  cannot  attend  an  audit  on,  pleaae  submit  letters  from  two  of  your 
teachers  or  from  two  musicians  of  reputation  regarding  your  competence 
aa  an  orchestral  player. 


This  form  should  be  mailed  as  early  as  possible  to: 

Thomas  D.  Perry,  Jr0 
Berkshire  Music  Center 
Symphony  Ball 
Boston  15 » Massachusetts 


THE  I-1USIC  CEI3TER 

at  Tanrlewood 

SPECIAL  APPLICATIOiJ  FOR  CHAI3EE  IvJSIC 

In  addition  to  the  information  supplied  on  the  general  application  for 
admission  to  the  Berkshire  ilusic  Center,  applicants  for  Chamber  Ilusic  must 
give  the  following  informtion s 


1,>  Uame 


(Last) 


Date^ 

/U,.  ; \ 11 

(First) 


2c  Address 


TstrWb  atidl^^Grr 


TcltyT 


(State; 


3o  instrument  __ 

4o  Detailed  informtion  regarding  instruction  on  this  instrument,  v&th  names  of 
schools,  teachers  and  dates  of  st udys 


5c  Detailed  information  regarding  eiqserionce  in  orchestral  or  chamber  music 
playing,  -with  names  of  organisations,  places  and  dates: 


6®  Name  several  representative  works  for  your  instrument  which  you  are  prepared  to 
play: 


7<p  In  what  kind  of  Chamber  ilusic  literature  are  you  especially  interested? 


‘Elis  form  should  be  mailed  as  early  as  possible  to: 


Thomas  D„  Perry,  Jr., 

The  Berkshire  ilusic  C enter 

Symphony  Hall 

Boston  15,  I Massachusetts 


THE  BEHKSlilHH  MUSIC 
at  Tanglewood 


SPECIAL  APPLICATION  FOR  ADMISSION  TO  THE  CLASS  IN  COMPOSITION 


In  addition  to  the  information  supplied  on  the  general  application  for 
admission  to  the  Berkshire  Music  Center,  applicants  for  this  course  oust  give 
the  following  information? 


Date 


1,  Name  _ _ __  

(LastJ~  (FirstT  (Middle) 

2*  Address  ______ _ _ 

(Street  and  number)  (City)  (St&teJ~ 

3o  Have  you  studied; 

Harmony  _____  Whore  ? __ __ With  Whom  ? 

C ount  erpcint  ? _____ 

Ore hast rat ion? 


4„  List  your  compositions  .in  various  forms. 


3c  Are  some  of  these  works  published  ? 


Name  


Place  Date 


6*  List  the  more  Important  performances  of  your  compositions,  if  any,  giving  names 
of  compositions,  dates,  and  names  of  the  organizations  or  artists  performing, 
time,  radio  performances,  etc0 


7.  What  last  rumen".  have  you  studied  ?__ ^ Where  ? 

With  whom  ? Dates? 

8.  Have  you  studied  singing  ? Where  ? 

With  whom  ? What  voice  ? Dates  ?_ 

9.  Have  you  been  the  recipient  of  any  award  or  fellowship  ? Give  the  title  and  date 
of  any  such  awards. 

Title . ...  Date  


Applicants  mu3t  submit  with  this  application  letters  of  recommendation  from  two 
former  teachers  or  from  two  musicians  of  reputation.  On  request,  applicants  must 
be  prepare.,  to  submit  one  orchestral  and  one  chamber  music  work,  one  composition  fox* 
the  piano  and,  if  possible,  one  song.  Manuscripts  submitted  will  be  returned 

to  the  applicant  by  registered  mail. 


"hi?  foray  together  with  letters  of  recommendation,  should  be  mailed  as  early  ae 
possible  to 

Thomas  D.  Perry,  Jr* 

Berkshire  Music  Center 

Symphony  Hall 

Boston  15,  Massachusetts 


Address 

Age 

Instrument 


Is  this  student  in  a position  to>  pay  tuition?. 
Is  this  student  applying  for  part  tuition?. 

full  tuition?. 


tuition  and  part  maintenance?, 
tuition  and  full  maintenance? 


Prepared  composition  played 

Works  used  for  sight  reading  test 


Grading? 


Tone  production  - Poor 

?alr 

Good 

Excellent 

Technical  facility  --  Pear 

Pair 

(food 

Excellent 

Phrasing  - Poor 

Pais* 

Good 

Excellent 

Sight  readisjg  ~ Poor 

Fair 

Good 

Excellent 

Acceptable  or  Unacceptable  - Ae  a paying  student... 

With  part  tuition 

With  full  tuition 

With  tuition  and  part  maintenance,. 
With  tuition  and  full  maintenance,. 

Remarks  s 


.'Pa cult ty  Signature 


THE  BERKSHIRE  £11810  CENTER 
at  Ta»gle«»cod 

.SPECIAL  APPLICATION  FOR  THE  OPERA  DEPARTMENT 


Applicants  for  active  os.rticipat.ic 
dition  to  the  information  supplied  on  the  ge 
to  the  Berkshire  Music  Cent er,  rust  give  the 


n in  this  department,  in  ad- 
aerai  application,  for  adiaias 
information  indicated  below 


io:.i 


Applicants  for  admission  as  AUDITORS  need  answer  only  1,  & and  -5, 
and  state  under  .IE  the  reasons  for  wishing  to  bo  auditors  of  this  course. 
(Tor  example,  music  teachers,  actors,  or  conductors  may  want  to  gain  some 


kioaledge  of  operatic  acting,  etc*} 

Date 

1 . Name 

— — — 

(Last) 

(First) 

(Middle) 

2. 

Address 

(Street  and  number) 

(City) 

(State) 

S. 

(a)  Date  of  Birth 

(b)  Place 

of  Birth 

4, 

(a)  Height 

( b)  Weight 

5 » 

Present  .? rof ession 

■5.  Detailed  information  regarding  vocal  training,  including  schools,  names 
and  addresses  of  teachers,  and  dates  of  study 


Detailed  information  regarding  ether  music  study  and  training  in  danc- 
ing, acting,  or  other  dramatic  studies  - schools,  teachers,  dates* 


'i?  of  operatic  roles  studied: 


6 


List  performances  in  which  you  have  appeared,  giving  places,  dates  and 
details  regarding  yo  .r  participation: 


10.  Would  it  be  possible  for  you  to  be  present  in  Boston  or  New  York  for  an 

audition  at  a time  to  be  arranged  by  correspondence  ? 

11.  Ii3t  three  or  mo  ■©  arias  or  parts  of  operatic  scenes  which  you  would  be 
prepared  to  perform  at  an  audition  and  the  language  in  which  they  will  be 
sung.  (One  must  be  i '.English) 


12.  Remarks: 


If  possible,  letters  froE  two  former  teachers  should  be  submitted.  This 
application,  together  v&th  a full-length  photograph,  should  be  mailed  as 
early  as  possible  to 


Thomas  D.  Perry,  Jr, 

The  Berkshire  Music  Center 

Symphony  Hall 

Boston  15,  Massachusetts 


THE  BERKSHIRE  MUSIC  CENTER 


at  Tanglev/ood 


SPECIAL  APPLICATION  FOR  THE  OPERA  WORKSHOP. 


Applicants  for  active  participation  in  this,  in 
addition  to  the  information  supplied  on  the  general  application  for 
admission  to  the  Berkshire  Music  Center,  must  give  the  information 
indicated  below. 


Applicants  for  admission  as  auditors  need  answer 
only  1,  2 and  4?  and  3tate  under  8 the  reasons  for  flashing  to  be  auditors 
of  this  course.  (For  example,  music  teachers,  actors,  or  conductors  may- 
want  to  gain  some  knowledge  of  opera  production,  etc.  ). 


1,  Name 

Date 

(Last) 

(First) 

(Middle) 

2.  Address 

(Street  and  Number) 

■“(City) 

(state) 

3.  (a)  Date  of  Birth 

(b)  Plate  of  Birth 

4.  Present  Profession 

5.  Detailed  information  regarding  theatrical  and  musical  study  including 
schools,  names  and  addresses  of  teachers,  and  dates  of  study 


6.  List  performances  in  which  you  have  appeared  or  directed,  giving  places, 
dates  and  details  regarding  your  participation. 


7.  Would  it  be  possible  for  you  to  be  present  in  Boston  or  New  York 
for  an  interview  at  a time  to  be  arranged  by  correspondence  ? __ 


8.  Give  your  purposes  in.  taking  this  course. 


If  possible,  letters  from  two  former  teachers  should  be  submitted. 
This  application  should  be  mailed  as  early  as  possible  to 


Thomas  D.  Perry,  Jr. 
Berkshire  Music  Center 
Symphony  H?  11 
Boston  15,  Massachusetts 


The  BERKSHIRE  MUSIC  CENTER 


at  Tanglewood 


APPLICATION  in  a TUITION  SCUOl^RSiil? 

A limited  number  of  scholarships  are  available  for  advanced 
students,  and  are  restricted  in  general  to  members  of  the  active  orchestral, 
conducting  class,  the  advanced  orchestra,  the  composition  classes,  and  active 
members  of  the  opera  department. 

Scholarships  are  granted,  within  the  limit 3 of  the  funds 
available,  to  those  who  on  the  basis  of  personal  references  and  the  record  of 
their  previous  training  and  achievements,  best  satisfy  the  essential  requirements 
of  good  character,  ability,  and  financial  need.  It  is  expected  that  applicants 
for  whom  it  is  possible  to  attend  without  scholarship  assistance  will  not  fill 
out  this  application. 

The  applicants  for  scholarship  must  have  previously  filled  out 
the  general  application  for  admission  to  the  Berkshire  Music  Center,  and  must 
supply  the  following  information: 

Date: 


1.  Names 

(Last) 

(First) 

(Middle) 

2.  Address; 

(Street  and  number) 

(City) 

(State) 

3o  Have  you  held  scholarships  in 
What  school  ? 

any  other  schools? 

What  year(s)?  _____ 

Name  of  scholarship Amount 


kc  If  you  are  still  a student,  give  the  name  of  the  person  who  is  financially 
responsible  for  your  educations 

Name 


Address 


Relationship  Occupation __ 

5o  If  you  are  a professional  musician, 

what  is  your  present  occupation?^ 

60  Give  the  names  and  addresses  of  two  persons  (not  related  to  you)  who  are 

acquainted  with  your  personal  qualifications  and  circumstances,  and  to  whom  we 
may  refer  regarding  this  application „ 

Name  Address 


Name  Address 


•:  stv  ' .ed,  of  Cl  eeborr  of  :aio:.caX  ir-.rlit-.i  -:  or.?.-  ?•?*:!  rib 


THE  BERKSHIRE  MUSIC  CENTER 
SERGE  KOUSSEVITZKY  - Director 
Tanglewood  - Lenox,  Massachusetts 
Students  - Season  1946 

:r  *«*  >5*  - ' 


Name. 

Address. 

Deoartinent. 

I 

II  III  IV 

V 

Abbott 
Alan  A. 

10  Gage  Street, 
Methuen,  Mass* 

Trumpet 

- 

Adair 

James 

One  Cliff  Drive, 
Columbus,  Missouri 

0-aud . 

Alberts 
Eunice  D. 

125  Clark  Road, 
Brookline,  Mass. 

Mus. 

M.Spr. 

Allen 

Harriet 

54  West  65  Street, 
New  York,  N.I. 

Violin 
( C . iVi  . ) 

Allen 

Robert  Day 

112  Everett  Avenue, 
Providence,  R.  I. 

'Cello 

(C.M.) 

Alonj^ 

Raymond 

89-56  Whitney  Avenue 
Elmhurst,  L.I.,N.Y. 

Horn 

(C.M.) 

Alter 

Lawrence 

Box  5,  Cave  Creek  Stage, 
Phoenix,  Arizona 

Clarinet 

(C.M.) 

Andreassen, 

Astrid 

Asverein  ii,  bok  22,Myra 
St.,  Stabekk, Oslo, Norway 

0-aud. 

CC-aud 

Registered  July  27,  1946 

Aronoff 
Helen  F. 

918  Dana  Avenue, 
Cincinnati,  Ohio 

Violin 

(C.M.) 

Avsholomoff 
Jacob  David 

204  West  70  Street, 
New  York,  N.Y. 

Copland 

Bailey 
David  H. 

657  Washington  Avenue, 
Albany,  New  York 

Oboe 

(C.M.) 

Baker 
Rita  M. 

20  East  Mt.  Vernon  Place, 
Baltimore,  Maryland 

’Cello 
(C.M. only) 

Ball 

Geraldine  A. 

55  State  Street, 
Caledonia,  New  York 

Timpani  & 
Percussion 

When  a part 
to  play 

Bang 

Betty 

110  Greenway  South, 
Forest  Hills,  N.  Y. 

Flute 

^ G O iki  O / 

Bang 

Jane 

110  Greenway  South, 
Forest  Hills,  N.  Y. 

Oboe 

( C o Hi  . ) 

I ■ 


Name 

Address 

I II  III  IV 

V 

Barber 

54  Kimball  Road, 

CC-aud. 

Choi'U'u 

Clarence  Ho 

Arlington,  Mass. 

Shaw 

Barnard 

Box  2105, 

CC-aud. 

Chorus 

Francis  L&Verne 

Boise,  Ida  ho 

Ross-Ch.  L. 

B&sr. 

Baron 

Sydney 

152  West  57  Street, 
New  York,  N.  Y. 

OC-aud 

Barr 

1200  21st  Street, 

CC-aud.  Aud. 

Chorus 

George  F. 

Sacramento,  Calif. 

CC-act.-Sbaw 

Withdrew  July  15,  1946 

Barret,  Jr. 

2921  Field  Avenue, 

CC-aet. 

Chorus 

Charles  Edward 

Louisville,  Kentucky 

Ross 

Tenor 

Barrington 

51  Perkins  Street 

Horn 

Wayne  R. 

Worcester,  Mass. 

(C.M. ) 

Bauch 

5154  No.  26th  Street, 

Viola 

Arthur  R. 

Milwaukee,  ?»isconsin 

(C.M.) 

Bauguss 

13  Adsms  Street, 

CC-act . 

Paul  Lo 

Lexington,  Mass. 

Ross 

Beale 

James  Mac  A. 

Sabrina  Farm  Road, 
Wellesley,  Mass. 

Copland 

Beckwith 

222  Henry  Street, 

CC-act* 

Chorus 

Robert  K. 

Brooklyn,  N.  Y. 

Shaw 

Bass 

Beckwith 

1049  Prospect  Avenue 

CC-aud. 

Chorus 

Sarah  G. 

Hartford,  Conn. 

Shaw 

Spr. 

Bell 

1626  81st  Street, 

CC— act • 

Chords 

Norman  R* 

Brooklyn,  N.  T. 

Shaw 

Tenor 

Bender 

Summit  School  of  Music, 

CC-aud. 

Chorus 

Helen  C. 

Summit,  New  Jersey 

Shaw 

Alto 

Bennett 

10  Elmdorf  Drive, 

Violin 

George  F« 

Scarsdale,  New  York 

(C.M.) 

Berkman 

55  Beverly  Road, 

Violin 

John 

West  Hartford,  Conn. 

(C.M.) 

Bemhart 
Arnold  R« 

4827  North  Rockwell, 
Chicago,  Illinois 

Doublebass 

3ieg 

8612  85th  Street, 

CC-aud. 

Chorus 

Charlotte  M. 

Wcodlawn,  L.  I.,  N.  Y. 

Shaw  Ch.  L. 

ill  to 

Bleacher 

1417  «Nn  Street,  Apt.  310 

Aud.  B. 

Charlotte  E. 

Washington,  D.  C. 

Spr. 

1946 


Withdrew  July  17, 


• , - G 


Name 

Blue 

Margot 

Address 

I 

il  1.1 

I IV 

V 

i 112  Westminster  Place, 
St.  Louis,  Missouri 

Aud. 

C 

Bogin 

Abba 

285  East  174  Street, 
New  York,  N.  Y. 

Piano 

(C.M.) 

Bolotine 

Yolanda 

204  West  55  Street, 
New  York,  N.  Y. 

Piano 
(C.M. only 

Bonney, Jr. 
Maurice  H. 

659  Green  Street, 
Havre-De-Grace,  Md. 

OC-aud. 

CC-aud. 

Aud. 

Bass 

Violin 

o ^ C © »Vj  o j 

Bowen 

Jean 

8 Carroll  Place, 
Slingerlands,  N,  Y. 

Aud. 

Spr. 

Bowman 
R.  Benjamin 

209  Walnut  Street, 
Elmonte,  Calif. 

Doublebass 

(C.M.) 

Brawl ey 
Robert  S. 

95  West  Street 
Northampton,  Mass. 

OC-aud 

CC-act. 

Shaw 

Timpani 

Bray 

Gale 

607  Homewood  Avenue, 
Highland  Park,  Illinois 

Doublebass 

(C.M.) 

Breckwoldt 

Marie 

69  Morris  Lane, 
Scarsdaie,  N.  Y. 

CC-aud. 

Shaw 

Y.ithdrev 

July  29,  1946 

Briggs 

Mary 

867  Goodrich  Avenue 
St.  Paul,  Minnesota 

Piano 

(C.M.onlj 

Briggs 

Robert 

55  Vi'est  Housatonic  Street, 
Pittsfield,  Mass. 

Trombone 

(Bass) 

Brochin 

Gloria 

711  Elwood  North, 
Minneapolis,  Minnesota 

Chorus 

Alto 

Brockmiller 

Gwendolyn 

1102  Waybum, 

Grosse  Pointe,Michigan 

CC-aud. 

Shaw 

Chorus 

Alto 

Brookshire 
Catherine  A. 

Meaux,  Louisiana 

CC-aud. 

Shaw 

Chorus 

Alto 

Brown 

Caroline  Anne 

102  Oakgroxre  Drive, 
Williamsville,  N.  I. 

CC-act. 
Ross  Ch 

o Ii  o 

Aud. 

B 

Chorus 

Brown 
Harry  John 

755  So.  Lombard  Avenue 
Oak  Park,  Illinois 

OC-aud . 

Buenaventura 
Oscar  Bo 

Carrera  1,  No.  6-SO 
Ibague,  Colombia,  S.A. 

OC-aud. 

Chorus 

Bass 

Burnett 

Betty 

118  South  Main  Street, 
Putnam,  Conn. 

Viola 
(C.Mc ) 

But  trey 
Mildred  I. 

20  West  Avenue, 

Great  Barrington,  Mass. 

CC-aud. 

Siiav; 

Chorus 

Alto 

Name 

Address 

• I II  III 

IV 

V 

Caldwell 

Sarah 

183  Clinton  Road, 
Erookline,  Mass. 

St.  Dr, 
Cond. 

Campbell 
David  E. 

5298  S.V. . Dosch  Road, 
Portland,  Oregon 

Piano 

\ L o .h » o n+.j 

Campbell 
Marion  E. 

23  William  Street 
Dansville,  N.  L 

Harp 
(C.M. ) 

Cantor 

Gladys 

420  Central  Park  'West, 
New  York,  N.  Y, 

Chorus 

Spr. 

Cantor 

Montague 

176S  Townsend  Avenue, 
New  York,  N.  Y. 

CC-aud. 

Ross  Cho  L. 

Chorus 

Tenor 

Carieen 
Ellen  Jo 

40  So-  Barret  Avenue, 
Audubon,  New  Jersey 

Mezzo- 

Spr. 

Carman 

Martha 

215  Arthur  Street, 
Sandusky,  Ohio 

'Cello 

( C <9  1^1  * ) 

Carol 

Norman 

6542  No*  18th  Street, 
Philadelphia,  Penn. 

Violin 

(C.M.) 

Carson 
Ruby  Earrett 

1710  23rd  Street, 
Sun.se t Island  III, 
Miami  Beach,  Florida 

OC-aud. 

CC-aud. 

Aud. 

Chorus 

Alto 

Carvalho 
Eleazar  de 

Rua  Alvaro  Alvim  24, 
Rio  de  Janeiro,  Brazil 

OC-act. 

Cawley 
Margaret  E. 

10  Ober  Road, 
Princeton,  New  Jersey 

OC-aud. 

Flute 
(C.M. only} 

Cecil 
Robert  M. 

564  Drayton  Avenue, 
Spartanburg,  So.  Carolina 

Horn 

(C.M.) 

Centamore 

Cross 

17  ^arcella  Street, 
Foxbury,  Mass. 

Doublebass 

(C.M.) 

Cheetham,  Jr. 
Donald  £* 

• 

390  Pleasant  Street, 
Athol,  Mass. 

Violin 
(C.M. ) 
Chorus 

Chertavian 

Diran 

135  Beacon  Street, 
Lowell,  Mass. 

Clarinet 
( C « fid  . ) 
Chorus 

Chittenden 
Clara  E. 

24  Fairview  Avenue, 
Naugatuck,  Conn. 

Violin 
( C . li/i  . ) 

Cianci 
Paul  0. 

235  Front  Street, 
Hartford,  Conn. 

Violin 
( C » l&  e ) 

Chorus 

Bass 

Clark 
Marie  M. 

401  N.  Fourth  Avenue 
Ann  Arbor,  Michigan 

Flute 
(C.M, } 

Name 

Address 

I 

II  III  IV 

tr 

V 

Cohen 
Grace  C. 

5400  Wayne  Avenue, 
Bronx,  New  York 

OC-aud . 
CC-aud. 

Shaw 

Chorus 

Cohen 

Simon 

2964  W'illiamsbridge 
Road,  Bronx,  L Y» 

Chorus 

Bass 

Cole 

Prank  Robert 

5745  Whitman  Terrace,. 
Merehantville,  N.  J, 

Bassoon 

(C.te.) 

Cole 

Virginia 

105  Bellevue  Drive, 
Rochester,  New  York 

Spr. 

Coleman 
Alice  Law 

1019  Lark  Street, 
Jacksonville,  Florida 

Aud. 

B 

Chorus 

Spr. 

Corner 
Richard  C. 

Barber  Street, 
Bennington,  Vermont 

Trumpet 

Comparetti 
Ermanno  F. 

58  Merrill  Avenue, 
Waterville,  Maine 

OC-aud. 

Conviser 

David 

2998  West  29  Street, 
Brooklyn,  N.  Y. 

CC-aud , 
Shaw 

Chorus 

Tenor 

Cook 

Clifford 

511  N.  Thoman  Street, 
Crestline,  Ohio 

OC-aud . 

Violin 

V (>  o ikt  o } 

Cook 

William  He 

199  Clinton  Street, 
New  Bedford,  Mass. 

CC-eud. 

Shaw 

Chorus 

Tenor 

Coopers tein 
Irving 

1224  Bolton  Street 
Baltimore,  Maryland 

Viola 

(C.M.) 

Cordero 

Roque 

Calie  16  Oeste  No.  19 
Aputado  £158,  Panama 

OC-aud . 

Withdrew  July  19,  1946 

Cox 

Ernest  L. 

1620  Bass  Avenue, 
Columbia,  Missouri 

CC-act. 

Ross 

Chorus 

Bass 

Craft 
Robert  L. 

41  Johnston  Avenue, 
Kingston,  New  York 

OC-aud. 

Crossley 
Duane  Vi. 

1920  Spruce  Street, 
Philadelphia,  Penn. 

Bass 

Cunningham 

Sarah 

Springfield, Center 
New  York 

Martinu 

Currier 
Ruth  Helen 

■ 229  West  Park  Avenue, 
Aurora,  Illinois 

CC-aud. 

Aud, 

B 

Chorus 

Spr. 

Curtis 
William  H, 

161  Howard  Street, 

West  Bridgewater,  Mass. 

Doublebass 

Cylkowski 

Thaddeus 

601  West  113  Street 
New  York,  N.  Y. 

OC-aud. 

Name 

Address, 

I II 

Ill 

XV 

V 

D?  Alessandro 
L eo  J « 

255  Second  Street, 
Albany,  New  York 

Aud. 

B 

Chorus 

Bail'd: 

Darr 

Gilbert  G» 

2 SO  High  Street, 
Middletown,  Conn. 

Chon:.-: 

Shs.v 

Davenport 
Aon  L« 

"The  Hedges", 

South  Hadley,  Mass* 

OC-aud. 
CC-aud.  Ross 

Aud. 

Chon; 
Piano  { 

Davidoff 

Judith 

20  Powell ton.  Road 
Dorchester,  Mass* 

3 Cello 
(C.M.) 

DeOarne 
Josephine  E. 

195  Ydntervale  Street, 
Rochester,  No  Y. 

Flate 

(C.M.) 

Withdrew  August  6,  .12 

Delntinis,  Jr. 
Ranier  Co 

646  Slack  Street, 
Steubenville,  Ohio 

Hora 

(C.Mv 

Delseit 
William  A, 

229  56th  Street, 
Miami  Beach,  Florida 

Audi. 

Chor  •; 
Barit 

Dents cher 
Sylvia 

2120  Tieknot  Avenue 
New  York,  N.  Y» 

Bassoon 

(C.M.) 

de/aron 
Lorna  Cooke 

College  Inn, 
Bryn  Kawr,  Penn. 

OC-aud 
CC-act , Shaw 

Aud. 

Chor  ■ 
Spr. 

De/ergie 
Paul  Co 

1914  Beacon  Street 
Brookline,  Mass. 

Oboe 

(c.m, ■ 

Diamond 
ELeanor  J. 

80  Sherman  Avenue, 
New  Haven,  Conn. 

Viol. 

(c.r 

Dirrigl 

Maria 

4105  Baltimore  Avenue 
Philadelphia,  Penn. 

CC-aud 
Ross-CH.  L» 

Chou 

Spar* 

Dvorkin 

Judith 

S90  West  End  Avenue, 
New  York,  N.  Y. 

OC-aud . 
CC-aud,  Shaw 

Chor 

Eggertsen 
Dean  Edwin 

1225  East  4th  South, 
Salt  Lake  City,  Utah 

OC-aud 
CC-aud  -Shaw 

Violir 

(c.m,; 

CiMy 

Eleftherakis 
Eleftherios  John 

22  Pearl  Street, 
Cambridge,  Mass. 

Viola 

(C.M.) 

ElLerscn 

Jean 

Tuckahoe  apartments 
Richmond,  Virginia 

Mus<- 

Chor  • 
Spr< 

Ely 

Augusta  C. 

570  Commonwealth  Ave., 
Boston,  Mass. 

OC-aud  c 

Chor 

Englander 
Roger  Leslie 

Fenway  Hall  Hotel 
Cleveland,  Ohio 

St.  Dr. 

Ephross 
Arthur  J* 

11  Hazelwood  Street, 
Roxbury,  Mass. 

Flute 

(C.M.) 

Flut- 

(C.M 

r 


c 


c 


Name 

Address 

I II 

III  IV 

¥ 

Estevez 
Antonio  J» 

Avenue  Principal  de  Mariperez 
"Ota  Marimba",  Caracas,  OC-aud» 
Venezuela  - Apartment  111  CC~aud,  Shaw 

Chorus 

Bass 

Evenson 

Jean 

520  Prospect  Avenue, 
Minneapolis,  Minnesota 

Piano 

(CoMooniy) 

Everitt 
Fae  A„ 

County  Road, 
Ipswich,  Mass* 

Chorus 

Spr0 

Parquhar 

Lydia 

1224  Bolton  Street 
Baltimore,  Maryland 

Viola 
(CcM« ) 

- 

Farr 

Robert  M« 

94  Blake  Street, 
Keene,  New  Hampshire 

0C~audo 
CC-audo  Foss 

Fellman 

Charlotte 

54  Wentworth  Terrace, 
Dorchester  Center,Mass0 

OC-audo 
CC-audo  Ross 

Aud. 

Chorus 

SpFo 

Ferguson 
Betty  L® 

104  Eliot  Avenue, 
West  Newton,  Mass* 

Violin 

(C.M.) 

Ficocelli 

Carmine 

445  Williamson  Avenue, 
Youngstown,  Ohio 

OC-aud.  Violin 

Fine 

Elio 

90  Fuller  Street, 
Brookline,  Masso 

Piano 

(CoM„only) 

Finnegan 
John  A„ 

82  Washington  Street, 
Salem,  Mass0 

Doublebass 

(C.M.) 

Fischer 
Martin  J o 

Bertha,  Minnesota 

Viola 

(C»M») 

Fleetwood 
James  H„ 

525  Virginia  Avenue, 
Collingswood,  N.  J„ 

OC-audo 
CC-audo  Ross 

Foester 
Lilian  E« 

83  Battle  Road, 
Princeton,  Neiv  Jersey 

St0  Br» 

Foltz 
Donald  G. 

302  East  Fifth  Street, 
Superior,  Wisconsin 

QC-aud. 
CC-aet.  Ross 

Aud; 

Chorus 

Tenor 

Foltz 
Jane  E» 

1920  Spruce  Street, 
Philadelphia,  Penn- 

Mezzo 

Spr„ 

Franks 
Paul  Waiter 

717  Greenwich  Street, 
New  York,  N.  Y. 

Tenor 

Fried 

Hyman 

155  Kings  First  Walk, 
Brooklyn,  N.  Y. 

CC-aud<. 
Ross-Cho  Lc 

Chorus 

Tenor 

Frornme 

Arnold 

421  Crown  Street, 
Brooklyn,  N.  Y, 

Trombone 

Name 

Address 

I XI 

Ill  IV 

V 

Gabron 

Church  Street^ 

Organ 

Madeline 

Lenox,  Mass. 

Garber 

. 2519  Fifth  Avenue, 

Violin 

Harry 

Rock  Islands  Illinois 

(C. M.) 

Gardner 

724  East  27  Streets 

Chorus 

Ruth  Avis 

Brooklyn*  N.  L 

Spr. 

Garfield 

55  West  90  Street* 

Bassoon 

Bernard  H. 

New  York*  N. 

( C .Mo } 

Gay 

50  No  Michigan  Avenue, 

Baritone 

Robert 

Chicago,  Illinois 

Gee 

5028  Garfield  Avenue, 

Clarinet 

Harry  R« 

Minneapolis,  Minnesota 

( C o M » ) 

George 

2505  North  40th  Street, 

Martinu 

Earl  Robert 

Milwaukee,  Wisconsin 

Giese 

150-58  87th  Road, 

Flute 

Richard  W. 

Jamaica,  L.  I8,  No  Y. 

(C.M.) 

Ginastera 

Arda  Roque,  S.  Pena  1185, 

OC-aud. 

Alberto 

Buenos  Aires,  Argentina 

Glass 

1465  Osceola  Avenue, 

OC-aud. 

Viola 

Phyllis  Wo 

St®  Paul,  Minnesota 

Glazer 

12  Wales  Street, 

Trumpet 

Henry  H» 

Dorchester,  Mass* 

(CoMo) 

Glazer 

2050  North  15th  Street, 

Horn 

Jacob 

Milwaukee,  Wisconsin 

( C o M a } 

Glouberman 

455  Central  Park  West, 

CC-aud. 

Audo 

Chorus 

Pearl 

New  York,  N„  Y. 

Shaw 

3o 

Spr. 

Gold 

406  Swarthmore  Avenue, 

Violin 

Leona  W, 

Swarthaore,  Penn. 

(Col. ) 

Goldberg 

1044  Park  Place, 

5 Cello 

AXX&  o o 

Brooklyn,  N.  Y. 

(CoM.) 

Goldberg 

5530  Harper  Avenue, 

OC-aud o 

Chorus 

Rose  L. 

CC-aud.  Shaw 

Piano 

Goldstein 

1826  Orthodox  Street, 

Violin 

Nathan 

Philadelphia,  Penn. 

(r.M.) 

Golz 

1405  Scotland  Avenue, 

'« Cello 

Anna  L. 

Chambersburg,  Penn. 

(C,Mo) 

Golz 

1405  Scotland  Avenue 

Violin 

John  Lo 

Chambersburg,  Penn. 

(C.M.) 

i 


TV 


V 


»T 


ane 


Address 


Goober 

Elizabeth 


Gordon 
Kenneth  L. 


Gordon 
Ray  el 


Gottlieb 

Robert 


Goui  et 
Benoit  J. 


Greene 
Alien  W. 


Greene 
Edward  Bo 


Grossman 
Bernard  R« 

Grossman 

Julius 


Grothe 
Ruth  W. 


Grund 

Marc  Arnold 


Guerrisi 
Mary  Agnes 

Guiick 
Henry  C. 


22  Sea  Foam  Avenue , 
Wiinthrop,  Mass* 


1002  Ditmas  Avenue , 
Brooklyn,  N.  Y. 

IS  Duke  Street, 
Mattapan,  Mass« 

2200  Tiebout  Avenue, 
New  York,  N„  Y. 

424  Broadway, 
Cambridge,  Mass, 

149  Boulevard, 
Passaic,  New  Jersey 

149  Boulevard, 
Passaic,  New  Jersey 

52  Mason  Terrace, 
Brookline,  Mass. 

59  West  9 Street, 

New  York,  N.  Y. 


Violin 

(Co Mo) 

OC-aud. 

Horn 

(CcM.) 

OC-aud , 

CC-act.  Sha® 

Withdrew  August  6,  1346 
OC-aud. 


2111  Cambridge  Avenue, 
Albuquerque,  New  Mexico 

18  Willard  Road 
Brookline,  Mass. 


229  So.  Fourth  Street,  CC-aud. 
Lebanon,  Penn.  Shaw  Ch.  L, 


Route  2,  Box  297, 
Oklahoma  City,  Okla. 


Clarinet 

(C.M.) 


Oboe 


Aud.  Piano 
Spr.  (C.M. only) 


Cond, 


Chorus 

Bass 

Chorus 

Bass 

Trombone 


Doublebass 

(C.M.) 

Trumpet 


Chorus 

Spr. 


Haines 
Edmund  T, 

Hamlet 

Selma 

Hanford 

Margaret 

Harnett 

James 

Hauke 

Patricia 


1225  C-eddes, 

Ann  Arbor,  Michigan 

Marret  Place, 
Louisville,  Xy. 

48  Ellington  Street, 
Longmeadow,  Mass. 

4 Dunford  Street, 
Boston,  Mass. 

2849  21st  Avenue  So. 
Minneapolis,  Minn. 


Copland 


CC-aud. 

Shaw 


Aud. 


Doublebass 


CC-aud. 
Ross  Ch.  L< 


B 

Aud. 


Chorus 

Alto 

Flute 

(C.M.) 


Spr. 

Chorus 


Haux 

Bay 

Hawkins 

Pearl 


216  W . Gilbert  Street,  OC-aud. 
Peoria,  Illinois 

1890  Wadena, 

East  Cleveland,  Ohio 


Violin 

(C.M.) 

Piano 
(C.M. only) 


. 


/ 


. 


* 


. 


• 

Name 

Address 

I II 

III 

Heaton 

Old  Mill  Road* 

Aud. 

Joy  Van  S. 

West  Nyack*  N.  Y. 

Spr. 

Hedberg 

10  Dartmouth  Street* 

Viols. 

Lie 

Pawtucket*  R.  I. 

(C.M. } 

Herforth 

15  Franklin  Square* 

Trumpet 

Harry  B. 

Dedham*  Mass. 

( C . M . ) 

Herseth 

Bertha*  Minnesota 

Trumpet 

Adolph  S. 

* 

(C.M.) 

Hiatt 

15  Edgemont  Avenue*  QC-aud. 

Aud. 

Peter 

Summit*  N.  J. 

Holden 

526  18th  Street  So. 

Horn 

Thomas  L. 

Arlington*  Virginia 

(C.M.) 

Holt 

150  So .Middle  Neck  Ed. 

OC-aud. 

Mildred  J. 

Great  Neck*  N.  Y. 

CC-aud.  Shaw 

Honaas 

Rollins  College* 

Christopher 

Winter  Park,  Florida 

Home 

147  West  55  Street, 

Tenor 

William 

New  York*  N.  Y. 

Hurst 

55  Bernard  Avenue 

OC-aud.  M&rtinu 

George 

Toronto*  Canada 

J ucynowicz 

8 Lancaster  Street 

OC-aud. 

Zosia  T, 

Cambridge,  Mass. 

Joachim 

255  East  21  Street* 

OC-aud. 

Aud. 

Jon 

Brooklyn,  N.  Y. 

CC-aud.  Shaw 

J ohn.son 

2650  Blais dell  Avenue* 

Aud. 

Joyce  J. 

Minneapolis,  Minn. 

B 

J ohnson 

2127  North  Street, 

Mildred  J. 

Logansport*  Indiana 

J ohnson 

246  Wieet  129  Street* 

Violin 

Penelope  J. 

Apt.  15*  New  York,  N.Y 

. (C.M.) 

J ohnson 

414  West  Pine  Street* 

OC-aud.. 

Poland  A, 

Johnson  City*  Tenn. 

CC-act.  Shaw 

Jonson 

150  Fiest  56  Street* 

CC-aud.  Shaw 

?/illiam 

New  York,  N.  Y. 

Jordan 

152  West  74  Street, 

Mezzo 

Irene 

New  York,  N.  Y. 

Spr. 

IV  V 


Chorus 

Alto 


Chorus 

Spr. 

Chorus 

Tenor 


Piano 
( C.M. only) 

Chorus 

Bass 

Chorus 

Alto 

Viola 

(C.M.) 


Chorus 


Chorus 


' 


■ : 


Name 

Address 

I II 

III  IV  V 

Kafka 

5307  17th  Avenue, 

Bassoon 

Irving 

Brooklyn,  N.  Y.  Withdrew  August  4,  1846 

(C.M.) 

Kahn 

820  Park  Avenue, 

Chorus 

Arm 

New  York,  N.  Y. 

Spr. 

Kaletsky 

1486  Boulevard, 

Trombone 

Samuel 

New  Haven,  Conn. 

Kaplan 

1 West  81  Street, 

Aud.  Chorus 

Carol  J« 

New  York,  N.  Y. 

Spr. 

Kaplan 

5405  Putnam  Place, 

Violin 

Harvey 

Bronx,  New  York 

(C.M.) 

Kassman 

528  West  91  Street, 

Aud.  Chorus 

Vera 

New  York,  K.  Y. 

B 

K at chen 

2 Hollywood  Avenue, 

Piano 

Piano 

Julius 

West  Long  Branch,  N.J. 

(Co  M. ) 

(C.M. ) 

Kate hen 

2 Hollywood  Avenue 

Violin 

Rita 

West  Long  Branch,  N.J. 

(C.M.) 

Kay 

§5 55  Bedford  Avenue, 

9 Cello 

Ei chard  S. 

New  York,  N.  Y. 

(C.M.) 

Keller 

136  Plymouth  Avenue, So. 

GC~aud. 

Chorus 

Homer  T. 

Rochester,  N.  Y. 

Keller 

5 Moody  Street, 

GC-aud. 

Chorus 

Marian 

East  Northfield,  Mass. 

CC-aud.  Shaw 

Spr. 

Kenny, Jr. 

305  Madison  Avenue, 

Horn 

Thomas  G. 

Albany,  N.  Y. 

(C.M.) 

Kerr 

102  Walnut  Street, 

CC-aud. 

Aud.  Chorus 

Verna  L« 

Sellersville,  Penn. 

Boss  Ch.  L. 

B Spr. 

King 

3847  Snelling  Avenue, 

CC-aud.  Harp 

Aud.  Harp 

Lorraine  Mo 

Minneapolis,  Minn. 

Shaw 

Chorus 

Kinsolving  Lt»Col. 

Phillips  Academy, 

Viola 

Herbert  Leigh 

Andover,  Mass. 

(C.M. ) 

Kirshbaum 

2254  Watson  Avenue, 

9 Cello 

Morris 

Bronx,  New  York 

(C.M.) 

Klenz 

181  Edwards  Street, 

* Cello 

William 

New  Haven,  Conn. 

(C.M. only) 

Knowles 

17804  Sedalia  Avenue 

Tenor 

Paul  E. 

Cleveland,  Ohio 

Kcpleff 

1617  Walton  Avenue, 

CC-aud o 

Chorus 

Florence 

Bronx,  New  York 

Shaw  Ch.  L. 

Alto 

Name 

Address 

X 

II 

Hi 

r?  V 

Korea 

Doris 

1641  Ocean  Avenue,, 
Brooklyn,  N.  Y. 

Chon;  ■ 
Spr. 

Krall 

Heidi 

2455  Overlook  Road, 
Cleveland  Heights,  Ohio 

Spr. 

Kramer 

Paul 

5260  East  157  Street, 
Cleveland,  Ohio 

Oboe 

(C.Mo.) 

Kramer 
Ruth  E» 

602  Westgate  Street, 
St*  Louis,  Missouri 

VioUn 

(C.M.) 

Kras sow 
Bernard  L. 

182  Ruthvea  Street, 
Roxbury,  Mass. 

Viola 

(C.M.) 

Krehbiel 
Clayton  H« 

525  ?/est  45  Street, 
New  York,  N.  Y, 

CC~aud. 

Shaw 

Chortr 

Tenon 

Kring,  Jr* 
Dyson 

55  Col  tabus  Avenue 
Waltham,  Mass. 

Trombon  ; 

Kuehta 

Gladys 

205  Chicopee  Street, 
Chicopee,  Mass. 

Audo  Chort;. 

C Spr. 

LaCouline 
Barbara  M. 

62  Rittenhouse  Terrace, 
Springfield,  Mass® 

Violin 

(C.M.) 

Laderoute 
Joseph  Vo 

The  Adams  Hotel,  2 East 
86th  Street,  Nev?  York,  N.Y. 

Tenor 

Lan&aeer 
Beatrice  R. 

541  East  72  Street, 
Hew  York,  N.  Y. 

Violin 

(C.M.) 

Lane 

Beverley  R. 

3 East  77  Street, 
Hew  York,  N.  Y. 

Spr* 

Lahe 

Louis  Gardner 

204  West  Craig  Place, 
San  Antonio,  Texas 

Martinu 

Lateiner 
I si dor 

255  South  21  Street, 
Philadelphia,  Penn* 

Violin 

(C.M.) 

Withdrew  July  16,  1946 

Lauterbom 
Eleanor  M» 

52  Van  Schoick  Avenue, 
Albany,  Hew  York 

Clarinet 

(C.M.) 

LaZezzera 
Adrianna  D. 

3 Clarendon  Street, 
Springfield,  Mass. 

' 

Aud. 

B 

Lee 

Everett 

216  Ys'est  129  Street, 
Hew  York,  N,  Y, 

Cctid. 

Lee 

William  J . 

25  Southwest  27th  Pd. 
Miami,  Florida 

CC-aud. 

Shaw 

Chorus 

Nare 

Address 

I II 

Til  IV  V 

Leeds 

444  East  Main  Street* 

Violin 

Mary  J. 

Richmond*  Kentucky 

(C.M. } 

Lehnerts 

440  Riverside  Drive, 

Mezzo 

Frances 

New  York*  N.  Y. 

Spr» 

Leonard 

5458  Kedzie  Street, 

Violin 

Mildred  D» 

Pittsburgh,  Penn., 

(C.BI.) 

Letsky 

Morris,  Connecticut 

Piano  c*: 

Lillian 

Withdrew  July  20,  1946 

Chorus 

Leventer 

65  East  195  Street, 

Bassoon 

Ira 

Bronx,  New  York 

(C.M*) 

Levine 

115  Eastern  Parkway, 

OC-aud . 

Morris 

Brooklyn,  N.  Y» 

CC-act . Sha\v 

Levine 

15  Maybrook  Street, 

CC-act.  Ross 

Aud.  Chorus 

Roslyn  E. 

Dorchester,  Mass. 

Spr. 

Lichtenberg 

1495  Macombs  Road, 

Violin 

Edith  L. 

New  York,  N.  Y„ 

( C • 111  a ) 

Lipkin 

5260  Webb  Avenue, 

OC-active 

Seymour 

Detroit,  Michigan 

Lock ary 

Roshholt,  Wisconsin 

CC-act  - Shaw 

Chorus 

Glen  R0 

Tenor 

Lockhart 

165  Rawson  Road, 

Baritone 

Matthew 

Brookline,  Mass. 

Loebl 

19  East  88  Street, 

Workshop 

Margot  So 

New  York,  N.  Y. 

Long 

102  West  84  Street, 

Tenor 

Robert 

New  York,  N.  Y. 

Lourie 

951  Blue  Hill  Avenue, 

Chorus 

Ruth  J o 

Dorchester,  Mass. 

Piano _c.M 

Love 

1056  Bellevue  Avenue, 

Horn 

Florence  Ao 

Elgin,  Illinois 

( C u Ml  a J 

MacGregor 

458  Brown  Street, 

Baritone 

E.  Phillip 

Akron,  Ohio 

Mahigian 

25  Kent  Street, 

Violin 

Leo 

Albany,  N.  Y. 

( C a fci  o ) 

Mannings 

170  lest  75  Street, 

Soprano 

Florence 

New  York,  N.  Y» 

Manning 

35  West  46  Street, 

Viola 

Irving 

Bayonne,  N.  J. 

(C.M.) 

Margolis 

860  Palmerston  Avenue 

Baritone 

Morley 

Winnipeg,  Manitoba, Canada 

I 


Name 

Address 

I . II 

Ill  IV 

V 

Marshall 
John  Richard 

1450  Dean  Street, 
Schenectady,  M.Y. 

OC-aud. 
CG-aud.  Shaw 

Masson 
Lucille  T« 

5109  Falls  Rdc  Terrace, 
Baltimore,  Maryland 

CC-  act.  Ross 

Chorus 

Mattfeld 
Victor  Ho 

9529  Winston  Avenue, 
Chicago,  Illinois 

CC-act.  Shaw 

Chorus 

Bess 

Maxwell, Jr. 
James  A« 

2054  :?EYE"  St.,  N.W. 
Washington,  D.  C. 

OC-aud • 

Aud. 

Chorus 

Bass 

Mealy 
Norman  C« 

840  Eighth  Avenue, 
Troy,  New  York 

OC-aud. 
CC-aud.  Shaw 

Tenor 

Chorus 

Means 
Dorothy  E. 

Box  141,  Silver  City, 
New  Mexico 

And . 

Chorus 

Spr. 

Mehlman 
Irene  R. 

176  West  37  Street, 
New  York,  N.  Y» 

CC-aud. 

8ka?< 

Piano 
(C.M. only) 

Mekelatos 
Evelyn  Mo 

57  Vannalancit  Street, 
Lov/ell,  Mass. 

Mezzo 

Spr. 

Mennin 

Peter 

902  West  17  Street, 
Erie,  Penn. 

OC-aet.-aud. 

Mesmer 

Shirley 

162  West  54  Street, 
New  York,  N.  Y. 

Violin 

(C.M.) 

Meyer 
Leonard  B. 

508  West  75  Street, 
New  York,  N.  Y. 

OG-aud. 
CC-aud.  Ross 

Copland 

Meyerhoff 

Jane 

128  Central  Park  So. 
New  York,  N.  Y. 

Chorus 

Alto 

Middleton 
Robert  E. 

2054  Tuller  Street, 
Columbus,  Ohio 

Mus. 

Piano 

(C.M,  only). 

Miller 
Ashley  B. 

189  Claremont  Avenue 
New  York,  N.  Y. 

OC-aud. 

Miller 

Daniel 

Box  14.5,  Union 
South  Caroline 

Bassoon 

Miller 
Dwight  Co 

520  Sc.  Arno  Street, 
.Albuquerque,  New  Mexico 

Horn 

(c.m.) 

Miller 
Gregory  A« 

2625  Point  Grey  Road, 
Vancouver,  Canada 

OC-aud. 
CC-aud.  Shaw 

Aud. 

Chorus 

Mitchell 
Max  Allen 

£05  Duck  Street, 
Stillwater,  Oklahoma 

OC-aud o 

5 Cello 

Monosoff 

Sonya 

2608  Dysart  Road, 
University  Heights,  Ohio 

Violin 

(C.M.) 

. f 
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C 


, . • 


I 


II 


III 


IV 


V 


Name 


Address 


Moora 
Alison  Fc 


586  Passaic  Avenue., 
Kenilworth,  N,  <7= 


Violin 
(CoiOi, ) 


Moore 

260  West  78  Street, 

Bass 

Orville 

New  York,  N0  Y0 

Withdrew 

Mueller 

10306  Bernard  Avenue, 

Mezzo- 

Mildred 

Cleveland,  Ohio 

Spr. 

Mullins 

1595  West  Wood, 

OC-audo 

Tenor 

Hugh  E* 

Decatur,  Illinois 

CC-act . Ross  Martinu 

•udo  Chorus 

Murphy 

R.  Ro  #3. 

CC-audoSbaw 

Audo  f Cello 

Luane.  F,> 

Connersville, Indiana 

OC-audc 

(C.Mo) 

Murray 

12  Grove  Street, 

CC-aud.  Ross 

Aud.  Chorus 

Winifred  Go 

New  York.  N.  Yo 

Spr» 

McCann 

515  No  Robert  Birch 

OC-aud* 

^ '4Q.0 

Eleanor 

Dayton,  Ohio 

McCormick 

508  West  75  Street, 

CC-audoRoss 

Chorus 

Clifford  E* 

New  York,  No  Y. 

Baritoi 

Nathan son 

976  Linn  Drive, 

Doublebass 

Irving  Jo 

Cleveland,  Ohio 

{Co  Mo) 

Nee 

701  West  Park  Ave* 

0C-audo 

Thomas 

Albert  Lea,  Minnc 

CC~act0  Shaw 

Nagel,  Jr* 

757  Shady  Drive  East 

Trumpet 

Robert  E« 

Pittsburgh,  Penn*  * 

Neway 

50S  West  59  Street, 

Wo 

Patricia 

New  York,  N«  Yo 

Newburger 

55  Richmond  Street, 

OC-audo 

Nathan 

Providence,  R*  Ia 

Nor-thrup 

1509  Noble  Avenue, 

Oboe 

Jean 

Springfield,  J.llinoi  s 

(CoM.) 

Noyes 

4027  Welker  Avenue, 

0C=>audo 

Frank 

Des  Moines,  Iowa 

Oberle 

15  Newbury  Street, 

OC-audc 

Chorus 

Grover  John 

Boston,  Blase. 

CC-acto  Ross 

Bass 

Ojeda 

1030  East  Street, 

Bassoon 

Raymond 

Hayward,  California 

( C oMo ) 

Qrbon 

% Miss  E0  Kalin,  115 

Julian 

West  57  Street,  New  York, Ye  Copland 

\ 


Name 

Address 

I II 

Ill  IV  V 

Qrrego 

10  Maple  Hoad, Inwood, 

CC-aud . 

Juan  Salas 

Long  Island,  N.  Y. 

Shaw 

Ostrus 

434  West  120  Street, 

CC— act. 

Chorus 

Merrill  J . 

New  York,  N.  Y. 

Shaw 

Tenor 

Palmer 

24  Gramercy  Park, 

Violin 

Chorus 

Helena  F. 

New  York,  N.  Y. 

(C.M.) 

Altc 

Parshley 

83  Parker  Street, 

« Cello 

Esther  C. 

Newton  Centre, Mass. 

(C.M.) 

Patterson 

42  Concord  Avenue, 

CC-act. 

Chorus 

Alfred  N. 

Cambridge,  Mass. 

Ross 

Ease 

Patterson 

42  Concord  Avenue 

CC-act. 

Chorus 

Barbara  S. 

Cambridge,  Mass. 

Ross 

Altc 

Peacock 

109  Maple  Street, 

Flute 

Harriet  W. 

West  Roxbury,  Mass. 

(C.M.) 

Peacock 

109  Maple  Street, 

Oboe 

Ruth 

West  Poxfcury,  Mass. 

(C.M.) 

Pease 

Ill  East  26  Street, 

Baritone 

James 

New  York,  N.  Y. 

Pellettieri 

288  Broad  Street, 

OC-aud. 

Louis  J « 

Wethersfield,  Conn. 

CC-act.  Shaw 

Aud. 

Pfeiffer 

120  Montgomery  Circle 

Workshop 

Silvia 

New  Rochelle,  N.  Y. 

Phelps 

2380  Overlook  Road, 

Spr.  Chorus 

Marjorie 

Cleveland,  Ohio 

Pincus 

1161  President  Street, 

Piano 

Frances 

Brooklyn,  New  York 

(C.M. only) 

Pinkhsm,  Jr. 

291  Western  Avenue, 

OC-aud. 

Daniel  F. 

Lynn,  Mass. 

Pizzitola 

89  East  Alvard  Street, 

Violin 

Ho s e-Helen 

Springfield,  Mass. 

(C.M.) 

Pizzonia 

8 Lyric  Street, 

* 

Bassoon 

Joseph 

Pittsfield,  Mass. 

( C.M. ) 

Poto 

198  Salem  Street 

OC-aud. 

Attilio 

Boston,  Mass. 

Price 

128  Laburnum  Crescent 

Viola 

Libbie  J. 

Rochester,  N.  Y. 

(C.M.) 

Name  Address  X II HI Itf 


Rate 

Per  Erland 

625  Commonwealth  Ave., 
Boston,  Mass. 

Violin 
(C.M. ) 

• 

Rabushka 

Joseph 

2705  Olive  Street 
St*  Louis,  Missouri 

Violin 

(C.M.) 

Rasmussen 

Lawrence 

66  Fairway, 
Hempstead,  No  I. 

OG-aud , 
CC-act.  Shaw 

Tenor 

Chorus 

Redcay 

Irvin 

517  Telford  Avenue, 
West  Lawrn,  Penn. 

Piano 
(C.M. only) 

Rex,  III 
Waiter  E. 

529  Cresheim  Valley  Pd 
Chestnut  Hill,  Penn. 

n 

’Cello 
(C.M. ) 

Reynolds 

Florence 

Chatham,  Mass. 

'■Cello 

(C.M*) 

Rice 

Helen 

Stockb ridge, 
Massachusetts 

CC-audo  Shaw 

Violin 
(C.M. only) 

Rich 

Warren  B. 

25  Pomeroy  Street, 
Pittsfield,  Mass. 

0C~audo 

Piano 
(C.M. only) 

Richmond 
Beatrice  S. 

25  Hazelwood  Street, 
Malden,  Mass. 

Chorus 

Spr. 

Rivenburg 
Leonard  L. 

Box  25, 

Pembroke,  Mass. 

Horn 

(C.M.) 

Robb 

Madelyn 

15  Buckingham  Street, 
W'aterbury,  Conn. 

Chorus 

Piano-CcLl. 

Roberts 

Francis  Chester 

237  Temple  Street 
West  Roxbury,  Mass. 

Tuba 

Rogers 

Milton 

946  East  167  Street, 
New  York,  N.  Y. 

Chorus 

Piano-Cell. 

Rorem 

Ned  Miller 

285  West  12  Street, 
New  York,  N.  Y. 

Copland 

Rorimer 

Joan 

"Bigsbluff”,  R.F.D.A, 
Chagrin  Falls, Ohio 

Chorus 
Piano-C . M . 

Rosenstein 
Claire  C. 

101  Central  Park  West, 
New  York,  N.  Y. 

Workshop 

Roth 

Hanna  L„ 

151  Central  Park  West, 
New  York,  N.  Y. 

Violin 

( C .Me  } 

Porlier 

Bettina 

155  Buena  Vista  Road, 
West  Hartford,  Conn. 

* Cello 
(C.M.) 

Rushford 
Colette  E. 

184  Lafayette  Street 
Salem,  Massachusetts 

Harp 

(C.M.) 

Russell 
Ruth  Eo 

272  West  75  Street, 
New  York,  N.  Y* 

CC-aud. 

Shaw  Ch»  L. 

Chorus 

Spr. 

Russomando 
Ralph  Jo 

91  Fairmont  Street* 
Arlington*  Mass. 

Trombone 

Safren 

Sidney 

2 SOI  Ocean  Avenue, 
Brooklyn,  N»  Y . 

CC-act» 

Ross 

Cho  i1' 
B& . 

Sager 
Charles  lo 

2.53  New  Castle  Street, 
New  Wilmington,  Penn* 

OC-aud. 

CC-act. 

Ross 

Chor 
Aud.  Bass 

Ssaiuel 

Gerard 

12  Dongan  Place, 
New  York*  N„  Y, 

OC-active 

Sandrich,  J r. 
Mark  Res: 

604  No.  Linden  Drive, 
Beverly  Hills,  Calif. 

St.  Dr. 

Sanger 
Kathryn  Bo 

529  Park  Avenue, 
East  Orange,  N.  J. 

Workshop 

Sapp 

Nancy 

”The  Mermcnt", 
Bryn  Mawr,  Penn. 

CC-aud. 

Shaw 

Che  r 
Alto 

Schaefer 
Lois  E» 

2020  So.  Water  Street, 
Olympia,  Washington 

Flute 

(C.M.) 

Scherer 
Martha  E. 

£828  Garfield  Avenue  So., 
Minneapolis,  Minn. 

Oboe 

(C.M.) 

Schick 
George  Eo 

426  No.  Clara  Avenue, 
DeLand,  Florida 

Piano 
(C.M.  O' 

Sehiff 
Charle3  B. 

600  West  116  Street, 
New  York,  N.  Y. 

Clarinet 
( C.M. ) 

Schmidt 
Louise  A. 

5211  Monument  Avenue, 
Richmond,  Virginia 

Aud.,  Cho  r 

C Spr 

Schneck 
Grace  E. 

244  Locust  Street, 
Hammond,  Indiana 

OC-aud. 

Marti  nu 

Schoep 
Arthur  P. 

Platte, 

South.  Dakota 

• 

Baritone 

Schultz 
Frank  R. 

27  West  67  Street 
New  York,  N.  Y. 

Violin 

(C.M.) 

Schuman 
Richard  ?v. 

2210  Forest  Glen  Rd., 
Pittsburgh,  Penn. 

CC-act. 

Boss 

Chor 
Bar : 

Schuster 
Harold  J • 

5806  W’oodmont  Road, 
Toledo,  Ohio 

Violin 

(C.M.) 

Scott 
Sara  Nan 

1848  Yale  Drive, 
Louisville,  Kentucky 

Timpani  & 
Percussion 

Tiiupf  ' 
Percr 

Scully 
Richard  T. 

£2  Gramercy  Park  No., 
New  York,  N.  Y. 

Choi  U 
Bass 

Secunda 

Betty 

108  East  Housatonic  St., 
Pittsfield,  Mass. 

Viol  . 
(c.i-u; 

. 


1 


II 


IV 


V 


ft 


Name 

Secunda 

Daniel 

Seeber 
Rufth  C. 


Address 


III 


108  East  Kousatonie  St., 
Pittsfield,  Mass® 


"Cello 

(C.M.) 


24  East  28  Street, 
New  York,  N.  Y« 


CC-aud®  Withdrew 

Shaw  Ch.  L®  July  7,  1946 


Chorus 
A3,  to 


Seid  743  Crown  Street, 

Eugenie  I®  Brooklyn,  N.  Y® 


Violin 

(C.M.) 


Selig  50  Bay  State  Road, 

Gabriel  P»  Boston,  Mass. 


Bassoon 

(C.M.) 


Selwood  University  of  Maine  CC-aud. 

James  G®  Orono,  Maine  Ross 


Aud®  Chorus 
Tenotr 


Shaffer  1158  Vine  Avenue, 

H.  Elaine  Williamsport,  Penn. 


Flute 
( C o ail  © ) 


Shane t 73  Irving  Place, 

Howard  S.  New  York,  N,  Y. 


Martinu 


Shapero 

Harold 


56  Clinton  Place,  OC-act®  Withdrew  July  22,  1346 
Newton  Center,  Mass. 


Shapiro 
Rhoda  J. 


42-16  80th  Street, 
Elmhurst,  N.  Y® 


Doublebass  Doublebass 

(C.M.)  (C.M.) 


Shapley 
Carl  B« 


60  Garden  Street, 
Cambridge,  Mass. 


OC-aud 
CC-aud.  Shaw 


Sheinkman 

Mordecai 


87  Hamilton  Place,  OC-aud 
New  York,  N.  Y. 


Chorus 

Bass 


Shcop 

Betty 


Richland,  Lebanon 
County,  Penn. 


Viola 

(C.M.) 


Siagel 
Louis  E. 


524  Ward  Street, 
Newton,  Mass. 


OC-aud. 
CC-act.  Shaw 


Siegelman 

Joseph 


2280  Hudson  Blvd., 
Jersey  City,  N.J. 


Violin 

(C.M.) 


Chorus 

Bass 


Silfies 
George  E. 


1110  Club  Avenue, 
Allentown,  Penn. 


Clarinet 

(C.M.) 


Simon 
Louis  F. 


151-06  226th  Street, 

Laurel ton,  L.I.,  N.Y. 


Sixfin 

Anita 


55  Yest  Mo s holm  Parkway 
Bronx,  New  York 


Skeist 

Marcia 


Slivkin 
Elaine  F. 


125  Eugene  Avenue 
Kenmore,  N.  Y. 

68  Mora  Street 
•Dorchester,  Mass. 


Smith 

Claudia  Page 


142  So.  Boheny  Drive, 
Los  Angeles,  Calif. 


Violin 

(C.M.) 


Viola 

(C.M.) 


Clarinet 

(C.M.) 


Piano 

C.M. only 


Trumpet 

(C.M.) 


Viola 
(C.M. only) 


/ 


• • . 4 ".  v . ; • 


- - 

- : : 

- V--.-  • - 


’ 

-■  ■ \:  ' '■ 


; ' -f: 


■k  ■■ 


:'Vi-  . 


•r  • 


VTame 

Smith 

Address. 

422  E.  ?/ashington. 

I 

TI  III 

XV  V 

Violin 

Paula  J. 

Ann  Arbor*  Michigan 

(C.M. ) 

Smith 

152  Ridenour  Street* 

Spr. 

Phyllis  Jo 

Clarksburg,  Virginia 

Snyder 

227  East  Main  Street, 

Horn 

Lloyd  Ho 

Tremont,  Penn* 

i,  C .fin. ) 

Sofia 

5548  Campbell  Drive, 

Aud.  Chorus 

Marilyn 

Bronx,  New  York* 

C Alto 

Spector 

7 BreT?ster  Terrace, 

Timpani  & 

Stanley 

Brookline,  Mass. 

Percussion 

Speyer 

57  Addington  Road, 

Horn 

Andre 

Brookline,  Mass, 

(C.M.) 

Spiegel 

152  Homestead  Street, 

Piano 

Mildred 

Roxbury,  Mass* 

C.M.only 

Spies 

34  Linnaean  Street, 

OC-aud. 

Chorus 

Claudio 

Cambridge,  Mass. 

CC-aud. 

Shaw 

Bass 

Spivak 

547  West  22  Street, 

OC-aud. 

Raul 

New  York 

Sprout 

709  No.  Washington  St., 

Chorus 

William  L. 

Rome,  New  York 

Bass 

Stacy 

111  Valley  Road 

Aud.  Chorus 

Marian 

Rochester,  N.  I. 

C Spr. 

Stein 

1527  5Srd  Street, 

CC-act. 

Chorus 

Rose  F. 

Brooklyn,  N.  Y. 

Ross 

?iano-C.i 

Stiles 

1245  So.  York  Street, 

? Cello 

Chorus 

Elizabeth  H. 

Denver,  Colorado 

(C.M.) 

Spr. 

Stone 

750  13th  Street, 

Violin 

Patricia  L, 

Boulder,  Colorado 

(C.M.) 

Stormont 

21  Woodgreen  Place, 

CC-aud 

Chorus 

Marjorie  J. 

Rockville  Center, N.Y. 

Shaw  Ch. 

L. 

Alto 

Sudock 

555  Winthrop  Avenue, 

CC-aud 

Chorus 

Shirley 

New  Haven,  Conn. 

5b aw  Ch. 

L. 

Spr. 

Swan 

121  Bascom  Place 

« Cello 

Dorothy  A. 

Madison,  Wisconsin 

(C.M.) 

Swing 

Spring  Farm, 

CC-aud . 

5 Cello 

Peter  Gram 

Newfane,  Vermont 

Sha?/ 

(C.M. only 
Chorus-ba 

Name 

Address 

I 

II  III 

IV 

V 

Targ 

Walter  J. 

84  West  Sixth  Street, 
Lowell,  Mass* 

Violin 

(C.M.) 

Taylor 
Ross  W. 

1165  Euclid  Avenue, 
Berkeley,  Calif* 

Horn 

(C.M.) 

Teitler 

Marilyn 

2045  East  26  Street, 
Brooklyn,  N.  Y. 

CC-aud 
Ross  Ch.  L. 

Chorus 

Spr. 

Thomas 

Evelyn 

915  15th  Street, 
Boone,  Iowa 

Violin 

(C.M.) 

Thursh 
Joan  M. 

151  Yfest  86  Street, 
New  York,  N.Y. 

Piano 
C.M. only 

Tibbs 
Mercia  V. 

5 Union  Street, 
Halifax,  Nova  Scotia 

Viola 

(C.M.) 

Till son 
Diana  R. 

4 Wilde  Place, 
Montclair,  N.J. 

Violin 

(C.M.) 

Tolsted 
Elmer  B. 

Brown  University, 
Providence,  R.I. 

c Cello 

Tosar 

Hector  A.Errecart 

Boulevard  EsparTa,2491 
Montevideo,  Uruguay 

Copland 

Toubman 

Raymond 

55  Arlington  Street, 
Cambridge,  Mass. 

Oboe 

(C.M.) 

Tracht 
Myron  E. 

1675  East  18  Street, 
Brooklyn,  N.  Y. 

OC-aud 

Bassoon 

(C.M.) 

Treash 

Leonard 

20  Fifth  Avenue, 
Berea,  Ohio 

St.  Dr. 
Bass 

\ 

Trickey 
Nancy  W. 

425  Dedham  Street, 
Wrentham,  Mass. 

Spr. 

Tucker 

Robert 

1717  E.  Jefferson  Blvd. 
South  Bend,  Indiana 

9 

Chorus 

Tenor 

Tustin 

Whitney 

5002  Commodore  Way, 
Seattle,  Washington 

Oboe 

(C.M.^ 

Tuthill 
Burnet  C. 

295  Buena  Vista  Place, 
Memphis,  Tenn. 

OC-aud 

CC-aud.Ross  & Shaw 

Aud. 

Clarinet 

Chorus 

Tuthill 
Ruth  W. 

295  Buena  Vista  Place, 
Memphis,  Tenn. 

Viola 

(C.M.) 

Ussachevzky, 

Vladimir 

514  Second  St.,N.W. 
Washington,  D.  C. 

i 

Martinu 

...  . •.  • 
■ ■■ 

. 


■ 


• ••  " 


■ ■: 


V'  *.  • 

.,  . J 


1 - • 


I 


XI 


III 


IV 


V 


Name 


Address 


Van  der  Steen 
Catharine 

122  Wayne  Street 
Springfield*  Mass* 

Vaughan 

Muffie 

Vaughan  Farm 
Homewood,  Illinois 

f Cello 
(C.M.) 

Vazzana 

Anthony 

E. 

265  Second  Street, 
Troy,  New  York 

OC-aud. 
CC-aud o 

Shaw 

Vellucci 

Luigi 

185  Rawson  Boad 
Brookline,  Mass. 

Voigt 

Carolyn 

M. 

512  So.  Bedford  Avenue, 
Evansville,  Indiana 

Viola 

(C.M.) 

Wakelin 

Helen 

116  No.  Pleasant  St., 
Holyoke,  Mass. 

Doublets. 


Chorus 

Bas3 


Tenor 


• Piano 
(C.M. only) 


Walter 
F.  Austin 

Rutgers  University, 
New  Brunswick,  N.J. 

CC-aud. 

Ross  - Shaw 

Ware 
John  R. 

16  E.  Walnut  Avenue, 
Pleasantville,  N.  J. 

Trumpet 

(C.M.) 

Way 

Marian  H. 

115  Summit  Street, 
Burlington,  Vermont 

Weintraub 

Charles 

29  Douglas  Court, 
Huntington,  L.I.,  N.Y. 

CC-aud  o 
Ross  Ch. 

L. 

Chorus 

Tenor 


Violin 

(C.M.) 

Chorus 

Bass 


Weisman 

Waldimar 

257  West  91  Street 
New  York,  N.  Y„ 

Violin 

(C.M. 

White 
Sidney  P« 

Main  Street, 
Ashby,  Mass. 

Trombone 

Whiteside 
Edward  J. 

25  Prospect  Street 
Greenwich,  N.  Y. 

OC-aud. 
CC-aud.  Ross 

Bassoon 

(C.M.) 

Wilder 
Rex  C . 

157  McCord  Street 
Benton  Harbor,  Mich. 

OC-aud. 
CC-act.  Shaw 

Aud.  Chorus 
Bass 

Willhoit 

Etsel 

1 Peace  Court,Ledgecrest,  CC-act*  Shaw 
New  Britain,  Conn. 

Chorus 

Bass 

Williams 
Margaret  L. 

18  Appleton  Boad, 
Glen  Ridge,  N.  J. 

CC-aud.  Ross 

Chorus 

Alto 

Willing 
I . Donald 

f 

2099  Huntington  Rd» 
Shaker  Heights,  Ohio 

OC-aud. 
CC-act*  Shaw 

Wilson 
Marcia  M. 

951  Blue  Hill  Ave., 
Dorchester,  Mass. 

Workshop 

Winchester 
Bernice  A. 

148  W.  Tompkins 
Galesburg,  Illinois 

Violin 

(C.M.) 

Winston 
Genevieve  D. 

KThe  MermontR, 
Bryn  Mawr,  Penn. 

Withdrew  July  2,  1946 

Piano 

' 


. 


Name 

Address 

I II 

III  IV 

Wire 

5910  Greene  Street, 

CC-aud , 

Chon: 

Dorothy 

Philadelphia,  Penn* 

Shaw 

Spr* 

Wolovsky 

455  Lincoln  Street, 

Baritone 

Lee  Joseph 

York,  Penn* 

Wood 

50  Gay  Street, 

CXaz  i 

James  D. 

Newtonville,  Mass* 

( C • M » 

Yarborough,  Jr* 

Hopkins  Apartments, 

OCsnudo 

William  C. 

Baltimore,  Md. 

CC-act.  Ross 

leend 

47  West  55  Street, 

Soprano 

Frances 

New  York,  N*  Y, 

Isa  ye 

169  lest  78  Street, 

Mus.  & 

Ki collette 

New  York,  N„  Y. 

St,  Dr. 

Ziecaba 

714  Prospect  Avenue, 

OC-aud, 

Marion 

Hartford,  Conn. 

CC-aud.  Ross 

Zighera 

6 Griggs  Terrace, 

3 Cello 

Francois© 

Brookline,  Mass. 

(C.M. ) 

Zimmer 

Ill  East  18 2 Street, 

Shaw  Chorus 

Alex 

Bronx,  New  York 

Bass 

Zimer 

607  W,  Healy  Street, 

Viola 

Ludwig  E. 

Champaign,  Illinois 

(C.M. 

Zuelke 

226  River  Drive, 

CC-aud. 

Chon  • 

Flore tte  LaV* 

Appleton,  Wisconsin 

Shaw  Ch*  Le 

Alto 

THE  TRUSTEES  OF  THE 

Boston  Symphony  Orchestra 

Serge  Koussevitzky,  Conductor 

Announce  the  Fourth  Season 
of  the 

Berkshire  Music  Center 

SERGE  KOUSSEVITZKY,  Director 

AARON  COPLAND,  Assistant  Director 
G.  E.  Judd,  Manager 

July  i to  August  io  . 1946 


*At  TANGLEWOOD 

HOME  OF  THE  BERKSHIRE  FESTIVAL 
LENOX,  MASSACHUSETTS 
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The  Berkshire  Music  Center 


he  trustees  of  the  Boston  Symphony  Orchestra, 
and  Serge  Koussevitzky,  Director,  announce  that  the 
Berkshire  Music  Center,  suspended  for  three  seasons 
because  of  the  War,  will  be  resumed  during  the  sum- 
mer of  1946.  A six  weeks’  session,  July  1 to  August 
10,  will  be  held  with  a distinguished  faculty  including  the  prin- 
cipal players  of  the  Boston  Symphony  Orchestra. 

The  emphasis  at  the  Berkshire  Music  Center  is  upon  the  col- 
lective aspects  of  music  performance,  the  art  of  playing  and  sing- 
ing together.  Dr.  Koussevitzky  has  said,  “Obviously,  in  six  weeks 
we  cannot  hope  to  give  fundamental  courses  and  instruction  on 
the  same  basis  as  they  are  introduced  in  conservatories,  colleges 
and  music  schools.  What  we  want  to  give  our  students  is  con- 
structive advice  and  a practical  method  which  will  stimulate  their 
gifts,  round  out  their  abilities  gained  during  their  years  of  study, 
and  broaden  their  acquaintance  with  music.”  Those  who  enroll 
in  the  Center  will  participate  in  the  student  orchestras,  choruses, 
chamber  music  or  operatic  groups,  acquiring  a direct  under- 
standing of  music  as  it  is  written,  conducted,  played,  or  sung. 
Lectures  and  forums  will  supplement  the  making  of  music. 

Members  of  the  Berkshire  Music  Center  will  be  entitled  to 
attend  the  nine  concerts  of  the  1946  Berkshire  Festival  by  the 
Boston  Symphony  Orchestra  in  the  Music  Shed,  two  programmes 
in  the  Theater-Concert  Hall  devoted  to  the  music  of  Bach  and 
Mozart,  certain  rehearsals  for  these  concerts,  a series  of  four 
chamber  music  concerts  to  be  given  in  cooperation  with  the  Eliza- 
beth Sprague  Coolidge  Foundation,  and  the  various  student 
concerts  and  opera  performances. 

In  past  seasons  the  student  body  of  the  Berkshire  Music 
Center  has  included  graduates  and  students  of  the  Curtis  Insti- 
tute, the  Eastman  School  of  Music,  the  Juilliard  School,  the  New 


England  Conservatory,  and  other  outstanding  schools  of  music,  as 
well  as  of  the  many  colleges  and  universities.  The  character  of  the 
enrollment  is  indicated  by  the  occupations  most  frequently  repre- 
sented — students,  music  teachers,  heads  of  music  departments, 
choral  directors,  members  of  symphony  orchestras,  and  amateurs 
with  a variety  of  interests.  In  part  the  success  of  the  Center  has 
been  due  to  the  quality  of  the  students  and  of  the  preparation  with 
which  they  have  come  to  the  school,  and  in  part  to  the  unique 
stimulation  and  interest  of  the  six  weeks’  session.  Many  former 
students  of  the  Berkshire  Music  Center  have  since  distinguished 
themselves  as  conductors,  composers,  members  of  major  symphony 
orchestras,  as  opera  singers  and  as  teachers. 


The  Berkshire  Music  Center  has  five  departments: 

I.  CONDUCTING 

Orchestral  Conducting.  Under  the  direction  of  Dr.  Kousse- 
vitzky,  assisted  by  Leonard  Bernstein,  Richard  Burgin,  and 
Stanley  Chappie.  A small  number  of  students  will  be  entitled  to 
active  participation;  a larger  number  admitted  as  auditors  will 
have  the  opportunity  of  being  present  at  Dr.  Koussevitzky’s  re- 
hearsals with  the  active  participants  and  of  attending  all  lectures 
and  sessions  in  score  analysis,  individual  instruction  in  the  tech- 
nique of  conducting,  and  attendance  at  rehearsals  of  the  Boston 
Symphony  Orchestra. 

Choral  Conducting.  Under  Hugh  Ross  and  Robert  Shaw.  A 
study  of  the  technique  and  methods  of  choral  conducting  through 
actual  practice.  Each  member  will  have  frequent  opportunity  to 
conduct,  using  the  class  as  a laboratory  chorus.  The  class  is  open 
to  members  of  the  Departments  of  Choral  Singing  and  of  Orchestral 
Conducting.  There  will  be  two  divisions,  each  limited  in  number: 
one  under  Mr.  Ross  and  one  under  Mr.  Shaw. 


II.  ORCHESTRAL  AND  CHAMBER  MUSIC 

The  Advanced  Orchestra.  A full  symphony  orchestra  for  stu- 
dents who  have  acquired  technical  competence  and  who  wish 
greater  experience  in  the  art  of  ensemble  playing.  This  group  will 
study  orchestral  works,  both  old  and  new,  under  the  direction  of 
Dr.  Koussevitzky,  Leonard  Bernstein,  Richard  Burgin,  and 
Stanley  Chappie,  with  the  assistance  of  the  principal  players  of  the 
Boston  Symphony  Orchestra.  The  orchestra  will  give  weekly 
concerts. 

Chamber  Music.  Under  the  direction  of  Gregor  Piatigorsky. 
This  department  is  open  to  those  who  wish  special  training  in  en- 
semble playing.  Groups  formed  according  to  the  ability  of  the 
students  will  study  and  perform  works  for  strings,  winds,  and 
piano  in  various  combinations.  There  will  be  weekly  chamber 
concerts. 

III.  COMPOSITION.  Under  Aaron  Copland  and  a promi- 
nent guest  composer  to  be  announced.  This  department  offers  ad- 
vanced work  for  a limited  number  of  students. 

IV.  OPERA.  This  department  will  offer:  (i)  under  the 
direction  of  Dr.  Herbert  Graf,  the  first  American  production  of 
Benjamin  Britten’s  opera  “Peter  Grimes.”  Leonard  Bernstein 
will  conduct,  Hugh  Ross  will  direct  the  chorus,  Richard  Rychtarik 
will  design  scenery  and  costumes.  Advanced  young  singers  of  the 
department  will  be  chosen  for  the  solo  parts  and  chorus. 

(a)  Under  Boris  Goldovsky,  an  OPERA  WORKSHOP  which 
will  accept  a limited  number  of  advanced  young  singers  as  active 
participants;  singers,  teachers,  conductors,  and  stage  directors  as 
auditors.  Scenes  from  operas  will  be  studied  and  performed.  Mr. 
Goldovsky  will  also  give  daily  talks  on  the  theory  and  practice  of 
various  aspects  of  opera. 

V.  CHORAL  SINGING  AND  ENSEMBLE  PLAYING 

This  is  the  largest  department  of  the  Center.  It  has  no  formal 
entrance  requirements  and  the  activities  are  designed  for  music 
students,  college  students,  teachers,  amateurs  — for  all  who  wish 
a summer  of  living  and  working  in  music. 


The  Chorus  under  Robert  Shaw  will  prepare  Beethoven’s 
Ninth  Symphony  for  performance  with  Dr.  Koussevitzky  and 
the  Boston  Symphony  Orchestra  during  the  1946  Berkshire 
Festival.  A part  of  the  chorus  under  Hugh  Ross  will  perform 
in  the  American  premiere  of  “Peter  Grimes.”  A pageant, 
with  an  extensive  choral  part,  is  also  planned. 

Ensemble  Playing.  A complete  symphony  orchestra,  less  ad- 
vanced than  that  of  Department  II,  will  rehearse  daily  under 
Leonard  Bernstein,  Richard  Burgin,  Stanley  Chappie,  and  others, 
and  will  prepare  concert  programmes  for  performance.  Boston 
Symphony  Orchestra  faculty  members  will  attend  rehearsals  to 
give  sectional  training.  Chamber  music  groups  will  be  arranged 
according  to  the  ability  of  the  students  and  coached  by  Boston 
Symphony  Orchestra  faculty  members. 

C£2=>— ^ 

A number  of  additional  activities  will  be  open  to  all  De- 
partments: 

Four  lectures  will  be  given  by  Olin  Downes  on  the  Art  of 
Criticism. 

Guest  lecturers.  Howard  Hanson,  Director  of  the  Eastman 
School;  William  Schuman,  President  of  the  Juilliard  School; 
Edward  Weeks,  Editor  of  the  Atlantic  Monthly ; Alfred  Franken- 
stein, Music  Editor  of  the  San  Francisco  Chronicle ; and  others 
prominent  in  the  fields  of  music  and  letters  will  give  lectures  and 
informal  talks  at  the  Center. 

Forum  Meetings:  with  Aaron  Copland  as  moderator,  will  be 
held  to  discuss  various  aspects  of  music. 

Harmonic  Analysis , a refresher  course,  under  Irving  Fine. 

Solfege,  under  Katharine  Wolff. 

Folk  Dancing.  Informal  groups  will  be  taught  Country, 
Morris,  and  American  Square  dances. 

Other  activities  will  be  announced. 


TANGLEWOOD 


Tanglewood,  whose  extensive  grounds  were  presented  to  the 
Boston  Symphony  Orchestra,  was  once  the  meeting  place  of 
Emerson,  Holmes,  and  Melville.  It  was  here  that  Hawthorne 
lived  for  a year,  imagined  his  “Tanglewood  Tales,”  and  wrote 
“The  House  of  the  Seven  Gables.” 

For  the  uses  of  the  school  there  are  the  original  house,  the 
converted  barn  on  the  lake  road,  the  large  Shed  where  the  Festival 
concerts  are  given,  the  Theatre-Concert  Hall,  the  Chamber  Music 
Hall,  and  a number  of  studio  units. 

The  school  library  contains  scores,  books  on  music,  and 
phonograph  records.  There  will  be  a music  shop. 

The  spacious  grounds,  extending  from  West  Street,  Lenox, 
to  the  shore  of  Lake  Mahkeenac  in  Stockbridge,  with  meadow 
land,  gardens,  and  shade  trees,  will  be  at  the  disposal  of  the 
students.  There  are  facilities  for  swimming  and  boating  on  the 
lake  and  opportunities  for  riding,  golf,  tennis,  excellent  mountain 
walks  and  drives  in  the  vicinity. 

Tanglewood  is  open  for  inspection  throughout  the  year. 

* * * * * 

General  tuition  $120.  Extra  fee  of  $20  for  Active  Conducting, 
Composition,  and  Active  Opera  Course  for  singers.  (Living  costs 
are  estimated  to  be  between  $18  and  $25  per  week.)  A registration 
payment  of  $10  is  due  upon  notice  that  application  has  been  ac- 
cepted. The  balance  is  payable  at  the  time  of  registration.  En- 
rollments for  less  than  the  full  session  cannot  be  accepted. 


The  Berkshire  Music  Center  is  an  approved  place  for  edu- 
cation under  Public  Law  346,  the  so-called  “G.  I.  Bill  of  Rights.” 
Ex-service  men  and  women  may  apply  for  government  financial  aid. 

For  additional  information  address  Thomas  D.  Perry,  Jr. 
Berkshire  Music  Center  Symphony  Hall,  Boston  1 5,  Mass. 
From  June  1 to  August  20:  Tanglewood,  Lenox,  Massachusetts 


Roads  leading  to  “TANGLEWOOD” 


If  you  wish  assistance  in  finding  living  accommodations  in  a private  home 
or  hotel , address  the  Berkshire  Hills  Conference , Pittsfield , Massachusetts. 


Members  of  the  Berkshire  Music  Center  are  entitled  to  at- 
tend the  1946  Berkshire  Festival.  Those  who  are  unable  to  at- 
tend the  Center  but  wish  to  apply  for  series  or  individual  tickets 
to  the  Festival  may  do  so  on  the  enclosed  card.  Series  subscrip- 
tions will  be  accepted  until  June  30,  1946.  See  next  page  for  fur- 
ther information. 


1946  Berkshire  Festival 
At  TANGLEWOOD 
Between  Stockbridge  and  Lenox,  Massachusetts 

Nine  Concerts  by 

THE  BOSTON  SYMPHONY  ORCHESTRA 


Serge  Koussevitzky,  Conductor 


Series  A Series  B Series  C 

Thursday  evenings July  25  August  1 August  8 

Saturday  evenings July  27  August  3 August  10 

Sunday  afternoons July  28  August  4 August  11 


Season  Price  (inc.  tax)  Jor  Three  Concerts  in  One  Series 

Boxes  {seating  six) $90.00  Front  Sections  5,  6,  13,  14,  15,  16  . $7.50 

Front  Sections  2,  4,  8,  10,  12  Rear  Sections  1 to  8 inclusive 6.00 

1,  3,  7,  9,  11 9.00  Rear  Sections  9,  10,  11,  12 4.00 


Single  Concert  Prices  (inc.  tax) 

(Not  available  until  June  1) 

Box  (seating  6) $36.00  Front  Sections  5,  6,  13,  14,  15,  16.  $3.00 

Front  Sections  2,  4,  8,  io,  12  Rear  Sections  1 to  8 inclusive 2.50 

I,  3,  7,  9,  n 4-oo  Rear  Sections  9,  10,  11,  12 2.00 


Seating  Plan  — Music  Shed,  Berkshire  Festival 


BenUifie  (/Music  (Jenkn 

SERGE  KOUSSEVITZKY,  Director 

at  TANGLEWOOD 

BETWEEN  STOCKBR1DGE  AND  LENOX,  MASSACHUSETTS 


Season  1946 

PROGRAMMES  OF  THE 

Benhskne  'festival 

BOSTON  SYMPHONY  ORCHESTRA 
SERGE  KOUSSEVITZKY,  Conductor  ...  In  the  Music  Shed 

Bach-JInant  Concents 

Members  or  the  Boston  Symphony  Orchestra 

SERGE  KOUSSEVITZKY,  Conducting  . . In  the  Theatre-Concert  Hall 

Cham  ten  Jiusic  Concents 

Under  the  auspices  of  the  Elizabeth  Sprague  Coolidge  Founda- 
tion in  the  Library  of  Congress  . . In  the  Theatre-Concert  Hall 

By  invitation  (See  below) 

(Evenings  at  8:15  ...  Afternoons  at  3:30) 

BALDWIN  PIANO 


Those  who  join  the  Society  of  Friends  of  the  Berkshire  Music  Center  will  be  en- 
titled to  invitations  to  the  chamber  music  concerts  and  to  the  concert  and  opera 
performances  of  the  school,  so  far  as  space  permits.  A voluntary  contribution  consti- 
tutes membership.  Address:  Friends  of  the  Berkshire  Music  Center,  Tanglewood, 
Lenox,  Mass.  ( Checks  payable  to  Boston  Symphony  Orchestra.)  A calendar  of 
school  events  will  be  sent  on  request. 


THURSDAY  EVENING  JULY  25: 

Shostakovich — Largo  (first  movement)  from  Symphony  No.  6 
Shostakovich  — Symphony  No.  9 
(First  performance  in  America) 

Beethoven  — Symphony  No.  3 in  E-flat  major,  “Eroica,”  Op.  55 

SATURDAY  EVENING  JULY  27: 

Beethoven  — Symphony  No.  6,  “Pastoral” 

Rachmaninoff — Piano  Concerto  No.  2 in  C minor.  Op.  18 
Ravel — “Daphnis  et  Chloe,”  Ballet  (Second  Suite) 

Soloist — Eugene  List 

SUNDAY  AFTERNOON  JULY  28: 

Mendelssohn — Symphony  No.  4 in  A major,  “Italian” 

Copland — Suite  from  “Appalachian  Spring” 

Schumann  — Symphony  No.  2,  in  C major.  Op.  61 


Brahms  Week 

THURSDAY  EVENING  AUGUST  1: 

1 Tragic  Overture,  Op.  81 
Piano  Concerto  No.  1,  in  D minor 


Symphony  No.  4 in  E minor,  Op.  98 

Soloist — Claudio  Arrau 

SATURDAY  EVENING  AUGUST  3: 

! Symphony  No.  3 in  F major.  Op.  90 

Rhapsody  for  Contralto,  Male  Chorus,  and  Orchestra,  Op.  53 
Symphony  No.  2 in  D major.  Op.  73 

Soloist  — Carol  Brice 

SUNDAY  AFTERNOON  AUGUST  4: 

! Variations  on  a Theme  by  Haydn,  Op.  56a 
Concerto  in  A minor  for  Violin  and  Violoncello,  Op.  102 

Symphony  No.  1 in  C minor,  Op.  68 

Soloists  — Erica  Morini  and  Gregor  Piatigorsky 


THURSDAY  EVENING  AUGUST  8: 

Prokofieff — Symphony  No.  5,  Op.  100 

Schumann — Violoncello  Concerto  in  A minor.  Op.  129 
Wagner — Prelude  to  “Lohengrin” 

Strauss — “Till  Eulenspiegel’s  Merry  Pranks,”  Rondo 
Soloist — Gregor  Piatigorsky 

SATURDAY  EVENING  AUGUST  10: 

Schuman — American  Festival  Overture 
Martinu  — Concerto  for  Violin 

Shostakovich  — Symphony  No.  9 
Tchaikovsky — “Francesca  da  Rimini” 

Soloist  — Mischa  Ei.uan 

SUNDAY  AFTERNOON  AUGUST  11: 

Thompson  — “The  Testament  of  Freedom,”  for  Men’s  Voices  with  Orchestra 

Beethoven  — Symphony  No.  9 in  D minor.  Op.  125 

Festival  Chorus — Soloists  to  be  announced 


FIRST  PROGRAMME 

Saturday  Evening,  July  13,  and  Sunday  Afternoon,  July  14 

MOZART Symphony  in  B-flat,  No.  33  (K.  319) 

MOZART  . . Adagio  from  the  Quintet  in  G minor  for  Strings  (K.  516) 

BACH  . Brandenburg  Concerto  No.  3 in  G major,  for  String  Orchestra 
(with  Sinfonia  from  the  Cantata  “Christ  lag  in  Todesbanden”) 

BACH Brandenburg  Concerto  No.  5 in  D major 

Piano:  Lukas  Foss  Violin:  Richard  Bubgin 

Flute:  Georges  Laurent 

MOZART  ....  Serenade  in  B-flat  for  Wind  Instruments  (K.  361) 


SECOND  PROGRAMME 

Saturday  Evening,  July  20,  and  Sunday  Afternoon,  July  21 

BACH Brandenburg  Concerto  No.  2 in  F major 

Violin:  Richard  Burgin  Flute:  Georges  Laurent 

Oboe:  Fernand  Gillet  Trumpet:  Roger  Voisin 

MOZART Violin  Concerto  in  A major.  No.  5 (K.  219) 

Soloist:  William  Kroll 


BACH Suite  (Overture)  in  D major.  No.  4 

MOZART Symphony  (“Jupiter”)  No.  41  (K.  551) 


TICKET  INFORMATION 

« Bach-Mozart  concerts — Tickets  for  each  concert  at  $4.80  and  $3.60  (tax  incl.). 

« Berkshire  Festival  concerts  — Remaining  seats  for  each  of  the  9 concerts  $2,  box 
seats  $6;  also  a few  for  each  of  the  last  3 concerts  at  $2.50  and  $3  (tax  inch). 

Admission  to  grounds  $2,  on  sale  three  hours  before  each  Festival  concert. 

« Festival  Rehearsals  — Admission  to  three  Saturday  morning  rehearsals  for  the 
Festival  concerts  (July  27,  August  3,  August  10)  $1  each,  proceeds  for  the  benefit  of 
the  Orchestra’s  Pension  Fund. 

« Chamber  Series  and  all  school  performances  by  invitation  only  (See  page  1). 

All  tickets  on  sale  at  Tanglewood  (address  Tanglewood,  Lenox,  Mass.;  telephone  Lenox  530; 
checks  payable  to  Boston  Symphony  Orchestra). 

If  yon  wish  assistance  in  finding  tiring  accommodations  in  a private  home  or  hotel , address  the 
Berkshire  Hills  Conference,  Pittsfield.  Massachusetts 


TUESDAY  EVENING  JULY  2 
THE  BERKSHIRE  WOOD  WIND  ENSEMBLE 


Loots  Speyer,  Director 

Beethoven  ....  Quintet  in  E-flat,  for  Piano,  Oboe,  Clarinet,  Horn, 
and  Bassoon,  Op.  16 

Randall  Thompson Suite  for  Oboe,  Clarinet,  and  Viola 

Hindemith  . . Chamber  Music  for  Five  Wind  Instruments  (Flute,  Oboe 

. . Clarinet,  Horn,  and  Bassoon),  Op.  24,  No.  2 

Poulenc Trio  for  Piano,  Oboe,  and  Bassoon 

Shapero Piano  Sonata  in  A major.  No.  3 

( Played  by  the  composer) 

Rieti Sonata  for  Piano,  Flute,  Oboe,  and  Bassoon 


TUESDAY  EVENING  JULY  9 
BOSTON  SOCIETY  OF  ANCIENT  INSTRUMENTS 
Alfred  Zighera,  Director 

Georg  Philipp  Telemann Suite  in  C major 

(Four  viols  and  harpsichord) 

J.  S.  Bach Sonata  in  D major 

(Harpsichord  and  viola  da  gamba) 

Orlando  Gibbons Fantasie 

(Four  viols) 

Domenico  Scarlatti Sonata  in  E major 

Jean  Philippe  Rameau Rigaudons  and  Tambourin 

(Harpsichord  solo) 

G.  F.  Handel Sonata  in  C major 

(Viola  da  gamba  and  harpsichord) 

Francois  Couperin La  Sultane 

(Four  viols  and  harpsichord) 


TUESDAY  EVENING  JULY  16 
THE  KROLL  QUARTET 


Beethoven String  Quartet  in  F minor,  Op.  95 

Prokofieff . String  Quartet  No.  2,  Op.  92 

Haydn String  Quartet  in  D major.  Op.  64,  No.  5 


TUESDAY  EVENING  JULY  23 
THE  BERKSHIRE  CHAMBER  ORCHESTRA 
Loots  Speyer,  Conductor 
Assisted  by  Valentina  Vishnevska,  Soprano 
Soprano  Chorus  of  the  Berkshire  Music  Center,  trained  by  Robert  Shaw 


Copland  . Sextet  for  Piano,  Two  Violins,  Viola,  Violoncello,  and  Clarinet 

Laurie “Naissance  de  la  Beaute,”  Cantata 

(First  performance  in  America ) 

Malipiero “Le  Sette  Allegresse  d’Amore”  (Lorenzo  de  Medici) 

for  Soprano  and  Fourteen  Instruments 
( Dedicated  to  Mrs.  Elizabeth  Sprague  Coolidge) 

(First  performance) 

Ibert Divertissement  for  Fifteen  Instruments 


Tickets  for  these  concerts  by  invitation  only  (See  page  1) 


BOSTON  SYMPHONY  ORCHESTRA,  INC. 

SYMPHONY  HALL,  BOSTON  15,  MASS. 

I enclose  my  check  for  $ in  payment  for  the  following  reserved 

seats  for  the  1946  BERKSHIRE  FESTIVAL: 

....  July  25  ...  Aug.  1 Aug.  8 

seats  at  $ each  for  July  27  Aug.  3 Aug.  10 

July  28  Aug.  4 Aug.  11 

Name  

Please  print 

Address 


Summer  Address 

(after  June  1) 

(See  other  side  for  application  for  series  tickets) 


DRAW  CHECK 
OR  MONEY  ORDER 
TO 

Boston  Symphony 
Orchestra,  Inc. 


BOSTON  SYMPHONY  ORCHESTRA,  INC. 

Symphony  Hall,  Boston  15,  Mass. 

I wish  to  apply  for  seats  for  the  1946  BERKSHIRE  FESTIVAL 

A □ 

Please  assign  me seats  at  $ each  for  Series  b □ 

I prefer  seats  in  Section  C □ 

I understand  that  payment  for  these  seats  is  to  be  Payment  herewith  □ 

made  on  or  before  June  i,  1946,  and  that  seats  not  Payment  later  □ 

paid  for  by  that  date  will  be  placed  on  public  sale. 


DRAW  CHECK 
OR  MONEY  ORDER 
TO 

Boston  Symphony 
Orchestra.  Inc. 


Name  

(Please  print) 

Address 


Summer  Address 
(after  June  1)  .. 


(See  other  side  for  single  concert  application) 


